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Young  Antoine’s  first  experiments 
were  attempts  to  improve  the  clari¬ 
nets  of  his  day.  In  these  experiments 
he  endeavored  to  change  the  cylindri¬ 
cal  bore  of  the  clarinet  to  a  tapered 
or  conical  bore.  Out  of  this  change 
was  bom  the  most  popular  musical 
instrument  of  today,  America's  na¬ 
tional  instrument — the  Saxophone. 


While  the  actual  date  of  this  inven¬ 
tion  is  more  or  leas  obscure,  in  1846 
Sax  publicly  announced  a  quartet  of 
saxophones  consisting  of  a  B-flat 
soprano.  E-flat  alto,  B-flat  tenor  and 
E-flat  baritone,  thus  adding  four  new 
instramental  voices  to  the  world  of 
music. 


Although  the  excellence  of  his  instru¬ 


Name. 


The  Saxophone  * 


Year  after  year  the  Buescher  Band 
Instrument  Company  has  continued 
to  improve  and  refine  the  saxophone. 
From  the  Buescher  laboratories  have 
come  outstanding  advances  in  the 
construction,  the  key  system  and  in 
the  musical  quality.  The  latest  model 
Buescher  saxophones  are  designed  to 
meet  modem  requirements,  give  the 
player  a  new  facility  and  mastery  of 
the  rich  tonal  resources  of  the  instm- 
ment  on  all  types  of  music. 


ments  won  tor  nun  an  envianie  repu¬ 
tation  and  a  flourishing  business,  like  iVem  Model  No. . 

,  .  ophone  om  built 

many  another  gemus.  Sax  was  not  Band  Ins'. 

skilled  enough  in  business  to  capital¬ 
ize  his  opportunity.  His  business  fortune  continued  to  de¬ 
cline,  carrying  him  finally  through  bankraptcy  and  to  a 
pennUess  death  in  1894. 

1 

His  invention  had  almost  suffered  the  same  fate  of  neg¬ 
lect.  Due  to  the  cmdeness  of  tliose  early  instruments,  too 
much  was  demanded  of  the  player  in  "favoring”  tones 
to  correct  inherent  defects  by  varying  lip  and  %vind  pres¬ 
sure  and  skillful  manipulation  of  the  reed. 

Early  in  the  20th  century  the  Buescher  Band  Instrument 
Company  purchased  several  saxophones  and  began  exper¬ 
imentation.  Skilled  engineers  worked  to  improve  the  cum 


Nmv Model  No.  139  BaritoneSax- 
ophonm  os  built  by  the  Bvescber 
Band  Instrument  Co. 


Free  Trial,  Easy  Payments.  Any 
Buescher  instrament  for  band  or  or¬ 
chestra — saxophone,  comet,  trumpet, 
trombone,  etc. — may  be  had  for  free 
trial  in  your  home.  Send  now  for 
literature  and  details  of  trial  offer. 
No  obligation.  Mention  instrament. 

★  Oae  of  •  Mria  of  edncatioaal  ■dTcttuMDenU 
oa  iKe  varioiu  i— tmiomu  of  tlic  hood  or  or- 
ckeatra.  Rcficinu  for  cIom  roooi  or  other  nw  mmj 
be  had.  For  ioformatioo  Mod  the  ooopoo. 


BUESCHEB  BAND  INSTRUMENT  COMPANY 
12S3  Baeacher  Boilding.  Elkhart.  lad. 

Ceatleaca  t  Withoat  obligatioa  pleaae  acad  literatare  aad  detaila  of  trial 


offer  oa  (iaatraBaeat)- 


Street  or  R.  F.  D. 


I  [I  troold  be  iatereated  ia  harii 


riata  of  the  above  article  ] 


bersome  key  system.  Highly  trained 
musicians  helped  to  improve  the  in¬ 
tonation.  Soon  E-flat,  C  soprano,  C 
melody  and  the  B-flat  bass  saxtqibone 
models  were  added  to  the  quartet 
previously  designed  by  Sax. 


When  these  greatly  improved  instru¬ 
ments  were  placed  on  the  market  they 
became  ptqiular  almost  at  once  and 
today  the  saxophone  rates  a  leading 
position  in  the  instrumentation  of  all 
types  of  organizations,  popular  or¬ 
chestras,  concert  bands  and  sym¬ 
phony  orchestras. 


IN  THE  BEGINNING  the 
story  of  the  saxophone  is  the 
story  of  its  illustrious  in 
ventor,  Antoine  Joseph  Sax. 
Bora  November  6th,  1814,  the 
eon  of  a  celebrated  musical  instru 
ment  maker  in  Dinant,  Belgium, 
Antoine's  first  musical  experience  was 
as  a  student  of  the  clarinet  and  flute 
in  the  Brussels  Conservatoire.  How 
ever,  an  inherited  inclination  led  him 
to  open  a  modest  little  instrament 
factory  in  1843  on  the  Rue  St.  George 
in  Paris. 
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Christmas  For  the  Band 


A  New  “Spinno”  Twirler 


Herman  Wi*9m«n,  Jr^  of  Austin  High 
School,  Chicago,  first  drum  major  champion 
of  tha  National  Contests,  and  a  first  di> 
visionar  at  Das  Moines  last  year,  says,  "I 
have  used  SCHOOL  MUSICIAN  batons  in 
all  of  my  competitive  work  and  exhibitions. 
Thasa  new  'Spinnos*  are  really  and  truly 
tha  finest  batons  I  have  aver  seen.  I  am 
getting  mora  spaed  out  of  my  new  'Spinno' 
than  I  aver  did  out  of  the  old  modal." 


Junior  “Spinno”  Twirling  Baton 

Like,  in  every  respect,  but  size.  This  speed  twirler  is  particu¬ 
larly  designed  for  fast  exhibition  and  contest  woik.  Recommended 
for  two-baton  twirling,  and  for  junior  and  girl  twirlers.  Positively 
the  fastest  baton  ever  made.  Length  32  inches,  %  inch  shaft; 
weight  approximately  22  ounces. 

Get  Yours  FREE 

Here  is  the  way  you  get  the  complete  drum  major’s  outfit  for 
your  band  absolutely  free.  Go  out  and  get  thirty-five  of  your 
band  members  to  subscribe  to  The  SCHOOL  MUSICIAN,  official 
organ  of  the  National  School  Band  Association.  A  full  year’s  sub¬ 
scription  costs  but  sixty  cents — Two-Quarters-and-a-Dime.  That 
pays  for  ten  big  issues — every  month  except  July  and  August.  Send 
these  thirty-five  subs,  with  your  remittance,  to  The  SCHOOL 
MUSICIAN ;  and  your  choice  of  these  two  batons,  and  the  instruc¬ 
tion  book,  “How  to  Twirl  a  Baton,”  wiU  be  sent  to  you  at  once 
postpaid  and  absolutely  free  of  cost. 


Kathiyn  Clark,  drum  major  of  tha  Elkhart 
(Indiana)  High  School  Band,  was  tha  first 
to  usa  tha  naw  "Junior  Spinno,"  in  tha 
Chicagoland  Music  Festival  Contest.  She 
won  FIRST  PLACE  against  all  competition, 
and  she  acclaims  tha  naw  "Junior  Spinno" 
tha  finest  and  fastast  baton  she  has  over 
twirled.  Both  "Spinnos"  are  "lightning." 


Hundreds  of  school  bands  have  sent  in  subs  for  their  entire 
enrollment — with  no  free  prize.  Here  is  your  chance  to  get  this 
wonderful  outfit  for  only  thirty-five  subs.  This  offer  is  limited. 
Besides  you  need  the  outfit  right  away.  Get  started.  Put  this  over 
for  your  band.  You  can.  It’s  up  to  you.  sa 


Designed  and  perfectly  balanced  for  solo  twirling,  high  throws 
and  spectacular  work  on  parade  and  football  field.  Length  34 
inches,  ^  inch  shaft;  weight  28  ounces.  Spiral  grooving  in  center 
of  shaft  gives  illusion  of  revolutions  faster  than  actual.  Brilliant 
indestructible  chromium  finish.  The  finest 
twirling  baton  ever  designed. 


Act  Now! 


Get  Results! 


Instruction  Book  FREE 


with  Outfit 


The  instructions  in  this  book  are  writ¬ 
ten  especially  for  the  layman  who  starts 
from  “scratch.” 

Every  movement  has  its  illustration 
and  diagram  with  a  simplified  and  easy- 
to-understand  description. 


It  is  possible  to  learn  the  secret  of  this 
fascinating  art  in  a  few  hours  of  practice 
all  by  yourself. 


Reinforced  with  wood  shaft;  utmost  strength 
and  sturdiness.  Cut  shows  hickory  reinforcing 
in  the  shaft. 


STRONG  AND  STURDY 


How  to  Twirl  a  Baton 


00(00 


Pittsburgh,  Penna 


th*  From  tko  district  orchostras  ISO 

soloct  musicians  hava  baan  chosan  to  par- 
ticipata  in  ttia  All-Stata  Orchastra,  to  ba 
prasantad  at  Ebansburg  on  Dacambar  12,  13, 
14.  This  is  tha  first  orchastra  of  its  kind 
avar  to  ba  prasantad  in  Pannsylvania.  This 
spacial  9roup  will  also  ba  9uasts  at  tha 
P.  S.  E.  A.  convantion  Dacambar  27  in 
Harrisbur9. 

Mr.  Miascar  studiad  axtansivaly  at  tha 
Ithaca  Conservatory  of  Music  and  tha  East¬ 
man  School  of  Music,  both  in  Now  York. 
Ha  has  playad  with  soma  of  tha  finest 
orchestras  in  tha  country.  Ha  toured  tha 
United  States  and  Canada  four  years  with 
tha  Royal  Scotch  Hi9hlandars  land,  for 
a  time  sarvin9  as  assistant  conductor. 


From  tha  directorship  of  a  "tin  pan  allay" 
band  to  tha  presidency  of  tha  Pannsylvania 
State  Band  and  Orchastra  Association  is  no 
short  jump,  but  A.  S.  Miascar  of  Mt.  Leb¬ 
anon,  Pittsbur9h,  made  it  in  only  a  few 
years.  At  tha  a9a  of  six  ha  was  wialdin9 
a  broomstick;  at  nine  ha  took  his  first  lesson 
on  tha  clarinat;  at  thirteen  ha  turned  pro¬ 
fessional;  and  last  May  ha  was  elected  to 
tha  presidency  of  tha  new  state  or9aniza- 
tion,  an  exceptional  honor  for  such  a  youn9 
man. 

In  tha  few  months  that  Mr.  Miascar  has 
baan  at  tha  head  af  this  or9anixation  ha 
has  baan  takin9  9raat  strides  in  "Makin9 
Pannsylvania  Musical."  Ha  appointed  chair¬ 
man  to  or9aniia  a  complete  symphonic  or¬ 
chastra  in  each  of  tha  ai9ht  districts  of 


Laavin9  tha  "kilts"  in  1929  ha  want  to 
Mount  Lebanon  and  started  to  build  a 
music  department.  Mount  Lebanon  now 
boasts  a  band  of  ai9hty  musicians  and  an 
orchestra  of  forty-seven.  Tha  hi9h  school 
now  affords  an  acoustically  treated  spacious 
room  with  modem  equipment  for  Mr.  Mias¬ 
car  and  his  school  musicians.  His  band  was 
a  winner  of  tha  Clan  I  Contest  in  Pann¬ 
sylvania  in  1931,  tha  only  year  it  competed. 
Mr.  Miascar  has  written  several  composi¬ 
tions.  His  "Pride  of  tha  Navy"  dedicated 
to  Lieut.  Charles  Banter  and  tha  United 
States  Navy  Band  was  recently  published. 
Last  summer  ha  appeared  as  9uast  con¬ 
ductor  with  this  band  in  a  coast-to-coast 
network  of  pro9rams. 
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£a<#r*d  ar  Mcaad  claw  ma/Uir  at  tk*  past  a|L« 
at  Chiemg0,  lUintit,  aadar  tha  Act  a/  March  i, 
rlTp.  PMishad  monthly  except  July  mud 
Auyuet  by  the  School  Mutieiau  PubKthinp  Co. 
Suhecription  Ratee:  One  year.  United  Stotet, 
Mexico  and  U.  S.  Paeeettiant,  doc.  Canada. 
one  year.  Foreign  countries,  $iAO.  Single 
eaatet.  tfe. 


The  now  Mid  gtoee  high  school  hand  of  Conrad,  Iowa,  under  the  ahla 
direction  of  Don  Waiter  (inaert),  juwe  two  Mno  eoncerta  in  laoa  than 
90  dago  after  tte  organisation.  This  Pan-Aawriean  hand  ia  todag 
the  gride  of  all  Conrad. 


•  From  all  ■eetiona  of  the  eoaatry  comes 
news  of  how  modmately-imced  Pan-Amer¬ 
ican  instruments  are  meeting  the  need  for 
school  band  equipment  of  hirtest  quality. 
Hie  Pan-American  line  “maikes  both  ends 
meet”  and  prorides  the  high  musical  qual¬ 
ity  and  exactness  imperative  for  sound 
teaching  practice. 

The  eminent  success  of  Pan-American 
equipped  school  bands  is  the  finmt  testi¬ 
mony  of  their  excellence  that  can  be-re> 
corded.  Yet  their  moderate  prices  are  an 
equal  advantage,  in  many  cases  “saving” 
the  school  band.  Here  are  a  few  avoage 
examples: 

Tmmmm#  ^  CIsmI  Dbtlaetiosl  Profs— iopci 
■  rumpOT  nroiAl  Tkia  mw  “Prot”  la  tko 
■oat  b— otifal  str— w-liaa  aiodal  (MB)  jroo  —  — w. 
aad  that’s  "onlg  the  he^nnln'  Ita  rial  da—  Is  la 
its  perforauui— ;  sasrblowias:  lisSt,  fast,  dspsodsbls 
valvs  actioa;  bsaaUfal  to—  aad  plaatr  of  power. 
Eaibodi—  every  f— tare  of  Paa-A— sricaa  aaality  eoa- 
stnictioo.  SO  iach—  Was  with  tW-lach  ball  Factory 
ga— aateed.  Poliohed  bra—  Salsa,  —piste,  247.80 

Metal  Clarinet— itl’.tSriiJS.’M: 

(7SN)  aad  wlthoot  tha  pri—  tap.  yoo’d  iodn  U  a  hoa- 
dred-doUar  iastrasMat  —  aasih*  It’s  a  Bh  Boshsi 
systess,  17  keys.  C  rlass.  Solid  aickd  silv—  body 
heavily  silver  plated  srlth  auay  haad  baraished  poiabs 
aad  sold  iasidebdi.  “All-Star”  awatbpiaee.  aeesssi 
Ties,  aad  plash  liaod  ea— .  Factory  saaraatood. 
BB2.SO  ia  Case. 

Slide  Trombone  — 

pioa”  aad  it  IS  a  chaapioa.  It’s  the  Saeot.  fastest, 
b— t  toaed  troabooe  yoa  eaa  iausiae,  aad  it  h—  ssaay 
ezdosive  f— tar—  that  patH  ia  a  da—  by  itself. 
Carved  thawb  rest;  bdl  aad  slide  locks;  spsdal 
CBsravsd  bolaac— .  Fall,  rich,  aidlow  toae.  with 
pi— ty  of  poww  aad  psrfsct  iataaotioa  ia  aU  posMoao. 
Bh,  ssediaw  bore,  T-iack  bell.  Factory  paaraatsad. 
Polished  bra—  Baiah,  — plsts,  >Bl.BO  ia  Case. 

Try  aiw  Paa-Awsrlcoa  i— traai— t.  at  year  local  deal¬ 
er’s.  Coaiparo.  Or  saad  the  e— poa  for  bsoatifally 
illostratsd  foMar  sad  — oiplets  details.  Do  this  aow. 
NoobUpatioa.  It  will  be  to  year  advaatape.  UM 


nflotxeaaie  IrAice 
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News  and  Comments 


•  FREDERIC  FAY  SWIFT,  secretary- 
treasurer  of  the  New  York  State 
School  Band  and  Orchestra  Associa¬ 
tion,  reports  that  that  organization 
had  a  most  successful  clinic,  Novem¬ 
ber  21  to  23.  This  was  the  third  an¬ 
nual  clinic  and  it  was  held  in  Ithaca, 
New  York.  The  clinic  was  very 
fortunate  in  having  Captain  Charles 
O’Neill,  director  of  the  Royal  22nd 
Regiment  Band,  Quebec,  Canada,  and 
Dr.  Victor  L*.  F.  Rebmann  of  Yonkers, 
New  York,  as  guest  conductors. 

One  of  the  highlights  of  the  pro¬ 
gram  was  the  appearance  of  the  First 
All  New  York  State  Band,  composed 
of  107  students  selected  from  sixty- 
seven  high  schools  of  the  state.  This 
band  was  under  the  direction  of  E.  L. 
Freeman  of  Syracuse  and  Donald  S. 
Judd  of  Madison. 

The  officers  elected  for  the  coming 
year  at  this  clinic  were  Arthur  R. 
Goranson,  president;  Paul  Van  Bo- 
degraven,  vice-president;  and  Fred¬ 
eric  Fay  Swift,  secretary-treasurer. 
The  members  of  the  executive  com¬ 
mittee  are  John  Fraser,  Charles  C. 
Hill,  Charles  Robb,  John  Surra,  Paul 
Erlanson,  and  Raymond  Russell. 

Among  the  speakers  at  the  clinic 
were  Dr.  Russell  Carter,  State  Music 
Supervisor  of  New  York;  William 
Ludwig,  Chicago;  Dr.  Leonard  Bliss 
Job  and  Dr.  Albert  E.  Brown  of 
Ithaca  College. 

The  State  Finals  Contest  will  be 
conducted  in  Syracuse  in  one  of  the 
municipal  auditoriums.  Definite  dates 
will  be  announced  later. 

•  •  • 

A  Progressive  State 

Down  in  the  lovely  old  southern 
state  of  Kentucky  the  Band  and  Or¬ 
chestra  Directors  Association  has 
been  striving  to  bring  instrumental 
music  up  to  the  highest  standards 
possible,  and  this  group  is  fast  at¬ 
taining  deserved  recognition  for  its 
fine  achievements.  This  organization 
has  scheduled  its  annual  clinic  for 
February  20,  21,  and  22.  The  Univer¬ 
sity  of  Louisville  will  cooperate  with 
the  association  in  holding  the  clinic. 


and  the  Dixie  Band  and  Orchestra  As¬ 
sociation  has  been  invited  to  attend. 

The  K.  B.  O.  D.  A.  is  pursuing  a 
very  comprehensive  program.  Among 
the  projects  on  which  the  organiza¬ 
tion  is  now  working  is  the  presenta¬ 
tion  of  the  band-tax  law  to  the  next 
session  of  the  legislature,  which 
meets  in  January.  The  group  re¬ 
cently  voted  to  work  with  the  state 
body  of  the  F.  E.  R.  A.  and  the  P.  W. 
A.  in  relief  for  destitute  musicians. 
Members  of  the  K.  B.  O.  D.  A.  are 
also  busy  Just  now  endeavoring  to 
bring  the  1937  meeting  of  the  South¬ 
ern  Conference  for  Music  Education 
to  Louisville. 

The  officers  of  this  very  active 
state  organization  are  C.  E.  Norman, 
president;  Victor  Moore,  vice-presi¬ 
dent;  J.  H.  Dameron,  secretary;  and 
L.  P.  Brown,  treasurer.  The  group 
has  been  organized  only  four  years. 

•  •  • 

Edgemont's  New  Building 

New  music  buildings  and  band 
shells  are  being  erected  all  over  the 
country,  which,  it  seems,  is  growing 
in  “musical  consciousness"  every 
hour.  The  most  recent  project  of  this 
type  to  come  to  our  attention  was 
the  completion  of  a  new  $10,000  band- 
shell  and  musical  building  in  Edge- 
mont.  South  Dakota.  The  building  is 
located  on  the  school  grounds,  is 
large  enough  to  provide  practice 
rooms  for  the  band  students,  and  has 
a  shell  capacity  of  eighty-five  musi¬ 
cians.  Ralph  S.  Nohlgren '  is  the 
proud  bandmaster  in  Edgemont. 

•  •  • 

An  interesting  little  item  clipped 
from  a  newspaper  was  sent  to  our 
desk  not  so  long  ago.  It  made  the 
delightful  announcement  that  factory 
heads  have  found  that  the  output  of 
their  workers  is  greatly  increased 
when  music  is  played  in  the  rooms. 

•  •  • 

Colorful  Festival 

Thirty-five  bands,  made  up  by  1,000 
school  musicians  from  central  Illinois, 
participated  in  the  fourth  annual 
Band  Festival  held  November  2  in 
Peoria.  The  grand  parade  was  a  gala 


event,  and  the  thousands  of  specta¬ 
tors  cheered  the  hoys  and  girls  as 
they  marched. 

One  of  the  most  spectacular  shows 
of  the  day  was  staged  by  Graham  T. 
Overgard  and  his  Urbana  performers. 
The  Urbana  band  gave  several  un¬ 
usual  formations  and  drills. 

The  festival  was  climaxed  by  a  ban¬ 
quet  and  an  address  by  Dr.  Joseph  E. 
Maddy,  head  of  the  instrumental  mu¬ 
sic  instruction  department  at  the 
University  of  Michigan  in  Ann  Arbor. 
Dr.  Maddy  explained  and  demon¬ 
strated  several  of  his  methods  of  in¬ 
struction. 

*  •  • 

East  Peps  Up 

The  music  enthusiasts  in  the  east 
are  really  getting  down  to  business 
now  to  encourage  school  music  in  that 
section  of  our  country.  In  fact  they 
have  even  gone  so  far  as  to  organize 
a  “Proposed  Bureau  for  Furtherance 
of  School  Music.”  The  honorary  com¬ 
mittee  includes  such  eminent  musi¬ 
cians  as  Dr.  Edwin  Franko  Goldman, 
Herman  Irion,  C.  M.  Tremaine,  Edwin 
R.  Weeks,  Alfred  D.  La  Motte,  and 
Ralph  L.  Salter. 

In  an  address  at  one  of  the  enthu¬ 
siastic  meetings  of  this  group  Dr. 
Goldman  pointed  out  that  the  band¬ 
masters  and  school  musicians  of  the 
East  needed  the  backing  and  inspir¬ 
ation  enjoyed  by  boys  and  girls  in 
the  West. 

One  of  the  first  actions  to  be  taken 
by  this  body  has  been  to  work  with 
the  Music  Educators  Conference  in 
bringing  the  Joliet,  Illinois,  High 
School  Band  to  its  biennial  meeting 
this  spring. 

•  •  • 

Going  Strong 

Another  state  organization  which 
recently  gathered  for  a  meeting  was 
the  Pennsylvania  School  Band  and 
Orchestra  Association,  under  the  lead¬ 
ership  of  A.  Stephen  Miescer.  This 

Hare  ere  the  peppy  bendmaitert 
end  orchestra  directors  who  gathered 
for  the  lest  meeting  of  the  Kentucliy 
association.  They  are  expecting  an¬ 
other  big  turn-out  in  February. 


WELCOME 
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was  the  second  meeting  of  the  mem¬ 
bers,  the  first  having  been  held  in 
May  when  the  group  was  organized. 
One  of  the  outstanding  events  of  the 
convention  the  last  of  October  was 
the  presentation  of  the  All-Western 
Pennsylvania  High  School  Orchestra, 
composed  of  150  students.  The  musi¬ 
cians  represented  forty-five  high 
schools. 

The  organization  of  the  Western 
District  held  its  first  meeting  and 
chose  Edward  Stribny,  McKeesport, 
president;  Gordon  Williams,  Ebens- 
burg,  vice-president;  and  Miss  Lina 
B.  Yeager,  Verona,  secretary-treas¬ 
urer.  This  district  group  has  planned 
a  meeting  to  be  held  in  Washington, 
Pennsylvania,  next  spring.  Paul  E. 
Harding  will  be  host  to  the  visitors 
there. 

The  All-State  Orchestra  will  be  pre 
sented  at  a  meeting  of  the  P.  S.  E.  A 
December  27-31  in  Harrisburg. 

•  •  • 

Music  Brings  Results 

A.  D.  McCampbell,  bandmaster  of 
the  Missouri  Training  School  for 
Boys,  has  a  word  of  cheer  and  in¬ 
spiration  to  offer  every  man  or  wo¬ 
man  who  is  striving  to  “Make  Amer¬ 
ica  Musical.”  “Since  coming  here  as 
bandmaster  I  have  done  a  little  re¬ 
search  work  in  regard  to  what  be¬ 
comes  of  the  boys. 

“Out  of  25,000  boys  who  have  come 
to  this  institution  only  two  had  had 
any  previous  musical  training.  Sta¬ 
tistics  show  that  sixty-eight  per  cent 
of  the  boys  that  leave  here,  event¬ 
ually  find  their  way  here  again,  but 
out  of  the  145  boys  who  have  played 
in  the  band  and  been  released  dur¬ 
ing  the  past  twenty-five  years,  only 
seven  have  returned  to  the  criminal 
road. 

“Many  of  my  boys  are  now  holding 
good  Jobs  in  traveling  bands  all  over 
the  country.  I  sincerely  believe  that 
if  the  community  in  which  these  boys 


Bandmaitsrs  and  school  musicians 
cama  from  far  and  naar  fo  fha  an¬ 
nual  band  fasfival  in  Paoria,  Illinois, 
this  yaar.  Crowds  linad  tha  straats 
and  chaarad  tha  boys  and  girls  whan 
thay  marchad  in  the  "big  parade." 

lived  had  been  public  spirited  and 
offered  them  some  wholesome  recrea¬ 
tion  such  as  a  band  or  drum  and 
bugle  corps,  they  would  never  have 
been  sent  to  this  institution.” 

•  •  e 

Arkansas  Meeting 

Just  as  The  School  Musician  is 
going  to  press  the  Arkansas  School 
Band  Association  is  holding  its  An¬ 
nual  Band  Clinic  in  Little  Rock.  One 
of  the  main  purposes  of  the  clinic  is 
to  select  three  numbers  for  use  by 
the  Class  A  Bands  and  two  for  the 
B,  C,  D,  and  E  classes. 

At  a  meeting  of  the  A.  S.  B.  A. 
during  November  that  group  voted  to 
become  the  Arkansas  School  Band 
and  Orchestra  Association,  thereby 
having  the  contests  for  both  the 
bands  and  orchestras  at  the  same 
time  in  the  future.  The  date  and 
place  for  the  contest  will  be  an¬ 
nounced  later. 

•  •  • 

Colorado  Announces  Dates 

One  of  the  first  of  the  spring  con¬ 
test  dates  to  be  announced  is  that  of 
the  Western  Colorado  Music  Tourna¬ 
ment,  participated  in  by  Western 
Colorado  and  Eastern  Utah  musical 
groups.  The  tournament  is  sponsored 
by  the  Western  Slope  Athletic  and 
Rhetorical  Association. 

For  the  solo  contests  (instrumental 
and  voice)  the  competitors  from  the 
southern  section  will  gather  on  April 
2  in  Delta,  Colorado;  the  central  sec¬ 
tion  on  April  3  in  Fruita,  ColoradiT; 
and  the  eastern  section  on  April  4, 
at  Rifie,  Colorado. 

The  group  contests,  including  band, 
orchestra,  glee  clubs,  trios,  and  in¬ 
strumental  ensembles,  will  be  held 


April  23,  24,  and  25  at  Grand  Junc¬ 
tion,  Colorado.  H.  G.  Hirons,  Grand 
Junction,  is  secretary  of  the  contest 
committee. 

•  •  • 

The  music  advisory  committee  of 
the  Missouri  state  association  met 
November  8  in  St.  Louis  and  chose 
the  state  and  district  music  contest 
selections  for  1935-36.  The  commit¬ 
tee  has  set  December  15  as  the  date 
on  which  it  will  send  out  further  in¬ 
formation  concerning  these  contests. 
This  will  include  dates,  rules  and  reg¬ 
ulations,  and  contest  numbers  for  all 
of  the  contests. 

•  •  • 

Another  Music  Hall 

Another  new  building  for  the  fur¬ 
therance  of  school  mubic  has  been  ap¬ 
proved  and  soon  the  construction 
process  will  begin  in  Carlyle,  Illinois. 
The  plans  for  the  building  already 
have  been  laid  out,  and,  when  com¬ 
pleted,  it  will  be  one  which  many  a 
town  will  envy.  The  structure  will 
include  a  large  auditorium,  band 
rooms,  stage,  and  practice  rooms. 
C.  La  Vergne  Schuster,  director  of 
music  in  Carlyle,  and  his  enthusiastic 
school  musicians  are  largely  respon¬ 
sible  for  this  progressive  move. 

•  •  • 

Expanding  Program 

Folks  in  and  around  Roselle,  New 
Jersey,  are  more  than  pleased  with 
the  report  recently  completed  on  the 
Union  County  Band  and  Orchestra 
Summer  School.  The  report  summa¬ 
rizes  the  progress  the  school  has 
made  during  the  last  three  years.  The 
school  was  organized  in  1933,  and 
during  the  last  session  it  drew  447 
students  from  municipalities  in  Union, 
Essex,  Middlesex,  and  Somerset  coun¬ 
ties.  Many  progressive  movements  in 
music  education  have  been  started  in 
this  vicinity  during  thet  last  five  or 
six  years,  and  the  people  there  have 
been  constantly  expanding  their  pro¬ 
gram. 

•  •  • 

Listen  to  Kentucky 

Music  lovers  who  are  near  a  radio 
at  1  o’clock  on  Thursday  afternoons 
(Central  Standard  Time)  will  soon 
have  the  pleasure  of  listening  in  on 
a  fifteen  minute  broadcast  by  Ken¬ 
tucky  school  musicians.  This  weekly 
program  over  station  WHAS  in  Louis¬ 
ville  will  be  given  over  to  the  per¬ 
formance  of  band,  orchestra,  glee 
club,  and  solo  musical  numbers  to  be 
used  in  the  Kentucky  State  High 
School  Music  Festival. 

The  first  broadcast  may  be  heard 
on  January  2.  Miss  Mildred  Lewis  of 
the  University  of  Kentucky  music  de¬ 
partment  will  be  in  charge  of  the 
program. 
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New  COLOR  for  School  Music,  the 


Accordion 


•  OUT  OF  THE  ROMANCE  and  song 
of  Southern  Europe  has  come  to  us 
an  instrument  which  many  musicians 
today  predict  will  become  the  house¬ 
hold  instrument  of  tomorrow.  The 
Old  World  breathed  her  soul  into  the 
accordion,  when  that  beautiful  instru¬ 
ment  first  began  to  take  form  over  in 
Vienna  in  1829.  The  predecessor  of 
the  accordion,  the  first  harmonica, 
had  lacked  the  spirit  and  rich  beauty 
which  Damian’s  skillful  workmanship 
incorporated  in  the  new  instrument. 

The  embryonic  origins  of  the  ac¬ 
cordion  are  ages  old.  It  is  often  said 
that  it  developed  from  an  ancient  in¬ 
strument  used  in  Confucian  ceremonies 
and  other  Chinese  religious  festivals. 
When  this  crude  instrument  was 
brought  to  Europe,  it  was  developed 
first  into  the  harmonica,  and  then  into 


Tk«  accordion  it  fast  auuming  an 
important  place  in  tckool  mutic.  Ac¬ 
cordion  clattat  Ilka  thii  one,  of 
Englewood,  Colorado,  are  being  or¬ 
ganized  in  many  tchoolt.  In  the 
Englewood  clau  are  (back  row)  Ruth 
Glazier,  director,  Doris  Ward,  Dor¬ 
othy  Moeller,  letty  Woods,  Mary 
Burke,  and  Henry  Nuubaum.  In  the 
front  row  are  Maxine  Einhelly,  Elea- 
ner  Nelson,  Dorothy  Sulkie,  and 
Evelyn  Magnutten. 


the  accordion  by  the  diligent  Damian. 

The  accordion  has  undergone  many 
changes  during  the  past  century,  until 
today  we  have  a  perfected  instrument. 
Only  a  few  years  ago  the  accordion 
was  introduced  in  our  country.  Manu¬ 


facturers  in  the  United  States  have 
been  responsible  for  many  of  the  fine 
improvements  made  on  the  accordion, 
but  they  have  kept  intact  the  soul  with 
which  it  was  inspired  by  its  Austrian 
inventor.  Even  today  one  of  the  larg-  ' 
est  and  finest  manufacturing  centers 
of  the  accordion  is  in  Castelfidardo, 
Italy.  In  this  quaint  old  city,  a  pio¬ 
neer  in  accordion  making,  the  inhabi¬ 
tants  become  a  part  of  the  great  in¬ 
dustry  during  childhood.  The  young 
boys  and  girls  are  taught  how  to  make 
the  reeds  by  a  delicate  hand  process, 
and  as  they  grow  up  they  become  more 
and  more  a  part  of  the  skilled  work. 

Little  did  Damian  dream  the  future 
for  his  new-born  instrument.  Compared 
with  the  piano  accordion  of  today  it 
was  crude  and  cumbersome.  The  tone 
color  was  coarse,  and  it  was  very  dilll- 


eult  to  play  heavy  harmony  on  this  In¬ 
strument  After  the  first  accordion 
came  the  chromatic  accordion,  but  the 
piano  accordion  soon  put  both  instru¬ 
ments  into  oblivion. 

Pietro  Deiro,  known  to  accordion 
lovers  the  world  over,  introduced  the 
piano  accordion  in  America  at  a  the¬ 
ater  in  San  Francisco.  Alert  musi¬ 
cians  were  immediately  enthusiastic 
over  the  instrument 

One  of  the  greatest  reasons  why  the 
accordion  has  gained  such  a  promi¬ 
nent  place  in  the  hearts  of  music 
lovers  is  because  of  the  orchestral 
effects  that  can  be  produced  by  one 
person.  Moreover,  the  accordion  lends 
itself  to  the  playing  of  simple  pieces 
which  would  sound  ordinary  on  an¬ 
other  instrument  But  not  only  the 
simple  pieces  are  adaptable  to  the  ac¬ 
cordion.  The  accordionist  of  today 
pleases  his  audience  with  the  old  mas¬ 
terpieces.  His  repertoire  ranges  from 
the  less  Intricate  polkas  and  waltzes 
to  such  selections  as  Wagner’s  “Pil¬ 
grims’  Chorus’’,  or  Von  Suppe’s  “Pique 
Dame  Overture.” 

Even  the  pianist,  who  first  looked 
upon  the  accordion  with  an  air  of 
skepticism  and  arrogance,  has  become 
an  admirer  of  the  instrument.  Many 
pianists  have  found  that  playing  the 
accordion  has  broadened  their  musical 
scope.  There  is  a  constantly  increas¬ 
ing  demand  for  the  accordion  in  vaude¬ 
ville,  radio,  concert,  and  orchestral 
work.  A  great  number  of  the  coun¬ 
try’s  leading  orchestras  have  included 
the  accordion  in  their  instrumenta¬ 
tion. 

The  accordion  lends  itself  particu¬ 
larly  well  to  group  gatheringrs  of  all 
kinds.  One  finds  it  as  a  constant  cbm- 
panion  at  picnics,  on  the  decks  of 
ocean  liners,  beside  the  camp  fire,  and 
in  the  home.  It  is  a  favorite  with 
youngsters  and  grown-ups  alike. 

Herbert  K.  Walther,  director  of  pub¬ 
lic  school  music,  Englewood,  Colorado, 
organized  an  Accordion  Club  two 
years  ago,  because  of  popular  demand. 
According  to  Mr.  Walther  this  group 
has  been  enthusiastically  received  in 
the  school.  It  has  participated  in 
vaudevilles,  town  minstrels,  student 
assembly  programs,  and  pep  meetings. 
Mr.  Walther  gives  us  several  reasons 
why  he  feels  that  a  carefully  spon¬ 
sored  group  of  this  nature  is  an  asset 
to  any  Junior  or  senior  high  school. 

“Frequently  children  whose  musical 
education  began  with  accordion  study 
broaden  their  interest  to  include  other 
instruments.  Our  best  accordion  player 
became  our  best  oboe  player. 

“Most  directors  know  that  a  knowl¬ 
edge  of  the  piano  keyboard  is  very  val¬ 
uable  to  all  instrumentalists.  Quite 
often  students  do  not  care  for  piano 
study,  but  at  the  same  time  they  will 
take  a  real  interest  in  the  accordion. 


.  “A  group  of  this  kind  in  Junior  high 
school  gives  the  director  an  excellent 
opportunity  to  discover  unknown  tal¬ 
ent.  Parents  are  more  easily  inter¬ 
ested  in  purchasing  an  instrument  for 
their  child  if  the  instructor  compli¬ 
ments  the  child’s  ability. 

“The  accordion  provides  musical  re¬ 
laxation  for  the  serious-minded  instru¬ 
mental  student.  An  accordion  is  lots 
handier  on  a  fishing  trip  than  a  sousa- 
phone. 

“This  instrument  is  also  valuable  for 
beginning  work  in  harmony  and  chord 
structure.  It  is  surprising  how  much 
theory  a  good  accordion  player  has 
learned.” 

The  accordion  is  fast  taking  an  im¬ 
portant  place  in  the  realm  of  school 
music.  One  well-known  accordion 
enthusiast  cites  the  fact  that  during 
the  depreeslon  this  instrument  stood 


second  to  none  in  popularity.  Sales  of 
the  accordion  went  up  by  leaps  and 
bounds,  while  the  selling  of  other  in¬ 
struments  had  come  to  a  standstill. 

And  so  the  music  lovers  of  America 
have  taken  into  their  hearts  an  instru¬ 
ment  from  the  Old  Country  embody¬ 
ing  the  finest  qualities  that  it  has  to 
offer.  The  history  of  the  accordion  is 
still  being  written,  and  down  through 
the  generations  that  are  to  come  the 
rare  beauty  and  mellowed  richness  of 
this  instrument  will  no  doubt  bring 
Joy  to  millions. 

How  many  accordionists  are  there 
in  your  school?  Do  you  have  an  ac¬ 
cordion  class?  The  School  Musician 
is  anxious  to  hear  from  your  accor¬ 
dionists.  And  we  would  like  to  have 
their  picture,  too.  Help  us  spread 
the  good  news  about  this  lovely  in¬ 
strument  from  the  Old  Country  com¬ 
ing  to  the  schools  of  America. 


National  Band  Clinic 


January  9th  aiid  1 0th 


•  MEMBERS  OF  THE  National 
School  Band  Association  are  going  to 
break  away  from  the  general  routine 
of  the  National  Clinic,  to  be  held 
January  9  and  10  on  the  University 
of  Illinois  campus  in  Urbana,  and 
have  some  lively  entertainment  early 
Friday  night. 

It  is  going  to  be  in  reverse  order 
this  time,  when  Oienn  Cliff  Bainum 
and  Harold  Bachman,  both  of  whom 
are  “regulars”  among  the  Judges  for 
the  National  Contests,  take  up  batons 
and  lead  the  two  clinic  bands.  The 
contest  will  be  Judged  by  the  visiting 
bandmasters,  and,  as  the  national 
president,  A.  R.  McAllister  so  aptly 
put  it,  “We  will  then  have  an  oppor¬ 
tunity  to  see  whether  or  not  the  emi¬ 
nent  Judges  can  ‘take  it’  like  we 
small  band  directors  do  when  con¬ 
ditions  are  reversed.” 

Music  directors  and  students  plan¬ 
ning  to  attend  the  clinic  will  be  de¬ 
lighted  to  learn  that  Herbert  L. 
Clarke,  distinguished  musician  and 
composer,  will  be  the  honorary  guest 
conductor.  The  other  guest  conduc¬ 
tors  include  William  D.  Revelli  of  the 
University  of  Michigan;  A.  R.  Mc¬ 
Allister;  Ralph  E.  Rush,  Cleveland 
Heights,  Ohio;  Forrest  McAllister, 
Petersburg,  Illinois;  L.  Bruce  Jones, 
Little  Rock,  Arkansas;  Q.  W.  Patrick, 
Springfield,  Illinois;  Carleton  L.  Stew¬ 
art,  Mason  City,  Iowa;  and  John  H. 
Barabash,  Chicago. 

A  lecture  and  demonstration  which 
will,  no  doubt,  prove  one  of  the  out¬ 
standing  events  of  the  clinic,  will  be 
given  by  that  well-known  clarinetist, 
Clarence  Warmelin  of  Chicago.  W.  F. 
Ludwig,  Chicago,  will  demonstrate 
methods  for  correcting  faults  in  drum¬ 
ming.  Directors  particularly  inter¬ 
ested  in  the  teaching  of  band  fimda- 
mentals  are  looking  forward  to  a 
demonstration  on  this  by  Mr.  Revelli. 

The  program  will  get  under  way 
immediately  Thursday  morning  with 
a  spectacular  feature,  a  marching 
clinic,  conducted  by  Mark  Hindsley 


of  the  University  of  Illinois.  This  will 
be  the  opening  event  of  the  program, 
and  it  will  begin  promptly  at  10 
o’clock.  Bandmasters  are  urged  to 
arrive  early  Thursday  morning,  in  or¬ 
der  to  be  present  for  all  of  the  events. 

An  outline  of  the  clinic  follows: 

Thursday  morning:  9  o’clock,  regis¬ 
tration,  band  office. 

Thursday  afternoon:  1  o’clock.  Red 
Band  Class  A  Nos.  5,  7,  10,  12,  14,  16, 
13,  20,  13,  Auditorium;  Blue  ^nd 
Class  B  Nos.  22,  24,  26,  28,  30,  32,  34, 
36,  band  room,  3  o’clock,  Herbert  L. 
Clarke.  4,  U.  of  I.  Concert  Band, 
playing  required  numbers,  1,  2,  3,  4, 

7,  9,  21,  permanent  list  4,  6,  8,  llA, 
band  room. 

Thursday  night:  7:30  o’clock  U.  of 
I.  Concert  Band,  new  and  foreign  se¬ 
lections,  band  room;  Blue  Band  Class 
C  Nos.  38,  40,  44,  46,  48,  50,  52,  53, 
Auditorium.  9,  demonstration  of  un¬ 
usual  instruments.  Col.  A.  A.  Harding, 
band  room.  9:45,  informal  discussion, 
smoker,  Newman  Hall. 

Friday  morning:  10  o’clock.  Wel¬ 
come,  Dliector  F.  V.  Stiven,  Recital 
Hall.  10:15,  Brass  Ensemble,  lecture 
and  demonstration,  Mr.  Bachman,  Re¬ 
cital  Hall.  11:15,  Clarinet,  lecture 
and  demonstration,  Mr.  Warmelin, 
Recital  Hall.  During  the  morning  the 
Blue  Band  will  play  Class  A  Nos.  6, 

8,  11,  13,  15,  17,  19,  in  the  Auditorium. 
The  Red  Band  will  play  Class  C  Nos. 
39,  41,  43,  45,  47,  49.  51,  54  in  the 
band  room. 

Friday  afternoon:  1  o’clock  Red 
Band.  Class  B  Nos.  23.  25,  27.  29,  31, 
33,  35,  37,  Auditorium;  F^indamentals 
lecture,  Mr.  Revelli,  band  room.  2, 
Mr.  Clarke  and  Mr.  Simon,  band  room. 
3,  presenta(tion  of  Sousa  Memorial  Tab¬ 
let,  band  room.  3:20,  visit  Sousa 
library;  round  table,  room  14.  4,  mil¬ 
itary  review.  4:20,  Teaching  Percus¬ 
sion  Methods,  Mr.  Ludwig,  Armory. 

Friday  night:  7:30  o’clock,  U.  of  I. 
Band  Concert,  Auditorium.  9,  Band 
Contest,  Red  and  Blue  Bands.  10, 
final  meeting,  general  discussion,  band 
room. 
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Off  to  the  National  Contest, 

Glorious  Adventure 


•  THE  NATIONALl  The  very  thought 
of  it  puts  a  sparkle  into  the  eyes  of 
every  boy  or  girl  who  has  ever  at¬ 
tended  this  spectacular  and  exciting 
event.  And  folks  who  have  not  heard 
about  their  experiences  think  that 
modern  youth  has  a  surprising 
amount  of  zest  and  enthusiasm  for  the 
challenge  of  competition.  But  it’s  some¬ 
thing  far  more  than  winning  or  losing 
that  causes  the  school  musicians  to 
aspire  to  this  contest  each  year  and  to 
cherish  the  memory  of  it  long  after 
graduation  has  eliminated  them  for¬ 
ever. 

Bandmasters,  orchestra  directors, 
parents  clubs,  and  music  enthusiasts 
have  long  been  evaluating  the  National 
Contests,  praising  their  enrichment  and 
advancement  of  culture  in  this  young 
and  growing  land,  but  few  have  eval¬ 
uated  the  results  of  these  contests  on 
another  basis — the  fine  experiences 
and  thrilling  adventures  which  leave 
an  indelible  impression  on  the  mem¬ 
ory  of  every  school  musician  who 
attends. 

Long  after  the  contests,  with  their 
joys  of  winning  and  the  disappoint¬ 
ments  that  are  inevitable,  are  forgot¬ 
ten,  there  remains  in  the  heart  of  every 
boy  and  girl  who  attends  a  National 
a  memory  of  fellow  musicians  who 


•  •  • 

Members  of  this  cowboy  bend  from 
Wolf  Point,  Montene,  ere  still  telling 
of  the  thrills  end  eicrtement  -of  their 
trip  to  the  Netionel  in  Des  Moines, 
lowe.  Their  delightful  story  is  con¬ 
vincing  proof  thet  it  is  not  the  honors 
elone  thet  make  the  big  contest  e 
grand  adventure. 

learned  together  a  code  of  fine  sports¬ 
manship,  experienced  the  Joys  of  ex¬ 
ploring  a  new  city,  and  the  adventure 
of  travel  with  lively  companions. 

Yes,  it  is  far  more  than  mere  com¬ 
petition  that  draws  the  youth  from 
every  corner  of  our  United  States  to 
these  National  Contests  each  year  (al¬ 
though  that  plays  a  very  important 
part).  It  is  a  refreshing  vacation. 
From  the  moment  the  band  or  orches¬ 
tra  boards  the  train,  and  quite  often  it 
is  a  special  train  which  whisks  these 
happy  boys  and  girls  to  the  host  city, 
until  they  are  back  home  relating  the 
thrills  of  their  Journey,  it  is  a  whole¬ 
some,  delightful  outing.  Or  perhaps 
a  bus  is  chartered  to  carry  the  rollick¬ 
ing  musicians  across  the  land,  as  they 
enjoy  the  scenic  beauty  of  the  country 
and  visit  spots  of  historic  interest. 

Competent  chaperons,  and  they’re 
not  the  kind  of  chaperons  who  freeze 
you  into  a  corner  and  leave  you  frozen. 


generally  arrange  all  necessary  details 
of  the  trip,  and  see  to  it  that  the 
travelers  are  well  cared  for  en  route. 
And  it’s  a  “presidential  reception’’  that 
greets  the  group  in  almost  every  town, 
when  it  chooses  to  stop  for  an  hour  or 
two.  The  townspeople  are  happy  to 
welcome  them,  and  make  available 
every  comfort  possible  during  their 
short  stay. 

This  year  brings  another  National 
Band  Contest  and  bandsters  are  look¬ 
ing  forward  to  the  big  event  with  ever¬ 
growing  enthusiasm.  There  will  be 
many  stories  to  tell  when  they  return, 
and  every  boy  and  girl  who  attends 
will  cherish  memories  of  their  great 
adventure  for  years  to  come. 

The  school  musicians  who  attended 
the  last  band  contest  are  still  recalling 
exciting  days,  and  here  we  are  going 
to  let  you  read  the  reminiscences  of  a 
band  which  attended  the  last  contest, 
in  Des  Moines,  Iowa,  as  told  to  us  al¬ 
most  two  years  later  by  the  Wolf 
Point,  Montana,  High  School  Cowboy 
Band  and  its  director,  Charles  H. 
Simon.  We  invite  you  to  board  the 
train  with  them  as  the  engineer  gives 
his  final  signal  and  enjoy  every  mo¬ 
ment  of  the  Journey  until  you  arrive 
home  again  with  the  train-load  of 
(ContifiMrd  on  Page  36) 
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Contest 
Twirling 

How  to  Prepare  for  the  big 
Nationeil  Event  next  Spring 

By  Forrest  L  McAllister 
Noted  Twirling  Contest  Judge 
Director  oi  Music,  Potorsburg.  Ill. 

•  THE  PURPOSE  OF  this  article  is  tion  at  all  times.  Stand  straight  up 
to  aid  the  twirling  contestants  in  prep-  feet  together,  chest  out,  and  chin 

aration  for  future  contests.  Today  the  jn.  Have  a  pleasant  look  on  your  face, 
twirling  contest  is  on  an  even  plane  not  a  scowl.  There  should  be  very 
with  Instrumental  solo  contests.  The  uttie  movement  of  the  body,  except 
instrumentalists  will  probably  say,  “I  when  a  spin  requires  the  bending  or 
have  to  study  tone,  technique,  inter-  stooping  of  the  body,  such  as  raising 
pretation,  etc.”  Then  they  add,  “Any-  fjig  leg  to  allow  the  baton  to  pass 
one  can  twirl  a  baton.”  This  is  all  under  or  bending  the  body  at  waist 
true,  but  the  twirler  may  answer,  “I  nne  to  aid  in  putting  the  baton  around 
must  study  smoothness,  speed,  routine,  the  neck.  When  a  high  throw  is  re- 
and  personal  bearing.”  In  my  experi-  ceived,  receive  it  in  a  manner  that  does 
ence  as  a  Judge  in  National  Contests,  I  not  require  any  movement  of  the  feet, 
have  seen  some  very  spectacular  spin-  This  is  difficult  but  can  be  perfected 
ning  but  the  Spinning  Drum  Majors’  with  patience  and  practice. 

Contest  is  not  won  by  spectacular  spin-  Many  contestants  are  handicapped 
ning.  It  is  won  by  three  outstanding  with  the  type  of  baton  they  are  using, 

points:  smoothness,  speed,  and  per-  baton  should  be  either  center-bal- 

sonal  bearing.  anced  or  very  close  to  it.  A  double-ball 

First,  let  us  discuss  smoothness,  baton  does  not  fool  the  judge,  because 
which  is  the  most  important  of  the  of  optical  illusion,  into  believing  that 
three.  Keep  an  even  speed  at  all  your  speed  is  any  faster  than  the  con- 
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times.  Many  spinners,  while  changing 
from  one  movement  to  another,  will 
alter  their  speed.  In  working  on  your 
high  throws,  be  sure  that  every  one  is 
timed  so  as  to  avoid  drops.  When  a 
drum  major  drops  his  baton,  it  is  not 
because  the  movement  is  so  difficult, 
but  because  of  carelessness  and  lack  of 
practice.  If  you  are  a  bit  nervous 
spinning  before  an  audience,  then  get 
V  over  this  feeling  before  you  enter  a 
contest.  Make  sure  that  all  of  your 
spins  are  done  waist  high,  except  the 
horizontal  spin  and  other  movements 
which  might  require  the  spin  to  take 
place  at  shoulder  height.  Catch  all 
throws  waist  high. 

The  next  point  that  the  judge 
watches  closely  is  the  rate  of  speed  at 
which  all  spins  are  done.  The  judge 
will  give  the  higher  rating  to  the  con¬ 
testant  who  spins  at  a  very  fast  speed, 
making  sure  that  all  spins  are  smooth. 
Be  sure  that  you  use  the  same  speed 
when  changing  from  one  movement  to 
another  in  throws,  whether  high  or 
low.  Keep  the  baton  revolving  at  a 
uniform  speed. 

The  third  and  last  point  which  the 
judge  watches  very  closely  is  personal 
bearing.  Assume  the  position  of  atten- 


testant  with  a  single-ball  baton.  In  the 
past  two  National  Contests  there  have 
been  several  contestants  who  have  used 
two  batons  in  their  routine.  This  is 
definitely  out  in  future  contests;  you 
have  all  you  can  do  to  perfect  a  single¬ 
baton  routine.  Two-baton  work  is  spec¬ 
tacular  but  is  as  far  out  of  place  as  a 
cornet  soloist  attempting  to  play  two 
cornets  at  the  same  time.  I  have  tried 
many  types  of  batons.  I  find  that 
there  are  about  four  good  batons  that 
can  be  used  in  contest  work,  my  per¬ 
sonal  choice  being  the  newly  developed 
“Junior  Splnno”,  recently  introduced 
for  contest  purposes. 

There  are  five  required  spins;  namely, 
the  two-hand  spin  in  front  of  the  body, 
the  fake  twirl  or  figure  eight,  the  cart 
wheel,  the  pass  around  the  body,  and 
the  optional  spins.  The  contestants 
should  have  a  definite  routine  which 
can  be  given  in  six  minutes,  which  is 
the  time  limit  given  for  each  con¬ 
testant.  The  following  is  a  suggested 
routine: 

The  two-hand  spin  in  front  of  the 
body  in  both  directions  eight  times; 
the  fake  twirl  in  each  hand  eight 
times;  the  front  and  reverse  cart 


wheel  eight  times;  the  pass  around 
the  body  in  both  directions  eight  times. 
This  gives  the  judge  plenty  of  time  to 
study  the  preparation  of  the  required 
spin,  which  in  future  contests  will 
count  much  toward  students’  final  rat¬ 
ing.  To  continue  with  the  routine, 
make  three  time  throws,  then  a  high 
throw  of  from  ten  to  twenty  feet.  Re¬ 
peat  this  movement  twice;  around  the 
body  and  under  the  right  leg  four 
times;  around  the  body  and  under  the 
left  leg  four  times;  around  the  body 
and  under  the  right  and  left,  alternat¬ 
ing,  four  times;  around  the  body  and 
under  the  neck  four  times;  the  hori¬ 
zontal  spin  in  front  of  the  body  in 
both  hands  eight  times,  putting  a  hori¬ 
zontal  throw  in  between  the  movement 
of  changing  from  one  hand  to  the 
other;  the  one-fingered  spin  eight 
times,  then  a  high  throw;  then  repeat 
this  movement  again.  Review  the 
entire  routine,  doing  each  movement 
once,  except  the  spins,  which  should 
be  done  three  times. 

I  have  received  many  letters  from 
teachers  and  parents  of  contestants, 
stating  that  they  do  not  approve  of  the 
required  spins.  The  required  spins  are 
put  in  the  contest  because  we  must 
have  some  set  basis  for  Judging  the 
contest.  The  five  required  spins  we  use 
were  selected  by  such  men  as  Ray 
Dvorak,  Director  of  the  University  of 
Wisconsin  Band;  Phillip  Bur  man. 
Spinning  Drum  Major  of  the  Univer¬ 
sity  of  Illinois  Band;  Wesley  Leas, 
Spinning  Drum  Major  of  the  Univer¬ 
sity  of  Ohio;  Larry  Hammond,  National 
Winner  of  the  American  Legion  Drum 
Majors  Contest;  and  members  of  the 
National  Band  Association.  Any  other 
spin  that  the  contestant  wishes  to  add 
in  the  way  of  optional  work  is  ac¬ 
cepted,  provided  that  it  does  not  ex¬ 
ceed  the  six  minutes’  allotted  time. 
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•  80  MUCH  INTEREST  has  been 
aroused  among  high  school  musicians 
in  the  gentle  art  of  directing  and  so 
many  are  preparing  for  the  next  stu¬ 
dent-director’s  contest  at  the  National 
next  spring,  that  it  is  high  time  we 
gave  more  recognition  to  this  impor¬ 
tant  phase  of  musical  development 
and  assist  the  ambitious  ones  with  a 
systematic  course  of  study.  So  get 
ready!  Here  it  comes! 

For  those  fortunate  enough  to  have 
had  a  summer  at  one  of  the  excellent 
summer  music  camps,  this  suggested 
course  will  be  a  good  review  and  per¬ 
haps  add  a  few  ideas,  but  it  is  pre¬ 
sented  especially  for  those  who  have 
not  found  it  possible  to  attend  such 
camps.  Directing  is  a  lot  of  fun  if 
you  have  a  system  for  doing  it  and 
for  studying  it  There  is  no  limit  to 
the  possibilities  of  this  study,  not 
only  in  its  practical  application  to  the 
work  of  your  school  but  also  in  your 
own  personal  development  Tour  di¬ 
rector  will  welcome  help  and  as  soon 
as  you  prove  your  worth,  I’m  sure 
he  will  make  good  use  of  this  train¬ 
ing. 

If  you  were  to  visit  an  aviation 
training  school,  you  would  find  the 
pupils  studying  a  wide  variety  of  sub¬ 
jects,  some  of  which  seem  very 
vaguely  connected  with  actual  fijrlng. 
i-  For  example  they  must  make  a  very 

detailed  study  of  weather  and  atmos¬ 
pheric  conditions.  Altho  this  study 
is  not  as  exciting  or  interesting  as 
the  actual  fiying  of  a  plane,  it  is 
absolutely  necessary  for  a  successful 
pilot  So  you  can  readily  see  that 
the  so-called  “ground  courses”  are 
the  very  “backbone”  of  aviation. 

And  so  it  is  with  our  course  in 
directing.  To  be  a  successful  director 


I  Bring  You  a  New 
Musical  THRILL 


Conducting 

By  Hubert  E.  Nutt 

VcmdeiCook  School  oi  Music.  Chicago 
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you  must  study  foundational  work 
along  with  actual  directing.  The  out¬ 
line  presented  in  this  article  and  the 
suggestions  to  be  given  in  future  ar¬ 
ticles,  are  the  result  of  many  years’ 
experience  in  giving  this  work  to 
classes  of  high  school  student  direc¬ 
tors.  It  isn’t  “theory,”  but  plain  prac¬ 
tical  ideas  developed  from  a  careful 
study  of  what  a  good  student  direc¬ 
tor  really  uses  in  everyday  work. 
Save  this  outline,  also  future  articles 
and  refer  to  them  often  in  your  prac¬ 
tice  and  review.  I  would  suggest 
that  you  start  a  student  director  note¬ 
book,  with  clippings,  pictures,  ideas 
from  visits  to  other  schools,  talks 
with  directors,  contest  Judges,  teach¬ 
ers,  and  other  student  directors. 

In  many  schools  a  class  or  club  for 
student  directors  can  be  formed,  with 
your  director  as  sponsor  or  instruc¬ 
tor  (dues  of  25  or  50  cents  per  week 
per  member  are  used  in  some  schools 
to  pay  him  in  part  for  his  time  if  the 
work  has  to  be  done  outside  of  school 
hours). 

For  our  first  study  let’s  begin  with 
the  technique  of  directing.  Our  first 
point  is  posture  and  position  of  at¬ 
tention.  Stand  erect,  of  course,  but 
without  stiffness,  head  erect,  feet 
comfortably  close  together  and  with 
weight  of  the  body  equally  distribu¬ 
ted  on  them  (PLEASE  don’t  chew 
gum  when  you  direct).  Check  your 
position  by  looking  at  yourself  in  a 
mirror.  Hold  the  baton  in  the  right 
hand  with  the  fingers  around  the 
larger  end,  the  baton  touching  the 
palm  near  the  little  finger  and  ex¬ 
tending  about  an  inch  beyond  the 
hand  itself,  and  the  thumb  pressing 
easily  against  the  side  opposite  the 
first  and  second  fingers. 

Now  raise  and  extend  your  arms 
ready  to  direct.  We  will  study  four 
beat  rhythm  first.  Hesitate  about 
four  seconds  before  making  a  little 
preliminary  insweep  and  downbeat. 
This  hesitation  gives  the  players  time 


to  form  embouchure  or  get  the  bow 
set  on  the  strings,  etc.  As  you  make 
a  little  insweep  they  can  take  breath 
and  get  ready  to  start  the  tone  when 
the  baton  reaches  the  END  of  the 
downbeat  and  not  elsewhere.  Now  go 
to  the  left  for  the  second  beat,  back 
to  the  right  for  the  third  and  up  for 
the  fourth  beat  You  are  now  in  posi¬ 
tion  to  continue  with  the  next  meas¬ 
ure.  Try  it  again  and  again  saying 
out  loud  as  you  do  so — DOWN — one, 
LEFT— two.  three,  17J»— four. 

Don’t  worry  about  the  left  hand  just 
yet,  its  action  will  be  discussed  later. 
Oet  the  baton  hand  going  good  first. 

Now  that  you  have  in  mind  the  gen¬ 
eral  direction  of  motion  for  the  four 
beat  rhythm,  let’s  study  some  general 
principles  that  apply  to  ALL  rhythms. 
Memorize  these  suggestions  and  keep 
reviewing  them  everyday  till  they  be¬ 
come  a  habit. 

1.  ’The  rhythm  of  a  passage  is  indi¬ 
cated  by  the  direction  in  which  the 
baton  moves. 

2.  Tempo  is  indicated  by  the  speed 
of  the  baton. 

3.  Volume  is  indicated  by  the  amount 
of  space  covered  by  the  hands  and 
baton.  You  are  always  to  PICTURE 
clearly  what  you  expect  to  hear,  so 
naturally  if  you  move  the  hands 
through  a  very  small  space,  you  are 
demonstrating  a  soft  passage.  The 
more  space  covered  the  more  volume 
you  are  expecting.  Start  this  practice 
softly  and  gradually  increase  the  space 
covered.  Ten  inches  in  any  direction 
is  plenty  for  the  tip  of  the  baton  to 
move  at  first 

4.  The  STYLE  you  wish  used  in 
playing  a  passage  is  indicated  by  the 
manner  in  which  yon  cover  the  space. 
If  the  notes  are  to  be  played  in  sep¬ 
arated  or  detached  style,  picture  this 
hy  very  straight  vigorous  “whipped” 
beats  and  stopping  the  baton  for  each 
beat  This  applies  to  soft  as  well  as 
loud  passages.  Practice  the  four  beat 
rhythm  very  softly  with  detached 
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style.  After  this  is  mastered,  change 
to  LEOATO  style  by  putting  a  little 
loop  over  on  the  end  of  each  beat  so 
the  baton  does  not  really  stop  at  any 
point,  although  it  is  still  moving  in 
the  same  direction  as  before.  This 
brings  us  to  our  next  principle  which 
is  quite  important. 

6.  When  the  baton  STOPS,  the  tone 
is  to  stop.  Keep  saying  this  over  and 
over  till  it  sinks  in.  It’s  mighty  im¬ 
portant  in  establishing  a  directing  rou¬ 
tine.  Later  we  will  discuss  this  point 
in  detail. 

6.  The  LEFT  HAND  is  an  impor¬ 
tant  item  in  picturing  style.  For 
strong  aggressive  passages,  clench  the 
left  fist  with  back  of  the  hand  toward 
the  players,  and  for  soft  meek  pas¬ 
sages  extend  the  fingers  palm  down. 

7.  Facial  attitude  and  body  position 
assist  greatly  in  demonstrating  both 
volume  and  style.  A  strong  vigorous 
passage  calls  for  a  suitable  facial  ex¬ 
pression  and  position  of  body.  Use  a 
mirror  for  this  study. 

8.  Study  and  practice  EACH  HAND 
BY  ITSELF  before  combining  them  on 
any  rhythm.  Start  always  with  the 
baton  hand.  The  simpler  and  plainer 
the  motions  used,  the  better  the  direct¬ 
ing.  Avoid  exaggerated  motions.  Us¬ 
ing  a  mirror  will  help  to  check  on 
this.  Practice  SLOW  MOTION  so  you 
can  check  on  each  movement  before  go¬ 
ing  on  to  the  next  beat.  This  gets 
fine  results. 

After  four  beat  rhythm  (used  for 
4/4,  4/8,  12/8)  study  the  baton  action 
in  three  beat  rhythm — DOWN  on  1, 
RIGHT  on  2,  and  diagonally  up  and 
to  the  left  for  3  (triangle  shape). 
Also  two  beet  rhythm  with  the  gen¬ 
eral  motion  DOWN  on  1  and  VP  on  2. 
Six  beat  rhythm  is  next  with  DOWN 
on  1,  then  a  short  beat  to  the  RIGHT 
for  2;  continue  on  farther  to  the 
RIGHT  with  another  short  beat  for  3; 
now  start  back  to  the  LEFT  with  a 


very  short  beat  for  4;  another  short 
beat  to  the  LEFT  for  5  and  an  VP- 
BEAT  for  6.  And  please  don’t  forget 
to  PRACTICE  VERY  SLOWLY. 

This  completes  your  first  lesson. 
Study  and  practice  it  carefully.  Don’t 
get  discouraged  at  your  first  attempts, 
for  persistent  effort  accomplishes 
amazing  results.  If  you  have  any 


question  or  suggestion  on  the  first  les¬ 
son,  I’ll  be  glad  to  explain  in  detail 
by  letter.  Address  me  care  of  Vander- 
Cook  School  of  Music,  1656  Washing¬ 
ton  Blvd.,  Chicago.  ,  * 

Pictures  and  news  of  student  direc¬ 
tors  and  student  directing  classes  for 
this  series  of  articles  will  be  most  wel- 


Outline  of  ''Student-Directing''  Course 


I.  MUSICAL 
A.  Directing 
1.  Pestur 


1.  Feature — position  of  attention 

2.  Action  of  both  hands  in  basic 
beats,  hoids,  stops,  etc. 

8.  Oenerai  principies — voiume — 
styie — phrasing 

4.  Appiication  to  practical  work 

5.  Mirror  practice 

6.  Score  reading 

B.  Rudiments  of  Music 

1.  Terms  and  symbols  used 
,  2.  Musical  notation  and  manu¬ 
script  styie 

8.  Transposition 

C.  Musicai  Routine 

1.  Eight  “teaching  points” 

2.  Time  figures  (scale  cards) 

8.  Ehtpression  routine 

4.  Use  of  voice  in  drill 

D.  Tuning 

1.  Intonation  drill — ear  training 

2.  Pitch  chart — showing  system 
for  figuring  equivalent  pitch 
on  all  instruments 

8.  Practical  tuning  work — 
methods  of  varying  pitch  on 
all  instruments 

E.  Methods  of  Drill 

1.  Usual  faults  and  remedies 

2.  Special  drill  material  and 
methods 

8.  Testing  results 

F.  Harmony 

1.  Scales — tetrachord  formation, 
related  scales,  etc. 

2.  Simple  chords 

8.  Simple  progressions 


Pictured  riqht  In  the  middle  of  study¬ 
ing  e  problem  in  interpretation  it  the 


ing  e  problem  in  interpretation  it  the 
Ferregut  H.  S.,  Chicago,  conducting 
clau,  made  up  of  band,  orchestra, 
and  glee  club  students.  Started  with 
14  members,  and  now  numbers  25. 
Hr.  Nutt,  Instructing  the  clau,  and 
Director  Grill  at  the  extreme  right. 
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O.  History  and  Music  Appreciation 

‘H.  Musical  Analysis 

1.  Form 

2.  Rhythm 

8.  Themes  and  development 
II.  ORGANIZATION 

A.  Librsurian  Duties 

1.  General  study  of  instrumenta¬ 
tions  and  parts 

2.  Special  study  of  substitution 
of  parts 

8.  Cataloging  music — card  sys¬ 
tem  and  shelf  system 

4.  Folders — labeling,  recording, 
handling  at  rehearsals,  filling 
and  breaking  them  down 

5.  Checking  music  in  and  out  to 
students — card  systems 

6.  Numbering  or  lettering  music 
for  rehearsal  reference 

7.  Ordering  and  checking  music 
from  publishers 

8.  Copying  parts  —  suggestions 
for 

B.  Rehearsal  Routine 

1.  Preliminary — setting  chairs — 
ventilation — lights 

2.  During  rehearsal — ^visitors — 
delays — routine  —  discipline  — 
rules 

3.  After  rehearsal  —  putting 
everything  in  place,  etc. 

4.  Special  rehearsal  plan  in  case 
of  director’s  absence — ^how  to 
keep  things  moving  along 

C.  Attendance— rehearsal  and  con¬ 

cert 

1.  Seating  charts 

2.  Taking  attendance 

3.  Records  and  reports  of 

D.  Property 

1.  Record  of 

2.  Handling — storing — inventory 
and  accounting 

3.  Checking  in  and  out — card 
system 

(Continmtd  on  Page  38) 
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The  Big 

BAND  SHOW 

at  the 

Football  GAME 
•  •  • 

Does  a  percentage  of  the  crowds  come  partly  to  see  the  spectacle  and  color 
afForded  by  the  band  at  the  football  games?  Is  the  expense  of  out-of-town 
trips  for  the  band  justified?  Is  the  band  deserving  of  a  share  in  the  gate 
receipts?  Does  the  band  exert  a  positive  influence  by  inspiring  the  players? 
How  does  the  band  affect  the  enthusiasm  of  the  student  body?  How  does 
the  team  react  to  sharing  its  glory  with  the  band?  The  band  is  fast  assuming 
a  prominent  place  in  the  great  show.  Read  what  several  noted  coaches  and 
bandmasters  have  to  say  on  the  band  in  relation  to  the  popularity  of  this  sport. 


•  “STRIKING  BAND  Reconsiders;  To 
Play  at  Game.”  That  was  a  headline 
which  appeared  in  a  Chicago  paper 
during  the  football  season.  The  story 
told  of  members  of  the  Washington 
University  Band  in  St.  Louis  refusing 
to  play  at  a  game  because  they  had 
not  received  funds  for  needed  new 
equipment  or  traveling  expense.  When 
university  officials  assured  them  that 
band  conditions  would  be  improved, 
the  band  again  marched  out  to  help 
“rout”  for  the  team. 

A  similar  story  of  band  support 
might  have  been  told  about  almost 
any  one  of  our  football  bands.  Each 
year  the  spectacular  show  of  football 
goes  on.  The  newspapers,  radio,  and 
camera,  all  tell  the  story  of  the  game. 
The  players  are  lauded.  The  school 
is  proud  of  its  team.  The  team  wears 
the  best  available  uniforms.  The 
equipment  is  kept  in  first  class  con¬ 
dition.  Adequate  expenses  are  al¬ 
lowed  for  all  trips. 

But  what  about  the  band?  Is  it 
not  a  part  of  the  great  show?  Does 
the  band  not  add  color  and  lend  real 
inspiration?  The  band  is  one  of  the 
most  loyal  supporters  of  the  team. 
It  is  the  real  boost  behind  every 
cheering  section.  % 

Wind  and  rain  keep  the  “routers” 
at  home,  but  the  band  is  always  on 
the  front  row  demonstrating  its  loy¬ 


alty  and  devotion  to  the  school  and 
to  its  team.  And  when  the  team  re¬ 
turns  from  an  out-of-town  game,  who 
greets  the  players?  The  band!  It 
may  be  three  o’clock  in  the  morning, 
it  may  be  freezing  cold,  the  team  may 
have  been  defeated,  but  the  band  will 
be  there  Just  the  same. 

Take  a  typical  football  game.  It  is 
between  the  halves.  The  afternoon  is 
gloomy,  and  a  biting  wind  is  blowing 
from  the  north.  The  crowd,  enthu¬ 
siastic  forty-five  minutes  ago,  is  now 
chilled.  Many  people  are  drifting  out. 
In  a  few  minutes  only  stragglers  will 
be  left.  And  then  the  band  starts  to 
play.  In  a  second  the  bleachers  are 
packed  again  with  happy,  enthusiastic 
football  fans  singing  their  .  school 
“loyalty.” 

What  consideration  does  the  band 
receive?  If  it  is  so  fortunate  as  to 
be  taken  on  an  out-of-town  trip,  in 
many  cases  it  comes  tagging  along  in 
shabby  uniforms,  travels  in  packed, 
uncomfortable  conveyances,  and  is 
allotted  a  paltry  sum  for  food  and 
other  expenses. 

Of  course,  the  band  does  not  do  all 
of  this  just  becp.use  of  an  altruistic 
tendency.  It  is  real  fun  to  play  at  a 
football  game.  The  band  appreciates 
and  enjoys  the  occasional  trips.  The 
band  is  willing  to  admit  that  it  is  not 
the  drawing  card  at  any  game.  Al¬ 


most  any  band  member  or  band  direc¬ 
tor  will  freely  say  that  no  one  comes 
Just  to  see  and  hear  the  band.  But 
the  band  does  deserve  some  compen¬ 
sation  for  the  color  and  enthusiasm 
it  unquestionably  lends  to  the  game 
and  the  fine  support  it  gives  the 
team. 

In  most  cases  funds  for  football 
bands  are  raised  by  the  band  itself. 
Occasionally  school  clubs  give  band 
benefits.  The  officials  of  Ohio  State 
University  in  Columbus  have  taken  a 
great  step  forward  in  bettering  the 
conditions  of  the  band.  Francis 
Schmidt,  director  of  football  there, 
made  the  following  explanation  of  the 
attitude  of  the  school  concerning  this 
question : 

“The  band  should  receive  a  small 
percentage  of  the  gate  returns.  At 
Ohio  State  University  fifty  cents  out 
of  every  student  book  sold  is  set  aside 
as  a  ‘band  fund.’  The  expense  of 
out-of-town  trips  for  the  band  is  Jus¬ 
tified,  both  from  the  standpoint  of 
advertising  and  from  gate  receipts. 

“It  is  satisfactory  with  the  team  to 
share  its  glory  with  the  band.  The 
band  helps  to  inspire  the  players  and 
increase  the  enthusiasm  of  the  stu¬ 
dent  body.” 

From  A.  R.  McAllister,  president  of 
the  National  School  Band  Association, 
we  find  this  same  feeling  expressed. 
“I  believe  that  the  band  should  re¬ 
ceive  a  specified  percentage  of  the 
gate  receipts  or  equivalent  through 
the  regular  budget  providing  for  the 
expenses  incurred  by  the  band  in  con¬ 
nection  with  the  athletic  events.  I 
do  not  believe  any  profit  should  be 
made  by  the  band  from  this  activity, 
as  the  band  is  composed  of  school 
members,  each  and  every  one  of 
whom  is  interested  in  the  success  of 
any  other  school  activity.  I  believe 
the  expenses  of  out-of-town  trips  is 
Justified. 

^The  hand  is  the  life  of  the  enthu¬ 
siasm  of  the  student  body,  and  it  is 
natural  that  football  players,  being 
human  beings,  are  inspired  by  mili¬ 
tary  music.” 

“Ossie”  Solem,  beloved  coach  at 
the  State  University  of  Iowa  in  Iowa 
City,  does  not  believe  that  the  band 
should  share  in  the  gate  receipts.  He 
modifies  his  statement,  however,  when 
he  explains  that  the  athletic  depart¬ 
ment  is  more  than  willing  to  stand 
the  expense  of  occasional  out-of-town 
trips  for  the  band  when  the  country 
is  not  in  the  midst  of  a  depression. 

Mr.  Solem  says,  “I  think  college 
bands  are  distinctly  a  part  of  the  foot¬ 
ball  game.  They  add  color,  spirit,  and 
enthusiasm  to  the  occasion.  The 
game,  of  course,  is  the  thing,  but  the 
environment  of  which  the  hand  is  a 
part  would  be  not  quite  so  glamour¬ 
ous  without  it.” 

Among  the  bandmasters  we  find 


ance. 


Gerald  R.  Prescott,  director  of  the 
University  of  Minnesota  Bands  in 
Minneapolis,  who  does  not  think  that 
the  band  should  receive  a  percentage 
of  the  gate  receipts.  However,  ac¬ 
cording  to  Mr.  Prescott,  the  band 
members  should  be  able  to  take  at 
least  two  out-of-town  trips  during  the 
football  season.  He  gives  no  definite 
plan  for  the  financing  of  these  trips. 

When  asked  if  the  band  exerted  a 
positive  influence  by  inspiring  the 
players,  Mr.  Prescott  replied,  “We 
like  to  think  that  it  does.  Three  hun¬ 
dred  band  members  organized  as  a 
unit  on  the  side  lines  can  develop 
more  enthusiasm  than  5000  unorgan¬ 
ized  students.” 

He  continues,  “The  band  by  its  en¬ 
thusiasm  and  loyalty  to  the  team  and 
school  can  stir  not  only  the  student 
body  but  the  entire  stadium  attend- 


SOMETHINC  OUGHT  TO  BE  DONE  ABOUT  THIS 


Student  feeling  toward  the  band  in 
Central  High  School,  Kalamazoo, 
Michigan,  is  highly  favorable,  accord¬ 
ing  to  Cleo  G.  Fox,  band  director. 
“The  student  body  feels  that  the  band 
is  an  integral  part  of  the  game.  The 
coach  will  even  verify  us,  when  we 
say  that  the  band  inspires  the  team. 
The  team  is  glad  to  share  its  glory 
with  the  band.” 

Mr.  Fox  explains  that  the  band  re¬ 
ceives  a  certain  percentage  of  the 
gate  receipts  from  the  athletic  de¬ 
partment  at  the  end  of  the  season, 
when  the  attendance  is  good. 

Coach  Bob  Zuppke  of  the  Univer¬ 
sity  of  Illinois  in  Urbana,  writes,  “We 
are  all  very  proud  of  the  fine  Univer¬ 
sity  of  Illinois  Band — I  might  as  well 
admit  that  we  are  sure  it  is  the  best 
of  them  all.  It  does  a  great  deal 
toward  contributing  a  colorful  back¬ 
ground  to  our  games.” 

Glenn  C.  Bainum,  band  director  at 
Northwestern  University,  Evanston, 
Illinois,  brings  up  a  vital  point  in  this 
discussion.  He  says,  “Ninety-nine 
per  cent  of  the  people  who  come  to 
the  football  games  come  partly  to 
hear  and  see  the  band.  It  is  likely 
that  many  of  them  do  not  realize  to 
what  extent  the  band  is  responsible 
for  the  pleasure  which  they  take  in 
the  spectacle,  but,  nevertheless,  they 
would  realize  it  if  the  bands  were 
omitted.” 

Mr.  Bainum  feels  that  the  expense 
of  out-of-town  trips  is  Justified.  He 
believes  that  athletic  directors  have 
come  to  a  greater  realization  of  this 
fact  since  the  depression  made  such 
a  drastic  cut  in  the  attendance  at 
football  games.  Directors  now  are 
anxious  to  do  anything  to  make  the 
games  as  attractive  as  possible,  and 
they  are,  therefore,  more  desirous 
of  having  visiting  bands  come  with 
their  teams  and  are  more  willing  to 
send  their  own  band  to  games.  Mr. 
Bainum  goes  further  to  say  that  in 
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not  many  cases  is  the  expense  of  a 
band’s  trips  borne  by  athletic  depart¬ 
ments,  directly. 

Up  in  Holland,  Michigan,  where  E. 
F.  Heeter  is  in  charge  of  the  band 
the  football  fans  are  very  “band  con¬ 
scious.”  “We  do  not  need  a  percent¬ 
age  of  the  gate  receipts,”  says  Mr. 
Heeter,  “as  the  athletic  association 
provides  our  transportation  for  out- 
of-town  games,  and  we  feel  that  that 
expense  is  justified.  The  members  of 
the  team  are  proud  of  the  band  and 
share  the  glory  in  a  sportsman-like 
manner.” 

William  Revelli,  the  new  bandmas¬ 
ter  at  the  University  of  Michigan,  Ann 
Arbor,  says,  “Coach  Kipke  thinks  it 
is  a  very  important  part  of  the  game, 
adding  color,  spirit,  and  pep  to  the 
team  and  to  the  student  body.  Last 
week  a  pep  session  was  canceled  be¬ 
cause  the  band  could  not  be  there.” 

Out  in  Dodge  City,  Kansas,  Virgil 
Parman,  band  director,  is  an  ardent 
supporter  of  those  who  believe  the 
band  should  receive  a  percentage  of 
the  gate  receipts.  To  Justify  his  con¬ 
tention  he  points  out  that  the  band 
spends  a  liberal  sum  for  stunt  band 
books,  music,  et  cetera,  solely  for 
football  games. 

Harold  Bachman,  in  charge  of  the 
bands  at  the  University  of  Chicago, 


makes  an  interesting  point.  “My 
personal  opinion  is  that  this  pagean¬ 
try  of  the  college  and  high  school 
games  is  one  of  the  reasons  that 
these  games  are  as  a  rule  much  bet¬ 
ter  attended  than  professional  games 
where  such  pageantry  is  lacking.” 

Coach  Bierman  of  the  University 
of  Minnesota  in  Minneapolis  agrees 
that  the  band  adds  color  and  glamour 
to  the  spectacle.  As  to  the  gate  re¬ 
ceipts,  he  says,  “The  band  should 
receive  very  little,  if  any.” 

Karl  W.  Schlabach,  band  director 
in  Benton  Harbor,  Michigan,  can¬ 
vassed  the  band,  the  administration, 
and  the  athletic  department  before 
answering  our  questions.  He  found 
the  belief  that  about  forty-eight  per 
cent  of  the  people  come  partly  to 
hear  and  see  the  band.  “I  do  not 
believe  many  come  primarily  to  see 
the  band,  but  there  would  be  quite 
a  commotion,  if  the  band  were  re¬ 
moved.” 

It  is  the  general  opinion  in  Benton 
Harbor  that  the  band  should  receive 
a  percentage  of  the  gate  receipts,  and 
that  the  expense  of  out-of-town  trips 
is  Justified,  if  carried  by  the  athletic 
department. 

“The  coach  and  team  here  are  al¬ 
ways  anxious  for  the  band  to  make 

{Continued  on  Page  29) 


How  to  Play 
The  VIOLIN 


By  Max  Pischel 

Noted  Chicago  Teacher  of  Teachers 


•  AT  A  KREI8LER  recital  given  re¬ 
cently,  I  overheard  several  remarks  re¬ 
garding  the  marvelous  beauty  of  his 
tone  and  the  consummate  ease  with 
which  he  bandied  his  bow.  The  con¬ 
versation  was  between  laymen  and 
showed  clearly  what  effect  a  beau¬ 
tifully  trained  bow  arm  has  upon  the 
concert  goer.  It  gives  the  listener  a 
feeling  of  ease  and  awakens  an  enthu¬ 
siastic  Interest  In  the  performance 
which  a  poor  position  and  awkward 
bow  arm  would  have  a  tendency  to 
deaden.  Therefore,  If  you  Intend  ap¬ 
pearing  In  public  give  the  most  care¬ 
ful  attention  to  your  appearance. 

Appearance  In  most  cases  Is  a  very 
Important  part  of  an  artist’s  success. 
Regardless  whether  or  not  you  Intend 
to  make  public  appearances,  the  great¬ 
est  attention  should  be  given  to  de¬ 
velop  a  good  looking  and  controlled 
bow  technic. 

In  the  previous  article,  I  gave  ex¬ 
amples  of  a  few  Important  exercises 
that  should  be  carefully  practiced  and 
understood  and  I  feel  sure  that  the 
application  of  these  exercises.  If  care¬ 
fully  followed,  will  rectify  many  faults 
which  were  acquired  In  the  early 
stages  of  study  by  careless  teachers  or 
students  who  did  not  follow  the  ad¬ 
vice  of  their  teacher. 

I  am  willing  to  admit  that  a  natural 
bow  arm  Is  more  easily  developed  than 
one  that  has  to  be  “made,”  but  careful 
training,  especially  in  the  start,  has  a 
great  deal  to  do  with  the  progress  and 
does  away  with  the  necessity  of  un¬ 
doing  faulty  bow  technic.  The  teach¬ 
ing  of  bow  technic  from  the  first  stroke 
of  the  bow,  depends  so  much  on  the 
way  the  teacher  presents  this  most  im¬ 
portant  subject  to  the  pupil,  and  the 


Oetpit*  the  stiff  competrtion  in  the 
National  String  ContasH,  this  trio 
noted  its  way  into  Rrst  Division.  Ttta 
fina  playing  of  Alan  Kats,  violin;  Irv¬ 
ing  Klain,  'cello :  and  Harold  Fink, 
piano:  Glanvilla  H.  S.,  Clavaland, 
Ohio,  put  this  trio  "up  top." 


fingers  should  not  be  set  upon  the 
strings  until  the  student  has  a  feeling 
of  ease  In  the  bow  arm. 

In  articles  that  appeared  in  The 
School  Musiciah  I  have  quite  often 
mentioned  that  the  greatest  care 
should  be  given  to  present,  at  the  very 
start,  a  clear  and  concise  explanation 
on  the  use  of  the  bow,  and  the  teacher 
should  guide  the  bow  arm  and  be  sure 
to  use  the  short  stroke,  which  is  a  sure 
means  of  creating  the  feeling  in  the 


forearm,  which  has  a  tendency  to  have 
a  pupil  bow  in  a  straight  line  with  the 
bridge,  and  avoid  the  crooked  stroke 
so  often  found  to  be  used  by  the 
beginner. 

The  following  four  examples  are 
very  Important  for  gaining  bow  con¬ 
trol  and  this  type  of  bowing  Is  very 
often  used  in  an  awkward  and  incor¬ 
rect  manner. 

Example  1,  which  is  No.  2  of  the 
Kreutser  Etudes,  is  of  the  greatest 
value  for  gaining  weight  control  of 
every  part  of  the  bow.  You  will  notice 


that  1  mentioned  under  the  exercise, 
that  the  stroke  should  be  started  at 
the  nut  and  end  at  the  point,  then  re¬ 
versed  and  started  at  the  point  and 
end  at  the  nut  I  will  try  to  explain 
what  I  mean  and  feel  sure  that  If  this 
is  practiced,  the  value  of  this  exercise 
will  be  quickly  felt 


Start  the  exercise  at  the  nut,  being 
careful  to  use  the  same  amount  of  bow 
for  the  single  note  that  you  do  for  the 
three  notes  that  follow  that  are  tied. 
On  the  second  beat,  use  a  little  more 
bow  on  the  single  note  than  on  the 
tied  one,  which  will  bring  the  bow  a 
little  closer  to  the  point  On  the  third 
beat,  the  single  note  should  again  be 
given  a  little  more  bow  than  the  tied 
ones  and  on  the  fourth  beat,  by  giving 
the  single  note  a  little  more  bow  than 
the  tied  notes  that  follow,  you  will 
find  that  the  bow  by  this  time  Is  prac¬ 
tically  at  the  point 
•  In  the  second  measure,  the  reverse 
action  is  used;  that  is,  the  single  note 
does  not  receive  as  much  bow  as  the 
three  tied  notes.  By  continuing  this 
manner  of  bowing  you  will  find  that  at 
the  end  of  the  second  measure  you 
will  be  at  the  nut  of  the  bow. 

I  am  positive  the  control  gained  from 
this  exercise,  if  practiced  diligently, 

(Cpntimud  on  Pogt  88) 


Example  I 


Exampla  II 


Example  III 


Example  IV 
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And  They  Call  it  the 

"  Roll  -  Off " 

A  New  Lesson  in  Drumming 

By  Andrew  V.  Scott,  Noted  Chicago  Teacher 


•  “BELIEVE  IT  OR  NOT”  more  false 
starts  and  misunderstandings  can  be 
attributed  to  the  so-called  “Standard 
Roll-Off”  than  any  other  beat  in  the 
repertoire  of  drumming.  I  have  seen 
bands  automatically  march  out  of  step 
between  tbe  “Roll-Off”  and  tbe  first 
measure  of  the  march  that  followed, 
but  neither  they,  nor  their  drum 
major,  or  bandmaster,  could  be  blamed 
for  this  unfortunate  error  when  it  has 
been  literally  stuffed  down  our  throats 
that  this  “bugaboo”  was  the  pre¬ 
scribed  "signal  to  play”  and  so  like 
sbeep  we  were  led  astray. 

Bandmasters  who  have  had  military 
training  will  up  to  this  point  be  in¬ 
clined  to  disagree  with  the  writer-^ 
for  does  it  not  show  in  Training  Man¬ 
ual  No.  2000-6,  page  21,  letter  (b)  tbe 
very  “Roll-Off”  now  under  discussion, 
and  have  we  not  been  playing  this 
same  “Roll-Off”  for  yearat  Towsub — 
and  HOW. 

Now  let’s  take  the  same  manual  and 
turn  to  page  22  where  we  find  the 
following  instruction:  “The  bass 
drummer  and  cymbal  player  generally 
play  every  beat  when  the  field  music 
is  playing.  They  play  simultaneously, 
the  cymbal  player  watching  the  baaa 
drum  atick."  Mr.  Bandmaster,  do  you 
advocate  the  above  instruction  for 
your  drum  section,  and,  if  so,  will  you 
please  tell  me  who  watchea  the  cymbal 
player? 

The  “Roll-Off”  should,  in  order  lo 
suit  all  purposes,  end  with  a  aingle 
atroke,  thus  allowing  ample  time  for 
marches  starting  on  the  up-beaL  The 
musical  examples  will,  I  hope,  illus¬ 
trate  this  point  more  clearly.  But  first 
we  must  do  a  little  research  work  to 
ascertain  Just  why  we  play  the  "Roll- 
Off.”  Here  is  the  reason. 

Many  years  ago  the  drum  was  used 
as  a  signal  instrument  in  the  army, 
and  it  was  the  duty  of  the  drum  major 
to  teach  these  drummers  the  various 


beats  and  signals.  Before  commenc¬ 
ing  to  play  a  beat,  and  as  a  signal  to 
start,  he  would  strike  the  left  stick 
with  the  right  as  shown  in  measures 
1  and  2  in  Illustration  No.  1.  .  This 
signal  to  play  has  been  used  for  many 
years,  and  even  to  this  day  when  a 
group  of  drummers  get  together  to 
play  “The  Camp  Duty”  one  of  them  is 
selected  to  “tap  the  sticks”  to  insure 
a  true  beginning. 

However,  when  the  drums  were 
added  to  the  “Wind  Bands”  the  same 
signal  was  used:  but  with  this  excep¬ 
tion,  it  was  played  on  the  drum.  Being 
of  short  duration  it  did  not  give  the 
bandsmen  enough  time  to  place  their 


instruments  in  “playing  position”  and 
so  additional  measures  were  composed 
and  Illustration  No.  2  shows  the  orig¬ 
inal  “Band  Roll-Off”  which  is  still  used 
by  European  bands. 

This  “Roll-Off”  is  so  constructed 
that  a  band  or  drum  corps  can  func¬ 
tion  without  the  aid  of  a  drum  major. 
The  bandmaster,  when  the  band  is 
marching,  takes  his  place  on  the  right 
fiank  of  the  band  and  in  line  with  the 
percussion  section.  When  ready  to 
play,  he  gives  the  command,  “Roll-Off,” 
to  the  base  drummer  who  immediately 
plays  the  first  two  measures  alone — 
this  is  a  signal  for  the  side  drummers, 
iCotUinutd  on  Pag*  89) 
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Permanent  Selective  List  for  Orchestras 


•  “THE  NATIONAL  SCHOOL  Orchestra  Association  is 
glad  to  announce  in  this  issue  of  The  School  Musician 
the  permanent  selective  list  for  the  National  Orchestra 
Contest  and  the  suggested  required  numbers  for  the  State 
Contests.  There  will  be  no  National  Orchestra  Contest 
this  year.  The  list  is  compiled  for  the  benefit  of  the  state 
organizations.  The  National  Solo  and  Ensemble  Contest 
for  string  instruments  will  be  held  this  year  in  conjunc¬ 
tion  with  the  National  Band  Contest.  The  place  and  date 
will  be  announced  later. 

The  permanent  selective  list  will  remain  the  same  in 
future  years,  except  that  new  numbers  will  be  added  each 
year.  No  orchestra  will  be  permitted  to  play  as  a  selected 
number  any  composition  it  has  used  in  any  contest  dur¬ 
ing  the  past  three  years. 

Elditions  other  than  the  ones  specified  may  be  used  with¬ 
out  penalty,  providing,  in  the  opinion  of  the  Committee 
or  judges,  the  edition  substituted  is  not  of  less  difficulty 
or  musical  quality.” — ^Adam  P.  Lesinsky. 

Conductors’  full  scores  are  available  for  every  number 
on  this  list.  A  desirable  edition  is  indicated. 

Letters  O,  F  and  SF  indicate  instrumentation  for  which 
parts  are  provided  as  follows: 

C — Grand  Orchestra  (full  symphonic  instrumentation). 

F — Full  Orchestra  (1  or  2  flutes,  1  oboe,  2  clarinets,  1 
bassoon,  2  horns.  2  trumpets,  1  trombone,  drums  or  tym- 
pani  and  strings). 

SF — Small  and  Full  Orchestra. 


SYMPHONIES  COMPLETE 


Composer  Composition  Pub. 

Beethoven — No.  1  in  C  major . CF 

Beethoven — No.  2  in  D  major . CF 

Beethoven — No.  8  in  E  Flat  Major  (EroicajCF 

Beethoven — No.  5  in  C  minor . CF 

Beethoven — No.  6  in  F  major  (Pastorale) .  .CF 

Branch — Symphony  in  D  minor . Kal 

Haydn — No.  8  in  D  major  (London) . CF 

Haydn — No.  8  in  G  major  (Surprise) . CF 


tiayan — wo.  o  m  tr  major  (Surprise) . t.r 

Haydn — No.  11  in  G  major  (Militaire) . . .  .CF 

Haydn — No.  12  in  B  Flat  major . .CF 

Mendelssohn — Na  4  in  A  major  (Italian) .  .CF 
Mosart — No.  40  in  G  minor . CF 


Mozart — No.  41  in  C  major  (Jupiter) . CF 

Schubert — No.  8  in  B  minor  (Unfinished) .  .CF 


Schubert — No.  8  in  B  minor  (Unfinished) .  GS 

Hanson — First  Symphony  (Nordic) . CC3 

Hanson — Second  Symphony  (Romantic) . . .  .CCB 

Dvorak — New  World  Symphony . Kal 

1st  Movement  . CT* 

2nd  Movement  . (7 

3rd  Movement  . CT 

4th  Movement  . CT* 

Tschaikowsky — No.  4  . Kal 

Tschaikowsky — Na  5 . Kal 

Tschaikowsky — No.  6  (Pathetique) . 

1st  Movement  . CF 

2nd  Movement  . CF 

Srd  Movement  . CF 

4th  Movement  . (7F 


MOVEMENTS  FROM  SYMPHONIES 


nphony  No. 
Symphony 


Saint-Saens — No.  2,  A  minor,  2nd  &  4th 


Johnson — Symphonic  Miniature  No.  1  in  G.Fill 


Saint-Saens — Dance 
Sibelius — Finlandia 


..GS 

SF 

Kal 

IV 

. .  CF  or 
GS 

SF 

Kal 

V 

..CF 

SF 

Kal 

VI 

..CF 

SF 

Kal 

V 

..CF 

G 

Kal 

VI 

..GS 

G 

GS 

VI 

..GS 

G 

GS 

VI 

..CF 

G 

CF 

VI 

e.CF 

SF 

Ph 

V 

..Ber 

SF 

Ber 

in 

..GS 

SF 

Kal 

V 

..CF 

SF 

Eul 

V 

..GS 

SF 

F.ul 

IV 

..GS 

SF 

Eul 

III 

...CF 

SF 

Ilur 

VI 

..CF 

SF 

Cr 

V 

..CF 

SF 

Cr 

VI 

...CF 

SF 

Kal 

VI 

...CF 

G 

Kal 

VI 

...CF 

G 

Kal 

VI 

...GS 

G 

Eul 

VI 

YMPHONIES 

G.Fill  SF 

FiU 

III 

POEJdS 

...GS 

G 

Eul 

VI 

...  Kal 

G 

Kal 

VI 

...CF 

G 

Kal 

VI 

6. Tung 

G 

Jung 

VI 

...Jung 

G 

Jung 

VI 

...CF 

SF 

kal 

VI 

...CF 

G 

Kal 

VI 

...GS 

G 

B&H 

V 

...CF 

G 

Kal 

VI 

WALTZES 

Sibelius — Valse  Triste  . GS  SF 


OVERTURES 


Beethoven — Kinp  Stej 
Beethoven — Coriolan 


Keler  Bela — C:omique 


Kirtler— Kunihildl 


Mozart — Marriaae 
Mosart — Entfeubr 


Rossini — Tancred  . 

Rossini — La  Gazza  Ladra  (Thieving 


Thomas — Mignon . 

Verdi — Sicilian  Vespers 


Wagner — Introduction  to  Act  III 


Busch — Lyric 
Busch — Ozarka 
Delibes — Sylvia 


Ippolitow-Ivonow — Caucasian  Sketches 

Luigini — Ballet  Egyptien  . 

Luigini — Ballet  Egyptien  . . . 

Massenet — Scenes  Pittore! 


Rimsky-Korsakoff — Scheherazade  Suite  . 

The  Sea  and  Sinbad’s  Ship 
The  Story  of  the  Calendar 

Prince  . 

The  Young  Prince  and 


Saint-Saens — Suite  Algerienne 


Stillman-Kelle 


Stoessel — Hisp 


Pub.  Orch. 

Full 

Score 

Grade 

.CF 

SF 

CF 

II 

.CF 

G 

Kal 

VI 

.OF 

G 

Cr 

V 

.BelH 

G 

Cr 

IV 

..CT 

G 

Kal 

VI 

..CF 

G 

Kal 

V 

..CF 

SF 

Kal 

V 

..CF 

G 

(T 

V 

..CF 

G 

Cr 

VI 

..CF 

G 

Cr 

VI 

..CF 

SF 

Cr 

IV 
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G 

Kal 

VI 

..FS 
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FS 
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..CF 

SF 

Eul 
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..CF 

G 

Cr 

V 

..vn 

SF 

WJ 

III 

..FS 
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FS 

V 

..CT 

SF 

Cr 
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..CT 

SF 

Scho 

VI 

..CF 

G 

CF 

V 

..(XB 

SF 

(XB 

VI 
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G 

CF 

VI 

..CF 

SF 

(T 

II 

. . Jung 

G 

Cr 
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SF 
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G 

Cr 
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G 
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G 
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VI 
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G 

GS 

V 
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G 

Cr 

IV 
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SF 
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IV 
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G 
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IV 

..CF 

SF 

Cr 

IV 

•  OD 

SF 
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IV 

..CF 

SF 

Cr 

IV 

..CF 

SF 

Cr 

III 

..CF 

G 

Cr 

VI 

•  CF 

G 

Kal 

VI 

..CT 

SF 

Ph 

V 

..CF 

G 

Cr 

V 

..CF 

G 

Cr 

V 

..GS 

G 

GS 

IV 

•  CF 

.SF 

Ph 

VI 

..OD 

G 

on 

V 

•  CT 

G 

Cr 

V 
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G 

CF 

V 
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G 

Cr 

V 

■  -Jung 

G 

Cr 

VI 

•  •(T* 

G 
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VI 
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G 

Jung 

VI 
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G 

Cr 

VI 

•  CT 

G 

Cr 

VI 

•  •CT 

G 

Kal 

VI 
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G 
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VI 
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VI 
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G 

Cr 

V 
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G 

Cr 

V 
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G 
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V 
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G 
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V 

•  ..CF 

SF 

Kal 

V 

...GS 

SF 
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V 

.'..GS 

G 

Wein 

V 

...CCB 

G 

(XB 

VI 

...GS 

G 

Cr 

VI 

...GS 

G 

Cr 

VI 

...FS 

SF 

FS 

V 

...FS 

SF 

FS 

V 

...FS 

SF 

FS 

V 

...CF 

SF 

Heu 

V 

. ..Jung 

G 

Jung 

VI 

...CT 

G 

Pet 

V 

...GS 

G 

Pet 

V 

...CF 

SF 

Pet 

V 

...CT 

SF 

CF 

IV 

...CT 

G 

CF 

IV 

...CT 

SF 

CF 

IV 

...CT 

G 

Kal 

VI 

...GS 

G 

Grus 

V 

. .  .CF 

G 

Grus 

V 

& 

...OD 

G 

Heu 

V 

...TP 

F 

TP 

III 

...FS 

G 

FS 

IV 

)‘.;!cf 

G 

Kal 

VI 

...CF 

G 

Kal 

VI 

. . . . CF 

G 

Kal 

VI 

. . . .  CF 

G 

Kal 

VI 

mch 

....CF 

SF 

Dur 

VI 

....CF 

G 

CF 

VI 

. . . . CCB 

G 

CCB 

VI 

Had- 

. . . . GS 

G 

GS 

V 

. . . .  CF 

G 

CF 

VI 

4..CF 

G 

CT 

V 

RHAPSODIES 

Block — America  . CCB 

Chabrier — Espana  . CF 

Chabrier — Espana  . GS 

Liszt — Hungarian  Rhapsody  No.  2 . GS 


(XB  VI 
Kal  VI 
Kal  61  VI 
Kal  62  VI 


DANCES 


Compoicr 


CHenofveth- 
Clarke — At 


Compoution 


Dvorak- 


Gliere- 


Stnvtrby — Money  Muik  Country  Dance 


lilie — Melida — A  Creole  Tropical  Dance.. 


MARCHES 

Herbert — Festival  March  . CF 

Ippolilof-h’anot' — March  of  the  Sardar  from 

Caucasian  Sketches . CF 


Pub. 

Orch. 

Full 

Score 

Grade 

.GS 

G  , 

Ph 

VI 

:.GS 

G 

Ph 

VI 

.GS 

SF 

Sim 

VI 

.Ber 

Ber 

IV 

.CF 

SF 

CB 

111 

.CF 

SF 

CF 

H 

.FS 

G 

FS 

III 

.Ber 

SF 

Ber 

IV 

.Ber 

SF 

Ber 

IV 

.GS 

G 

Nov 

V 

.AMP 

G 

AMP 

V 

.GS 

G 

Kal 

V 

.a'B 

CC3 

VI 

.CF 

CF 

V 

.CF 

G 

CF 

V 

.CF 

G 

CF 

V 

Kat 


IV 


H’agner — Sigtried’s  Funeral  March  from 


.GS 

G 

Kal 

IV 

.CF 

SF 

CF 

11 

.GS 

G 

GS 

IV 

.CF 

G 

Kal 

VI 

.CF 

G 

Ph 

VI 

.By 

G 

By 

V 

MISCELLANEOUS 

Back-Damrotch — A  Mighty  Fortress . Wit 

Bach — Fervent  Is  My  Longing . EV 

Bruch — Kol  Nidrei  . Jung 

Chopin — Nocturne  Op.  48,  No.  1 . Jung 

thrift — An  Old  Portrait  . CF 

Batch — Andante  ft  Gavotte  . FS 

Batch — Scherzo  . FS 

Uemarett — Sunrise  at  Sea  . Wit 

Bvorak — Sinfonetta  in  G  (Western  World). SB 

Grainfrr — Molly  on  the  Shore . GS 

Glinka — Kamarinska^  . OF 

GInck — In  Apollo’s  Temple . CF 

Country  Gardens  . 


G 

G 

G 

G 

G 

G 

G 

O 

SF 

G 

G 

SF 


Wit 

EV 

Jung 

cf"* 

FS 

FS 

Wit 

SB 

GS 

Bela 

CF 


V 
IV 

V 

V 

V 

III 

IV 
IV 

V 
VI 

V 
II 
II 


Grieg — ^The  Last  Spring  F 
Series  Vol.  III. 


Liftt — Liebestraum  No.  8 . .  . . 

MacBowtU — Scherzo  from  Sonata  Tragica. 


Picrne — Patrol  of  the  Tin  Soldiers,  Vol.  4. 

Robertt — La  Bella  Zingara . 

Rubmttein — Kamenoi  Ostrow . 

Saint-Saent — Bacchanale  from  Samson 


Sibelint 


Wagner — Wotan’s  Farewell  ft 


Program 


.CF 

CF 

HI 

.Ber 

Ber 

HI 

,‘Wil 

F 

Wil 

IV 

.CF 

SF 

CF 

V 

.Jung 

G 

Jung 

V 

.GS 

F 

(.S 

•  VI 

.Ber 

SF 
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IV 

.Ber 

SF 

Ber 

IV 

.CF 

SF 

CF 

H 

.Jung 

G 

Jung 

V 

.CF 

F 

Dur 

VI 

.CT 

G 

CT 

V 

.GS 

G 

GS 

V 

.BM 

F 

BM 

VI 

.(XB 

G 

CCB 

VI 

.CF 

G 

Kal 

VI 

.Jung 

G 

Jung 

V 

.Jung 

G 

Jung 

VI 

.CF 

SF 

CF 

HI 

.CF 

SF 

CF 

IV 

plULL  SCORE 

Score 

SB 

. . .  (compl.) 

Grade 
....  II 

Bach  . 8.  Air  on  the  G  String . . . 

Handel . 3.  Menuet,  from  the  F  major  Cjncerto . 

Haydn  . 4.  Andante,  from  the  Surprise  Symphony -  1 

Beyer  . 5.  Fairy  Dolls  Waltz .  1} 

Grieg  . 7.  Norwegian  Dance  . 

Ttchaikowtky  . 8.  Song  without  Words .  {{ 

Schubert  . 9.  Marche  Militaire  . 


Program  No.  8 . 

Gounod  . 1. 

Bohm  . 8. 

Schubert  . 8. 

Netvera  . 4. 

CtAulka . 5. 

Thomas  . 8. 

Gittet  . 7. 

Handel  . 8. 

Mendelssohn  . 9. 


Ill 


Program  No.  8 . . 

Gretry  . 1. 

Bach . 8. 

Biset . 3. 

Mendelssohn . 4. 

Saint  Saent . 8. 

Mosart  . 8. 

Massenet  . 7. 

Grieg  . 8. 

Halvorten  . 9. 


Overture  Mireille  . 

Ballet  Music,  from  Rosamunde .  Ill 

Cradle  Song  .  ID 

Fly  Menuet .  * 

Gavotte,  from  Mignon  .  }0 

In  the  Mill  . 

Largo,  from  Xerxes  .  to 

March,  from  Athalie  .  tll 

.  IV 

IV 
IV 
IV 
IV 
IV 

III 

IV 

V 

V 


Overture  in  D,  from  Cephale  et  Procris.  .. 
Largo,  from  the  Double  Concerto  for  Violins 
Prdude,  from  L’Arlesienne  Suite  No.  1 . . . . 

Canzonetta . 

The  Swan  . . . 

Menuet,  from  E-flat  Symphony . 

Aubade,  Ballet  from  “Le  Cid” . 

Anitra’s  Dance  from  Suite . 

TriumjAal  March  of  the  Boyards . 


Program  No.  4 . . 

Bvorak  . I- 

Flotow  . 8. 

5'ckNnumn  . 8. 

Smetana . 4. 

Riet  . 8. 


Slavonic  Dance  . 

Overture  Stradella  . i,'  • ' ;  ‘ ‘ ' 

Romanza,  from  Symphony  No.  4.... 
Ballet  Music,  The  Bartered  Bride. 
Adagio,  from  the  Third  Suite . 


V 

V 

V 

V 

V 
VI 


Gounod  . 8. 

Wagner  . 7. 

Biaet  . 8. 

Bitet . 9. 

Program  No.  8 . 

Saint-Saens . 1. 

Cherubini  . 8. 

Bach . 3. 

Beethoven  . 4. 

Haydn  . .>. 

Bolsoni  . 

Rimsky-Korsakolf  ...  8. 

Suk  . 7. 

Lacombe . 8. 

Tschaikowsky  . 9. 


Score 

Pub.  SB 

SB  (compl.)  Grade 

Funeral  March  of  a  Marionette .  V 

Spinning  Chorus,  The  Flying  Dutchman . .  V 

Menuetto,  L’Arlesienne  Suite  No.  8 .  V 

Farandole,  L’Arlesienne  Suite  No.  8 .  V 

.  VI 

Marche  Militaire  Francaise. . .  . .  VI 

Oyerture-Anacreon  . V 

Air  from  the  D-Major  Suite  (strings) ....  IV 

Allegretto,  from  the  8th  Symphony .  V 

(a)  Variations  on  the  Austrian  National 

Hymn  (for  strings)  .  V 

(h)  Minuetto  (for  strings)  .  IV 

The  Young  Prince  and  the  Princess .  VI 

Intermezzo,  from  Ein  Marchen .  VI 

Aubade  Printaniere  .  V 

Thomrose  Waltz  .  V 


Cadman  . 

Martini  . 

Coerne  . 

. 4. 

Manney  . 

Coeme  . 

. 8. 

.  7. 

Coerne  . 

.  8. 

Lemont  . 

. 11. 

Huerter  . 

. 18. 

Mosart  . 

. 18. 

Handel . 

. 14. 

Hungarian  .... 

. 18. 

Brahms  . 

. 17. 

Beethoven  . 

. 18. 

Schubert  . 

. 19. 

Haydn  . 

. 80. 

Biset  . 

. 81. 

Scharwenka  . . . 

. 88. 

Old  English  . . . 

. 83. 

Gluck  . 

. 84. 

Schubert  . 

. 86. 

Beethoven  . 

. 88. 

Bach  . 

. 87. 

Tschaikowsky  . , 

. 88. 

Raff  . 

. 38. 

Rimsky-Korsakolf  ....34. 

Lully  . 

. 37. 

Brahms  . 

. 38. 

Tschaikowsky  . . 

. 39. 

Bomtchetn  .... 

. 44. 

Bornschein  .. .. 

. 45. 

Jadassohn  ...:. 

. 46. 

Kriens  . 

. 47. 

PHILHARMONIC  ORCHESTRA  SERIES 

Pub.  Score 

OD  OD  Grade 

(compl.) 

Awake,  Awake!  .  II 

Gavotte  Celebre  .  II 

Enchantment  .  HI 

Pensee  .  II 

Exaltation  .  HI 

Gavotte  and  Musette  .  HI 

Valse  Lente  .  HI 

Serenade  Mexicaine  .  1 1 

A  Tender  Thought  .  HI 

Minuet  from  Symphony  in  E  flat .  HI 

Largo  from  Xerxes  .  IV 

Rakoczy  March  .  HI 

Hungarian  Dance  No.  5 .  IV 

Turkish  March  .  HI 

Moment  Musical  No.  8 .  Ill 

Capriccio  in  A  .  HI 

Intermezzo  (L’Arlesienne  Suite)  .  HI 

Barcarolle  in  G  minor .  IV 

Three  Morris  Dances  .  IV 

Gavotte  (Paris  and  Helen) .  HI 

Ballet  Music  No.  8  (Rosamunde) .  IV 

Country  Dance  in  C  ((3ontre-tanz  No.  1)..  HI 

Bourree,  in  G  minor  .  HI 

Humoresque,  Op.  10,  No.  8 .  HI 

Romance  in  F .  IV 

Song  of  India  .  HI 

Gavotte  in  D  minor .  IV 

Two  Waltzes,  from  Op.  89 .  IV 

Trepak  (Nutcracker  Suite,  Op.  71) .  V 

Arcadian  Suite,  Part  I .  IV 

1.  Dance  of  the  South  \Vind. 

8.  Silver  Birches. 

Arcadian  Suite,  Part  II  .  IV 

3.  June  Moon. 

4.  Candlelight  Dance. 

Scherzo  (Little  (Zanon),  Op.  38 .  IV 

Felicitation  (Valse  Lente) .  IV 


THE  LAUREL  SCHOOL  ORCHESTRA  SERIES 
Pub.  Score 
CCB  CCB 
(compl.) 


Grade 


Series  A 

Schumann .  1. 

Jensen  . 8. 

Rubinstein  . 3. 

Chopin  .  8. 

Olsen  .  8. 

Grieg  . 

Belibes .  9. 

Wrangel  . 10. 

Goedicke  . 11. 

Amani  . 

Hadley  . 18. 

Series  B 

Grieg  . 18. 

Bickford  . 88. 

Coon  . 83. 


The  Album  .  H 

The  Happy  Wanderer .  HI 

Twilight  .  HI 

Mazurka,  Op.  88,  No.  3 .  H 

(a)  Norwegian  Serenade,  Op.  19,  No.  8..  IV 

(b)  Matrosenlied  (Sailor’s  Song),  Op.  88, 

No.  1  . II 

Ethiopian  Dance  from  "Sylvia” .  IV 

Romance .  IV 

(a)  Miniature,  Op.  8,  Na  8 .  HI 

(b)  Menuet  Ancien,  Op.  18,  No.  10 .  Ill 

May  Day  Dance .  IV 


Christmas  Music  . . . : .  IV 

Novelette .  IV 

By  (Candlelight  .  IV 

Hadley  . 84.  A  Country  Dance  .  IV 


B.  F.  WOOD  MUSIC  CO.  SERIES  FOR  (MICHESHtA 

Pub. 

BFW 


Score 

BFW  Grade 
(comifl.) 

Chanson  Triste,  Op.  40,  No.  8 .  IV 

Serenata,  Op.  18,  Na  1 .  IV 

Barcarolle  (June),  Op.  87,  No.  8 .  IV 

Elfin  Duice,  Op.  3^  No.  8 .  IV 

Golden  Rod_  (Intermezzo),  Op.  87 .  IV 

Les  Bohemiens  (March),  Op.  SO .  HI 

A  Twilight  Dream  (Romance),  Op.  67....  HI 

Danse  Petite,  Op.  8,  No.  3 .  IV 

A  Song  of  Summer  .  HI 

Arbutus .  IV 


Tschaikowsky  .  1. 

Mosskomski  . 8. 

Tschaikowsky  .  3. 

Jensen  .  4, 

Metciufe  .  8. 

Brown  .  8. 

Conte  .  7. 

Thompson  . 8. 

Conte  .  9. 

Bavis  . 10. 

APPRECIATION  SERIES  FOR  BEGINNING  ORCHESTRAS 

Pub.  Score 
GHM  GHM  Grade 

Haydn  .  1.  Symphony  Suite  I 

Schubert  . 8.  Symphony  Suite  .  1 


A  pennanent  selective  list  which  will  be  of 
special  interest  to  small  orchestras  will  follow 
in  a  later  issue  of  The  SCHOOL  MUSICIAN. 
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Happy  it  this  frombona  quartaf  that 
plaead  in  Division  2  of  fha  National. 
,Tka  boys  aro,  loft  to  riqbt,  Jamas 
Stofl,  Evorott  Matckok,  Saul  lorman, 
and  Ciaronco  KuncI;  from  Harrison 
Toch,  Chicago;  J.  H.  Barabath,  Dir. 


or  with  any  degree  of  surety.  The  lip 
and  cheek  muscles  control  the  proper 
distribution  of  contraction  and  relaxa¬ 
tion  and  regulate  the  degree  of  inten¬ 
sity  of  high  and  low  sounds.  In  other 
words  it  is  the  habit  process  of  tight¬ 
ening  and  loosening  the  muscles  of 
the  cheeks  and  mouth  that  give  the 
performer  the  ability  to  play  with 
ease  and  a  high  degree  of  surety. 

For  each  and  every  sound  produced 
there  is  only  one  position  suitable  to 
produce  the  correct  pitch,  if  the  lip  is 
not  properly  trained  and  the  tone 
emitted  is  not  properly  supported  by 
the  breath,  the  quality  will  be  unsatis¬ 
factory  and  usually  will  become  flat 
in  pitch. 

The  work  of  forming  or  building  a 
good  embouchure  is  a  serious  proposi¬ 
tion,  and  great  care  must  be  exercised 
in  the  manner  of  approaching  and  the 
proper  method  of  practicing,  as  well 
as  the  kind  of  exercise  material  used 
in  the  building  process. 

The  modem  skyscraper  requires  a 
good  foundation  built  up  from  rock- 


TROMBONE 


By  John  J.  Horn,  Director  of  School  Music,  Coaldale,  Pa. 


•  TOO  MUCH  CANNOT  be  said 
about  the  lip  or  embouchure  (pro¬ 
nounced  ahm-boo-shure).  The  em¬ 
bouchure  la  that  property  of  the  lip 
that  permits  the  playing  of  a  wind 
instrument  with  ease,  control,  and 
power  of  accommodation.  The  embou¬ 
chure  consists  of  the  muscles  of  the 
lip  and  all  muscles  that  are  in  any 
way  connected  with  the  production  of 
tone;  each  and  every  one  of  these 
muscles  must  be  trained  to  do  their 
particular  work  in  a  precise  and  pleas¬ 
ing  manner,  both  to  the  satisfaction 
of  the  public  and  the  performer. 

The  embouchure  is  generally  under¬ 
stood  to  be  that  part  of  the  lip  that 
does  the  vibrating;  the  part  that  is 
encased  in  the  mouthpiece.  However, 
that  does  not  define  the  embouchure 
as  it  really  is;  the  embouchure  really 
consists  of  a  network  of  muscles,  tis¬ 
sue,  and  nerves  more  delicate  and  flex¬ 
ible  than  can  be  found  in  any  broad¬ 
casting  system. 

•The  muscles  you  use  when  express¬ 
ing  Joy  (laughing)  or  sadness  (crying) 
are  the  same  muscles  used  in  the  de¬ 
velopment  of  a  beautiful  tone  and 
technic. 

If  the  muscles  of  exprettion  (a  sub¬ 
sidiary  of  the  embouchure)  are  weak 
and  flabby  as  is  the  common  fault  of 
the  beginner  and  other  misinformed 
students,  it  is  impoesiUe  to  produce 
any  tone  that  is  pleasing  to  the  ear. 


All  exsrciMt  srs  given  for  lit  poiifion. 


Hold  the  tilde  firmly  In  eeck  end  every  petition  uted.  Firtt  ttecceto  then 
fy,  not  fett.  Increste  volume  of  tone  end  velocity  et  you  gein  control  of  the 
eiercbe  end  modelt.  Ute  ell  potitiont. 


Exercite  2.  Cleen  ettack  it  necettery.  Softly  end  not  too  fett.  Stecceto  and  legato. 
Practice  each  model.  Obterva  the  articulationt  given.  All  potitiont. 
ntJt'  .i.i,  ..i  i  »  Z  i  .  .  A  .  _ 


Exercite  3.  Don't  force  the  tonei,  toftly  end  tteccetittimo.  Not  fett,  increate  tempo  et 
you  gein  control.  Ute  ell  potitiont.  Alto  pley  legeto. 


in  a  dittinct,  well  marked  manner.  Obterva  the  rhythm.  Ute  all  potitiont. 
Play  the  eighth  thort  end  detached.  Softly. 


liven.  Quarter  notet  well  marked.  Eighth  notet  thort 
letached.  Slowly  at  firtt. 


Exercite  5.  Obterva  the  dynamict 
and 
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bottom  and  must  be  of  such  an  in¬ 
tensity  and  strength  to  withstand  the 
enormous  weight  which  rests  on  It. 
The  student  should  build  his-  musical 
foundation  on  the  same  plan;  his 
method  of  tone  production,  attack, 
flexibility,  etc.,  should  be  approached 
in  the  same  rock-bottom  manner.  Build 
for  everlasting  endurance,  for  it  is 
90%  of  your  actual  playing,  and  de¬ 
termines  your  success  as  an  instru¬ 
mentalist. 

There  is  no  effort  required  in  play¬ 
ing  any  Instrument  if  done  in  the  cor¬ 
rect  manner.  The  player  who  puffs 
out  his  cheeks  or  gets  red  in  the  face 
should  be  pitied,  for  he  does  not  know 
the  first  thing  about  iriaying  correctly. 

Those  who  play  with  difflculty  and 
with  great  effort  owe  it  to  a  bad  foun¬ 
dation  and  improper  instruction. 

A  tone  that  is  forced  is  never  pleas¬ 
ing,  and  the  student  should  avoid  any 
tendency  or  over-blowing  or  forced 
tones.  If  the  tones  are  started  right, 
they  will  respond  to  the  slightest  ef¬ 
fort  The  slightest,  quick  movement  of 
the  tongue  and  the  smallest  amount 
of  breath  will  produce  a  full,  clear 
tone. 

It  should  be  the  aim  of  every  stu¬ 
dent  to  play  with  the  least  effort  pos¬ 
sible,  but  this  requires  patience  and 
practice. 

In  order  to  build  a  strong  embov- 
chare  and  keep  it  in  good  condition  it 
is  necessary  to  understand  the  formal¬ 
ities  and  start  at  the  bottom  of  the 
ladder  and  make  the  upward  climb 
systematically,  adhering  to  the  gen¬ 
eral  rules  of  natural  careful  study — 
First,  practice  softly;  second,  don’t 
hurry;  third,  correct  errors  instantly; 
fourth,  rest  often;  fifth,  develop  a 
strong,  healthy  body;  and,  sixth,  do 
not  overwork,  neither  deny  yourself 
the  proper  amount  of  practice. 

The  exercises  given  in  connection 
with  this  lesson  should  be  well  studied. 
The  idea  is  to  know  why  you  play  the 
various  harmonics,  also  what  tones  are 
doubled  in  the  various  harmonics  and 
what  tones  are  produced  with  a  better 
intonation  in  the  various  harmonics. 
Study  the  harmonic  series  given  in 
Lesson  1,  observing  what  tones  must 
be  humored  in  order  to  gain  a  true 
intonation,  for  it  is  absolutely  neces¬ 
sary  to  know  this  in  order  to  get  the 
required  results. 

Exercise  1  consists  of  intervals  and 
will  be  found  very  interesting,  espe¬ 
cially  when  using  the  lower  positions. 
It  will  require  a  well  regulated  attack 
and  breath  control. 

The  acemt  should  ()e  light,  and  the 
eighth  notes  short  and  detached.  The 
mouthpiece  should  not  be  moved  on 
the  lips  when  making  the  intervals. 
This  is  done  entirely  with  the  lower 
{Contniued  on  Pagt  tS) 


THE  PIANIST’S  COLUMN 

By  THEODORA  TROENDLE 


Pianist  Composer.  Artist  teacher,  De  Paul  University,  Chicago 


M«ry  Helen  KildeM  of  Eeu  Cleire,  V/it.,  is  ell  sn'Ses  eboiif  her 
Netionel  victory.  She  pieced  in  the  Second  Envision  of  the 
Net'l  Pieno  Contest  lest  sprinq,  playing  "Polichinelle"  by  Rech- 
tneninoff.  Her  teacher,  through  grade  and  high  school,  hes 
been  Mrs.  Mathilda  Anderson- Rishard. 


•  IN  THE  LAST  issue  of  The  School 
Musician  we  touched  upon  the  subject 
of  program  making.  Let  us  go  into 
this  all  important  subject  more  thor¬ 
oughly.  The  arranging  of  children’s 
programs  presents  no  particular  dif¬ 
ficulties.  The  participants  are  gener¬ 
ally  presented  In  the  order  of  their 
advancement,  so  that  the  more  bril¬ 
liant  and  entertaining  numbers  auto¬ 
matically  reach  their  proper  sequence. 
A  program  composed  of  students  of 
more  advancement  and  whose  attain¬ 
ment  is  more  or  less  on  an  equal  foot¬ 
ing  requires  more  thought.  Not  so  in 
the  skill  of  arranging  the  selections 
played,  as  presenting  the  young  people 
themselves  in  a  diversified  manner. 
The  playing  of  each  young  performer 
can  be  made  to  sound  infinitely  more 
effective  if  he  is  preceded  by  a  stu¬ 
dent  whose  performance  will  tend  to 
enhance  rather  than  dim  his  own  ac¬ 
complishments  be  they  ever  so  modest. 
In  a  program  of  this  type  work  from  the 
end  forward,  the  most  brilliant  tech¬ 
nician  being  placed  at  the  last;  other¬ 
wise  his  successors  may  sound  labored 
in  execution,  by  comparison.  The  fav¬ 
orable  points  of  each  young  player 
should  be  emphasized  and  compositions 
selected  that  will  best  emphasize  these 
points.  Needless  to  say  this  suggestion 
is  but  for  recital  purposes  only,  and 
in  his  general  education  the  opposite 
course  should  be  followed,  as  far  any¬ 
way,  as  he  will  submit  to,  with  much- 
tact  and  perseverance.  Every  child  as 
well  as  adult  LIKES  to  do  what  he 
does  best,  and  it  is  often  along  the 
line  of  least  resistance  to  allow  him 


to  do  so,  but  it  is  not  sound  pedagogy' 

I  have  often  seen  the  same  composi¬ 
tion  played  by  several  students  on  the 
same  program  and  heard  the  rather 
naive  defense  that  it  stimulated  com¬ 
petition  and  produced  work  which 
would  have  otherwise  been  indifferent. 

I  disapprove  of  this,  not  oniy  on 
artistic  grounds  but  because  it  seems 
to  me  to  be  unsound  educational  rea¬ 
soning.  If  John  Brown  will  work  his 
fingers  to  the  bone  merely  to  “show 
up”  that  Jones  fellow,  the  real  purpose 
and  reason  for  his  studying  at  all 
seems  to  be  lost  sight  of.  'The  competi¬ 
tive  spirit  so  strong  in  our  national 
life  should  have  no  place  in  education. 

Now  as  to  the  arranging  of  an  in¬ 
dividual  group  of  pieces;  for  the  same 
general  rules  hold  good,  be  it  the 
young  student  or  young  virtuoso  al^ut 
to  launch  his  first  real  program.  * 

'The  four  movements  of  the  old  clas¬ 
sical  sonatas  are  Invariably  arranged 
as  follows:  the  first  movement  is  in 
the  grand  manner;  broad  sonorous  im¬ 
pressive.  The  second  movement,  slow 
intimate  introspective;  the  third,  usu¬ 
ally  a  dance  rhythm,  such  as  a  minuet 
(as  in  the  sonatas  of  Mozart  and 
Haydn)  light,  sparkling,  spritely.  And 
the  last,  rapid  and  brilliant,  contain¬ 
ing  all  the  necessary  bravura-like 
qualities,  calculated  to  bring  the  com¬ 
position  to  a  dramatic  close. 

The  old  masters  knew  artistic  and 
emotional  responses  and  how  to  ar¬ 
range  and  diversify  them  and  on  their 
sound  musical  Judgment  we  largely  de-‘ 
pend  In  most  effectively  arranging  and 
grouping  our  selections. 
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They’re  in  the 
School  Music 
News  of  Their .  - 
States 

Pint  row:  Hamilton,  Missouri,  High  School 
Band.  Winner  in  State  Contest  two  consecu¬ 
tive  years.  Third  Rating  in  Class  C  group  at 
the  National  in  Das  Moines,  Iowa,  in  1934. 

C.  M.  Dilllngar,  director. 

Weslaco,  Texas,  High  School  Band.  State  win¬ 
ners  five  years,  four  years  consecutively  since 
1931.  Directed  by  Uoyd  Reits.  Official  clinic 
band  for  State  Band  Teachers'  Meeting  in  1936. 

Iowa  City  High  School  Band,  directed  by  Lloyd 
Swartlay.  Class  A  Superior  winners  in  1935 
State.  Superior  Rating  at  1934  National  as 
Class  B  group. 

Second  row:  White  Deer,  Texas,  High  School 
Band.  Won  Excellent  Rating  at  1935  State 
Contest.  High  Rating  on  sight-reading.  M.  A. 
Armstrong  is  bandmaster. 

Portsmouth,  Ohio,  High  School  Orchestra,  di¬ 
rected  by  Henri  Schnabl.  Tied  for  First  Place 
in  1935  State.  First  year  of  competition. 

Lake  Preston,  South  Dakota,  High  School  Band. 
Won  either  First  Place  in  District  or  Superior 
in  District  for  last  five  years.  Won  Superior 
In  State  in  1935  contest.  Harold  B.  Ashbaugh, 
director. 

Row  three:  Marshall,  Missouri,  High  School 
Orchestra.  Won  Second  Rating  in  District 
Contest  and  Second  in  State  Contest  In  1935. 
Sixty  members  this  year.  Directed  by  H.  L. 
LIckey. 

Paton,  Iowa,  High  School  Band.  Placed  in  Iowa 
State  Contest  in  1935.  H.  P,  Stearns,  music 
director. 

McLean,  Texas,  High  School  Band.  Good  Rat¬ 
ing,  North  Texas  Contest  in  1935.  Organized 
in  1927.  Winner  in  Class  B  at  Tri-State  Festival 
in  Amarillo,  Texas.  C.  H.  Leeds,  bandmaster. 

Fourth  row:  Westmont  and  Upper  Yoder  Pub¬ 
lic  School  Orchestra,  Johnstown,  Pennsylvania. 
1935  State  Winner.  Second  Hace  in  State 
Forensic  League  Contest.  Directed  by  Ed¬ 
mund  D.  Homer,  music  supervisor. 

Blackwell,  Oklahoma,  High  School  Band.  Won 
Second  Place  in  the  Class  A  Division  at  the 
1935  State  Contest.  Ralph  R.  James,  director. 
Edwardsville,  Illinois,  High  School  Band.  Placed 
in  First  Division  for  Claw  B  Bands  at  the  1935 
State  Band  Contest.  Willis  C.  Varner,  director. 

Fifth  row:  Cuba,  New  York,  High  School  Band. 
Took  First  Honors  in  the  New  York  State  in 
1935  at  Syracuse.  Rated  Highly  Superior  In 
Qass  D. 

Kosciusko,  Mississippi,  High  School  Band.  Or¬ 
ganized  in  1931.  Won  Hrst  Prize  in  Qass  B 
at  the  State  in  1934.  Rfty  members  this  year. 
W.  6.  Skipworth,  bandmaster. 

Hereford,  Texas,  Grade  School  Band.  Played 
in  the  North  Texas  Band  Contest  for  last  two 
years.  Tied  for  First  Place  in  Class  D  last) 
spring.  Graded  Superior.  Average  age,  nine 
years.  Directed  by  Ralph  Smith. 

Morse,  Texas,  High  School  Band,  directed  by 
M.  C.  Riemenschneider.  Won  Superior  Rating 
In  Qass  D  at  the  1935  State  Contest  in  Ama¬ 
rillo.  This  Is  its  fifth  year  of  organization. 


This  was  the  third  time  the  Macnolla 
Hiirh  Band  had  been  placed  in  First  Oivi- 
alon.  Harold  B.  Iielrhty  is  director  of 
the  rroup. 


The  Rock  Island  Hiffh  School  Band 
rave  its  seventh  annual  fall  concert.  One 
thousand  people  attended  the  concert,  so 
the  Rock  Islanders  are  evidently  band 
conscious.  Ijet's  hear  more  from  you, 
Rock  Island. 


No  Jealousy  Permitted 

Dorothy  Faulkner,  Newt  Reporter 

Dorothy  wrote  us  that  the  Carthare, 
Illinois,  Band  has  been  quite  envious  be¬ 
cause  we  made  a  statement  to  the  effect 
that  the*  Petersburg  Band  would  be 


A  Dendng  Billy  Goat? 

Virginia  Shelton,  \eu>e  Reporter 
This  month  we  have  a  real  treat  for 
you.  We  are  goinc  to  Introduce  one  of 
the  {>epplest  bands 
the  country, 
the 

Shelton, 
doing  her  best 
to  keep  us  posted 
on  the  aetlvl- 
The 

High 

School  Band  Is 
only  two  months 
In  those 
two  months 

been  doing 
things.  On  Octo- 
ber  the  band 
made  first 

public  perform¬ 
ance  when  it  assumed  the  role  of  the 
“Circus  Band”  at  a  festival  given  by  the 
school.  Virginia  tells  us  It  was  real  fun 
playing  for  a  performing  dog  and  a 
trained  billy  goat,  and  the  circus  was  a 
huge  suocesa 

We  also  want  to  tell  you  about  Vir¬ 
ginia.  She  is  sixteen  years  old  and  a 
senior  in  high  school.  She  is  a  drummer 
in  the  band.  Among  her  other  musical 
activities  she  includes  the  violin.  We're 
mighty  happy  to  have  Virginia  Join  the 
ranks  of  our  reporters,  and  we’ll  be  ex¬ 
pecting  lots  of  news  from  the  music- 
minded  Lielanders. 


Stamp,  Stamp,  Stamp 

Hal  Strange,  Nev>»  Repairer 
We  have  a  short  note  here  from  Hal 
"just  to  let  you  know  that  the  Stamps 
Band  is  still  on  the  map."  The  Stamps 
Band  halls  from  a  town  by  that  name  in 
Arkansas.  There  are  SB  members  in  all, 
and  they  are  directed  by  Bennie  Johnson, 
who  came  there  from  Ouachati  College, 
where  he  had  been  student  director.  The 
band  made  a  trip  to  the  Lioulslana  State 
F'air  In  Shreveport  late  In  October.  The 
group  had  been  invited  there  to  take 
part  in  the  "Young  Musicians*  Day.”  The 
officers  of  the  band  this  year  are  Law- 
rence  Jamlgan,  president ;  Jack  Riggins, 
vice-president ;  Merry  B.  Owens,  secre¬ 
tary  ;  F’aye  Roton,  treasurer ;  Hal 
Strange,  reporter ;  and  Hugh  Carson, 
librarian.  Incidentally,  these  bandsters 
have  new  uniforms  this  year.  We  hope 
they  send  us  a  picture  taken  In  their  new 
attire. 


headed  for  the  19S<  National.  She  re¬ 
minds  us  that  her  fellow  musicians  have 
tied  Petersburg  five  times  and  are  in¬ 
tending  to  be  at  the  National,  too.  Play 
it  out  between  you,  Carthage  and  Peters¬ 
burg. 

This  trombone  quartet  is  from  Car¬ 
thage,  and  our  reporter  says  the  quar- 
tetters  are  as  much  in  demand  at  all  of 
the  social  events  as  the  handsome  hero 
of  the  football  game  at  the  homecoming 
dance.  These  musicians  entertained  at 
several  conventions  and  meetings  this  fall. 
They  were  especially  honored  when  in¬ 
vited  to  play  for  the  Mississippi  Valley 
Teachers  Association  in  Quincy,  Illinola 
in  October.  Members  of  the  quartet  are 
Robert  Mensendick,  Marcus  Mettemlch, 
George  Cooper,  and  Dale  Bone.  Ehich  of 
them  has  won  contest  honors. 


A  Contfist  Crashfir 

Among  our  news  from  that  southern 
state  of  West  Virginia  we  found  the  pic¬ 
ture  of  this  snap¬ 
py  bandster  from 
New  Martinsville. 

He  Is  a  member 
of  the  Magnolia 
High  School  Band, 
playing  first  chair 
comet.  When  he 
goes  out  for  con- 
tests,  shivers  are 
experienced  by  all 
his  competi- 
This  boy 
who  fears 

into  the  of 

fellow  musicians 
contests  Is  Roy 
Burgesa  Roy 
won  a  place  in 
FHrst  Division  at 
West 


Ha  t  a  Climbar 

This  smiling  young  man  Is  Bill  Sim¬ 
mons  from  Park  City,  Utah.  Bill  plays 
a  Bb  clarinet,  and 
he  knows  his  way 
about  at  contesta 
In  April,  he 

rating  the  In- 
termountaln  Mu- 
Contest.  Five 
states  were  repre- 
sented  in  this  con- 
test  held  at  Price, 

Utah.  FVom  then 
was  right 
the  top  in 
every  contest.  He 
awarded 
highly  superior 


Gaorga  Comat  Thru  Again 

You  all  remember  George  Jensen  who 
faithfully  served  as  a  reporter  for  us 
from  the  Rockford,  Illinois,  High  School. 
Well,  George  graduated  last  year,  but  he 
still  writes  to  us  and  keeps  us  posted  on 
the  goings-on  in  Rockford.  George  la 
keeping  up  the  good  musical  work  he  did 
while  in  school,  only  he’s  a  teacher  now. 
He  is  in  charge  of  the  Farm  Bureau  Band 
of  Boone  County.  He  also  teaches  comet 
and  brass  instruments  at  the  Alexis 
School  of  Music  in  Rockford. 


the  1986  _ 

Virginia  State 
High  School  Solo 
and  Ensemble 

Contest.  The  contest  was  held  from  May 
9  to  11  in  Wheeling.  While  there,  Roy 
helped  toot  his  band  into  First  Division. 
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ratine  at  the  IMS  State  held  at  Provo, 
Utah.  Moreover,  Bill  received  the  high¬ 
est  average  of  all  the  clarinet  contestants 
at  this  contest. 

Bill  Is  a  versatile  musician, .  too.  He 
played  tenor  saxophone  In  a  winning 
quartet  from  his  high  school  In  the  1936 
Contest.  Byron  D.  Jones  Is  the  director 
of  the  band  In  Park  City.  The  band  has 
won  many  honora 

•  •  • 

TheyV*  Oimbers 

Pichirs  No.  I 

This  group  of  lads  and  lassies  looking 
so  spunky  hails  from  Sprague,  Washing¬ 
ton,  and  they  follow  the  guidance  of  Miss 
Elsther  Nystrom,  orchestra  director.  These 
folks  are  climbers,  too.  They  started  out 
last  qiring  by  winning  the  Reardan 
County  Contest  and  ended  up  by  winning 
the  Class  C  group  In  the  Northeastern 
Washington  meet.  The  meet  was  held  In 
Cheney. 


Thera's  Always  Hopei 

Picture  No.  2 

Dorothybelle  Sheldon,  Newe  Reporter 

We  thought  that  this  reporter  had 
failed  us,  but.  Just  as  we  were  despairing, 
who  should  come  through  with  a  letter 
and  this  picture  but  Dorothybelle.  She 
writes  that  the  band  lost  some  very  valu¬ 
able  members  at  graduation  last  year,  and 
they’re  Just  now  recovering  from  the 
shock  out  there  In  Stanton,  Nebraska. 
But  now  that  they  have  reconciled  them¬ 
selves  they’re  digging  In  and  have  pros¬ 
pects  for  another  successful  year. 

Among  the  new  things  Inaugurated  In 
the  high  sdtool  this  year  was  a  conduct¬ 
ing  class.  ’This  is  open  to  first  and  second 
class  musiclana  Dorothybelle  says  that 
some  "mighty  fine’’  conductors  will  be 
coming  from  that  class  In  the  near  future. 
•  •  • 

Always  Tops 

Picture  No.  3 

’The  Heglns,  Pennsylvania,  High  School 
Band,  under  the  direction  of  Bartel 
Schade,  was  organised  In  1929.  In  1933 
it  started  capturing  big  honors  and  has 
kept  right  on  that  track  since  that  time. 
’That  year  It  won  Second  Honors  In  the 
State  Band  Contest  in  the  Class  C  gropp. 
’The  contest  was  held  in  Sunbury,  Penn¬ 
sylvania.  In  1934  it  came  out  with  First 
Honors  at  the  contest  in  Johnstown.  Last 
year  again  it  retained  Its  standing  in  first 
place  when  it  attended  a  contest  in  Oil 
City.  It  entered  as  a  Class  B  band  in 
1936. 


A  Youngster 

Picture  No.  4 

•Another  group  which  Is  Just  starting 
out  is  the  Waldron,  Michigan,  Band.  It 
was  organised  about  six  months  ago  with 
a  good  beginning  number  of  60  studenta 
’The  band  now  boasts  66  membera  and 
they’re  all  plenty  peppy.  John  F.  Oott- 
schalk  has  organised  and  directed  the 
activities  of  this  new  group. 

’These  bandsters  have  been  loyally  sup¬ 
ported  by  their  board  of  education  and 
the  Business  Men’s  Club.  And  on  top  of 
that  the  Band  Booster  Club  has  been 
giving  all  kinds  of  band  benefits,  etc. 
Yes,  siree,  they’re  not  very  bid,  but  when 
they  grow  up  Just  a  little,  we’ll  be  expect¬ 
ing  to  hear  big  things  from  these  band- 
stera 


•  •  • 

From  a  "Band  Box" 

Picture  No.  S 

Right  out  of  a  "band  box’’  these  band¬ 
sters  from  Amarillo,  Texas,  have  come  to 
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pone  for  a  picture  for  The  SCHOOL  MU¬ 
SICIAN,  and  we  think  that  they're  a 
mighty  snappy  group.  There  are  almost 
seventy-flve  of  them,  and  they  can  make 
plenty  of  noise.  They  play  good  music, 
too,  which  is  proven  by  the  fact  that  they 
were  given  Superior  Rating  in  Class  A  in 
the  19SS  State  Contest.  Oscar  Wise  is 
director  of  this  foxy  band. 

•  •  • 

• 

Don't  Frighten  Him 

These  four  young  ladies  make  up  the 
sax  quartet  from  White  Deer,  Texas, 
(see  the  deer?)  and  they're  right  on  the 
spot  when  there  is  a  call  for  entertain¬ 
ment  in  the  town.  If  you  look  real  closely 


to  the  deer  in  the  picture,  you  may  find 
that  he  looks  a  little  startled.  Wonder 
if  the  girls  have  Just  been  playing  him 
a  tune? 

This  sax  Quartet  won  Superior  Rating 
in  the  State  Contest  last  year.  The  girls 
are  Dorothy  Lou  Martin,  Roberta  Nichol¬ 
son,  Florine  Nicholson,  and  Mary  Louise 
Crumpacker.  M.  A.  Armstrong  is  their 
director.  Mr.  Armstrong  is  vice-president 
of  the  North  Texas  School  Band  and  Or¬ 
chestra  Association. 

•  •  • 

Always  Working 

Alyce  Jo  Copper,  Netos  Reporter 

They’re  always  busy  doing  something 
down  in  Petersburg — those  bandsters. 
And  they  have  Just  given  their  annual 
pre-Christmas  concert.  The  musical  was 
given  Tuesday,  December  3,  in  the  high 
school  gym,  and,  as  it  is  to  be  expected 
from  anything  those  Petersburg  boys  and 
girls  attempt,  it  was  a  big  success. 

The  program  was  arranged  in  six  parts, 
varying  from  the  works  of  masters  and 
light  operas  to  novelties  and  snappy 
marches.  One  of  the  features  of  the  pro¬ 
gram  was  an  exhibition  by  Archie  Mc¬ 
Allister,  Jr.,  the  spinning  drum  major 
from  Joliet.  Archie  is  a  brother  of  For¬ 
rest  McAllister,  director  of  the  Petersburg 
Band.  Another  feature  of  the  evening 
was  a  stunt  by  five  band  members  billed 
as  "The  Hungary  Five." 

The  purpose  of  this  concert  was  to  raise 
funds  to  send  the  band  to  the  National 
Contest  this  spring. 


Up  North 

Eileen  Waakhum,  Nevoa  Reportmr 
Three  hundred  seventy-flve  students  are 
enrolled  in  the  instrumental  classes  of 
North  High  School,  Minneapolis,  Minne¬ 
sota.  Both  the  orchestra  and  band  boast 
100  members.  The  band  has  won  two 
Minnesota  States  twice  in  the  last  flve 
years.  The  school  is  mighty  proud  of  the 
orchestra,  too,  for  it  has  also  been  twice 
a  State  champion  in  the  last  flve  years. 
It  has  broadcast  over  a  coast-to-ooast 
network  and  played  with  the  Minneapolis 
Symphony  Orchestra,  when  that  group 
accompanied  Lotte  Lehmann,  German 
prima  donna  soprano.  The  students  can't 
say  enough  in  praise  of  their  director, 
B.  L.  Oadbois,  and  they  write  that  he  has 
been  responsible  for  the  development  of 
the  department  of  which  they  are  now 
so  proud. 

•  •  • 

All  Puffed  Up 

Violet  Laraon,  Newa  Reporter 
We  are  happy  to  have  Violet  Join  the 
reporters  who  so  faithfully  keep  us  posted 
on  what  you  all  are  doing  each  month. 
Violet  is  from  the  Englewood  High  School 
Band  of  Chicago,  and  the  girls  out  there 
are  all  puffed  up  these  days,  for  the  Band 
Mothers  recently  purchased  them  some 
new  uniforms.  And  now  the  girls  look 
Just  as  snappy  as  the  boys,  and  they  feel 
real  cocky  when  they  march  on  the  field. 

When  Armistice  Day,  with  its  cold  and 
rain  came  along,  q>urred  on  by  the  Joy 
of  having  new  uniforms,  these  bandsters 
marched  “with  great  spirit.”  The  parade 
was  sponsored  by  the  Englewood  Post  of 
the  American  Legion. 

The  band  also  recently  gave  an  open 
assembly  for  the  parents.  At  this  pro¬ 
gram  they  played  Paul  Yoder’s  settings 
of  themes  from  "The  Merry  Widow.” 
Clifford  P.  Lillya  is  the  director  of  these 
enthusiastic  bandsters.  You'll  see  some 
pictures  of  them  soon. 

•  •  • 

Watch  Them  Strut 

Dorothy  Linekarier,  Newa  Reporter 
Dorothy  says  when  it  comes  to  struttin’ 
there’s  probably  not  a  band  in  the  country 
can  do  it  with  such  whole-hearted  non¬ 
chalance  as  this  Grade  School  Band  from 
Camden,  Arkansas.  Ten  new  members 
have  been  added  to  the  group  since  the 
picture  was  taken,  so  there  are  now  more 
than  thirty.  But  they  are  more  than 
strutters,  they  live  up  to  the  reputations 
of  musicians  quite  favorably.  The  young¬ 
sters  in  this  group  range  from  seven  to 


eleven  years  of  age.  The  young  man  with 
the  baton  is  Mr.  J.  P.  Crumpler,  son  of 
the  director  of  the  band,  L.  E.  Crumpler. 


Right  now  this  group  is  planning  a  get- 
together  with  their  parents. 

There’s  quite  a  bit  of  competition  right 
now  among  the  high  school  bandsters, 
according  to  Dorothy,  for  the  parents  are 
going  to  buy  the  band  two  new  bell-lyras. 
Everyone  wants  to  play  the  new  instru¬ 
ments,  and  it  is  going  to  be  a  fight  In 
dead  earnest  for  the  one  who  wina 
•  •  • 

Another  Stooge 

Deane  C.  Bimpaon,  Newa  Reporter 
Deane  Simpson  is  our  new  stooge  from 
Somerville,  Massachusetts,  and  this  month 
he  sent  us  the  “dope”  on  the  High  School 
Band.  Deane  is  the  student  conductor  of 
this  group  of  eighty  boys,  and  they're  a 
spiffy  group  of  lads  when  they  are  in 
uniform.  Their  uniforms  consist  of  blue 
sweaters  with  red,  blue,  and  yellow  lyre 
with  a  superimposed  “S”  to  top  it  off. 
The  trousers  are  white  duck.  The  stu¬ 
dent  conductor  has  a  white  sweater,  while 
the  drum  major  wears  a  red  one,  each 
with  the  emblems  on  the  front. 

These  bandsters  don’t  intend  to  miss 
a  football  game.  Right  now  they’re  espe¬ 
cially  enthusiastic  about  playing  for  night 
games  When  the  Somerville  athletes  up¬ 
hold  their  reputation,  the  band  sUges  a 
victory  parade.  We’ll  be  looking  for  more 
news  from  you,  Deane. 

•  •  • 

Silver  City  Boom 

Roberta  Bigga,  Newa  Reporter 
Roberta  Biggs  is  to  be  our  news  re¬ 
porter  from  Silver  City,  New  Mexico.  She 
is  the  pianist  for 
the  State  Teach¬ 
ers  College  Or¬ 
chestra  there, 
and  she  also 
lends  a  helping 
hand  in  Jimmy 
Briscoe’s  dance 
orchestra.  More¬ 
over,  she  is  the 
first  chair  clari¬ 
netist  in  the  col¬ 
lege  band.  Ro¬ 
berta  also  plays 
the  tenor  saxo¬ 
phone. 

So  you  see  we 
have  an  all 
'round  musician 
to  send  us  the 
news  from  Sil¬ 
ver  City.  She 
will  let  us  know  what  both  the  high  school 
and  college  musicians  are  doing.  Ro¬ 
berta,  and  all  of  the  Silver  City  school 
musicians,  for  that  matter,  are  under  the 
guidance  of  Howard  S.  Monger.  Mr.  Mon¬ 
ger  came  to  Silver  City  from  Madera, 
Calif.,  where  he  had  built  a  band  from 
flve  pieces  up  to  a  fine  fifty  piece  organi¬ 
sation.  There’ll  be  lots  of  news  of  musi¬ 
cal  progress  from  Silver  City  with  Mr. 
Monger  all  set  to  make  it  an  outstand¬ 
ing  musical  center,  and  we  are  sure  Ro¬ 
berta  will  be  on  the  Job  to  let  us  know 
about  it  all  as  soon  as  it  happens. 

•  •  • 

Tigers  vs.  Zebras 

Perrie  Daakiell,  Newa  Reporter 
The  Little  Rock,  Arkansas,  High  School 
Band  goes  in  for  formations,  and  it  gets 
a  kick  out  of  doing  them  Just  a  little 
better  than  anyone  else.  Those  bandsters 
are  always  thinking  up  new  ideas  to  put 
into  pictures  before  the  football  fans. 
One  of  their  stunts  which  captured  the 
applause  of  many  was  their  moving  forma¬ 
tion  of  the  word  “Zebra.”  You  see  they 
were  playing  the  Pine  Bluff  High  School, 
their  old  rivals,  in  football,  and  Pine 
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Bluff  has  adopted  the  sebra  as  its  mascot, 
trademark,  insignia  or  what  have  you. 
After  the  Little  Rockers  had  saluted  the 
Pine  Bluffers,  they  showed  their-  enemy 
that  the  “Tigers"  intended  to  do  some 
good  fighting  by  forming  “Fight,  Tigers,” 
right  under  the  very  noses  of  the  sebra 
supporters.  (Of  course,  the  Pine  Bluff 
Band  took  part  in  the  band  show,  but 
Perrie  failed  to  tell  us  much  about  it.) 

•  •  • 

Smile  Now 

Bethany  Fowler,  News  Reporter 
These  three  musicians  who  are  evi¬ 
dently  “looking  at  the  birdie”  (or  is  it 
sun-grins?)  make  up  the  trumpet  trio 
from  Nampa,  Idaho.  They  know  how  to 
snatch  prises  at  contests — last  year  they 
won  First  in  both  the  District  and  State. 
They  are  all  members  of  the  Nampa  High 
School  Band  which  won  First  in  the  State 
last  year.  The  trio  is  directed  by  Eldison 


Fowler,  assistant  director  of  music  in  the 
Nampa  schools,  and  the  band  is  under  the 
leadership  of  J.  A.  Winther,  supervisor 
of  music.  They  tell  us  that  the  trio  is 
quite  popular  and  has  played  on  many 
Important  programs  in  Nampa.  Oh,  yes, 
and  the  names  of  the  smiling  three  are 
George  Gilbert,  Bethany  Fowler  and 
August  Storkman.  ' 

•  •  • 

Small  But  Mighty 

Clayton,  Michigan,  may  be  a  small 
town,  but  they  have  a  mighty  band.  And 
those  Clayton  folks  don't  intend  to  be 
outdone  by  any  one  in  any  way.  Every 
few  days  we  receive  the  Clayton  "Band 
News  Letter,”  a  mimeographed  pamphlet 
of  four  pages  giving  all  the  dope  about 
the  band.  It’s  a  grand  idea,  Clayton,  and 
we  certainly  enjoy  reading  it. 

The  band  gave  a  concert  November  17,  , 
and  several  of  the  Claytonites  received 
certificates  and  medals  for  achievement. 
The  band  is  all  in  tune  now,  too,  and 
the  boys  and  girls  are  making  plenty  of 
noise  with  their  new  sousaphone.  They 
now  want  to  buy  an  oboe  and  bassoon. 

The  members  of  the  Reading  and  Clay¬ 
ton  Bands  are  participating  in  a  solo  meet 
Just  as  we  are  going  to  press.  Three 
soloists  on  each  instrument  are  eligible 
to  compete  in  the  contest. 

•  •  • 

Big  Plans 

Faith  Tracy,  Newa  Reporter 

They're  an  active  lot,  those  musicians 
down  in  the  Elkhart,  Indiana,  High 
School.  Both  the  orchestra  and  band  are 
giving  one-half  hour  broadcasts  over  the 
local  radio  station  each  week.  And  they’re 
planning  a  big  concert  to  be  given  in  the 
high  school  auditorium  December  13. 


Hokus-Pokus 

Ralph  Snyder,  Newa  Reporter 
It’s  hokus-pokus  time  up  in  Kalama- 
soo,  Michigan,  at  the  Central  High  School 
for  the  b^nd  is  sponsoring  a  two  hour 
show  by  the  famous  magician,  Heaney. 
Heaney  was  formerly  an  assistant  to 
Houdlni,  so  he’ll  probably  create  many 
Interesting  illusions  to  mystify  the  audi¬ 
ence.  The  band  is  planning  to  use  the 
profit  from  the  gate  receipts  to  pay  for 
their  new  uniforms  purchased  last  year. 
Incidentally,  this  band  was  a  state  champ 
last  year. 

The  band  is  all  puffed  up  over  the  new 
bell-lyra  which  was  recently  presented  to 
It.  The  commercial  department  of  Cen¬ 
tral  High  were  the  donors.  We’ll  expect 
to  hear  more  of  this  band  at  contest  time. 

•  •  • 

No  Fair — Hiding 

You  could  almost  play  “hide  and  seek" 
behind  that  string  bass,  couldn’t  you,  Juan¬ 
ita  Ralston?  It 
certainly  is  a  big 
fellow.  Juanita 
does  her  “strum- 
m 1 n  ’  ' '  down 
in  Neodesha, 

Kansas,  where 
they  have  a  lot  of 
fine  musicians. 

Last  year  she 
was  the  only  one 
who  was  rated  as 
Superior  in  the 
Kansas  State 
Contest  for  her 
instrument.  There 
was  no  Highly 
Superior  Rating 
given,  so  that 
makes  Juanita 
Just  about  tops. 

Juanita’s  director  is  Carl  S.  Carter,  who 
is  also  director  of  the  state  winning  or¬ 
chestra  from  NeodeshSL  The  orchestra 
plays  four  public  concerts  during  the 
school  year.  A  small  orchestra  is  chosen 
from  the  senior  orchestra  which  plays  for 
banquets,  school  plays,  and  other  func¬ 
tions.  Yep,  they  have  some  migdity  fine 
musicians  down  there,  and  almost  every 
one  is  a  winner.  We’ll  be  introducing 
some  more  Neodeshans  soon. 

•  •  • 

An  Early  Bird 

Elaine  Hubbell,  Newa  Reporter 
If  the  early  bird  really  catches  the 
worm,  this  gentleman  should  walk  away 
with  all  the 
honors  at  1946 
National  Contest. 
He’s  starting 
young,  and  Just 
look  at  the  power 
in  those  chubby 
cheeks  already. 
Lawrence  Gra¬ 
ham,  the  little 
boy  with  the  big 
horn.  Just  had  to 
be  a  musician  to 
keep  up  the  tradi¬ 
tions  of  his  fam- 
ily.  His  big 
brother,  Hugh, 
plays  baritone  in  the  Traverse  City, 
Michigan,  High  School  Band  and  'cello 
in  the  high  school  orchestra.  His  brother. 
Bob,  plays  a  clarinet  in  both  the  band 
and  orchestra.  To  top  it  all  off,  Mrs.  Gra- 
ham  is  now  the  president  of  the  Band 
and  Orchestra  Parents  Club. 

The  musicians  are  quite  active  up  in 
Traverse  City  this  year.  Right  now 
they’re  getting  ready  for  a  special  (Christ¬ 
mas  Concert  Both  the  band  and  orches¬ 


tra  will  participate  in  this  event.  Speak¬ 
ing  of  Christmas,  the  Traverse  City  mu¬ 
sicians  are  being  extra  good  in  hopes 
that  there  will  be  a  new  aluminum  string 
bass  left  in  their  stocking  on  December  25. 

•  •  • 

"Stick-+o-it-ivene«" 

Marguerite  Baker  is  one  of  the  out¬ 
standing  musicians  in  Fort  Wayne,  Indi¬ 
ana.  She  sticks  to 
her  violin  like  a 
bashful  boy  to 
his  mother’s 
apron  strings,  and 
her  many  hours 
of  practice  have 
brought  her  many 
fine  rewards.  She 
won  a  gold  medal 
in  the  Indiana 
University  State 
Violin  Contest 
when  she  had  had 
only  six  months’ 
private  instruc¬ 
tion.  Since  that 
time  she  has  won 
six  other  medals. 

She  placed  in  Second  Division  at  the 
1934  National  in  Ottawa,  Kansas.  Last 
year  she  placed  in  Second  Division  again 
at  Madison,  Wisconsin.  Marguerite  spe¬ 
cialises  in  the  violin,  but  she  takes  time 
out  to  keep  up  on  the  piano  and  the 
trombone.  She  is  the  ofllcial  accompanist 
of  several  school  organisations,  and  she 
plays  trombone  in  the  Central  High 
School  Band.  This  accomplisdied  young 
lady  gives  much  of  her  credit  to  Gaston 
Bailhe,  director  of  the  Fort  Wayne  Civic 
Symphony  and  head  of  the  music  de¬ 
partment  in  Central  High. 

Marguerite  comes  from  a  musical  fam¬ 
ily,  and  she  has  received  much  of  her 
instruction  at  home.  We  hope  some  time 
later  to  give  you  the  <H>portunlty  of  be¬ 
coming  acquainted  with  some  of  the  other 
prise-winning  Bakers. 

•  •  • 

Columbia  City  Four 

Oayle  Yontz,  Newa  Reporter 

“Bigger  and  better  things” — that’s  what 
the  Columbia  City,  Indiana,  High  School 
Saxophone  Quartet  is  out  to  do  this  year. 
They’ve  only  been  at  it  a  year,  but 
already  they  are  state  champs.  Last  year 
was  their  first  in  competition,  but  these 
syncopating  lassies  from  Columbia  City 
caught  the  eyes  of  the  Judges  right  at 
the  start  and  they  found  themselves 
placed  Second  in  the  State.  Not  bad, 
we'd  say,  offhand.  They  also  placed  First 
in  the  District.  Come  on,  Rhea  Beck, 
Annadean  Mosher,  Gayle  Yontx,  and  Mara 
Lee  McKellar,  give  us  a  tune. 
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DEAN  STEVENSON 
^S^JOE  SANDERS 


Hm  School  Musician  for  Dacombar,  I93S 

How  to  Play  the  Trombone 

(.Contimittd  from  Pog*  >1) 


The  tones  should  be  emitted  in  a  light, 
crisp  manner,  not  loud  or  boisterous, 
rather  softly  in  a  moderate  tempo  un¬ 
til  all  tones  can  be  made  in  an  agree¬ 
able  manner.  Practice  first  staccato, 
then  rei>eat  the  exercise  legato.  This 
will  help  build  up  endurance  and  fiex- 
ibility,  increasing  the  technic. 

Elxercise  4  is  a  study  in  rhythm.  The 
accent  should  be  light  and  well  placed, 
the  eighth  notes  light  and  detached. 
Obsenre  the  slurred  eighth  notes  in 
measures  five  and  six.  Should  be 
smooth  and  well  connected.  Obserre 
the  forzando  giren  to  the  quarter 
notes.  Repeat  in  all  positions,  also 
should  be  played  often  with  the  one 
breath. 

Elxercise  6  is  another  rhythm  study 
and  requires  plenty  of  practice  in  or¬ 
der  to  do  it  correctly.  Observe  the 
dynamic  markings  given.  The  quarter 
notes’  full  value  should  sound  like  a 
bell  tone.  Do  not  let  the  tone  get  fiat 
after  it  is  started.  Support  it  properly 
with  the  breath.  Eighth  notes  softly 
and  detached. 

In  answer  to  W.  A.  Lamb  and  his 
question,  I  would  say  the  best  way  to 
build  a  good  embouchure  is,  first,  find 
the  most  comfortable  place  for  your 
mouthpiece  to  rest  on  the  Ups.  This 
should  be  as  near  the  center  of  the 
mouth  as  possible  and  as  near  half- 
upper  and  half-lower  lips  as  possible, 
for  it  is  impossible  to  set  a  standard 
position,  as  all  lips  and  mouth  forma¬ 
tions  vary.  Some  of  the  well-known 
artists  of  the  present  and  pcut  decades 
have  been  known  to  have  used  a  one- 
third  upper  lip  and  two-thirds  lower 
lip,  while  others  have  used  the  oppo¬ 
site.  If  I  could  see  your  present  lip 
placement,  I’m  sure  I  could  advise  you 
if  a  change  were  necessary. 

Second,  to  develop  a  good  embou¬ 
chure  it  is  necessary  to  have  a  regular 
formula  of  practice,  a  system  by  which 
you  bring  into  use  the  muscles  that 
are  used  in  the  production  of  tone.  The 
study  of  long  tones,  slurred  Intervals, 
scales  and  intervals,  with  a  proper  use 
of  the  breath  and  tongue,  should  bring 
results. 

’The  tongue  is  and  should  be  used  in 
a  position  in  back  of  the  front  upper 
teeth  as  close  to  the  point  of  the  teeth 
as  possible.  A  quick  downward  mo¬ 
tion  of  the  tongue  as  in  saying  ta-to-te 
demonstrates  the  action  of  the  tongue 
in  making  the  attack. 

There  are  only  three  things  required 
in  forming  a  good  embouchure.  The 
first  is  attack,  second  is  intervals,  and 
third  is  slurred  intervals  and  scales. 

Watch  for  some  of  my  future  lessons 
which  should  give  you  the  required 
studies  and  information  necessary  to 
developing  a  good  embouchure. 


Ehcercise  2  is  another  interval  study. 
Mark  the  rhythm  lightly,  also  practice 
softly.  ’The  tempo  should  be  steady. 
Obsenre  the  articulations  given  for  the 
various  models.  Practice  all  of  them. 
Do  not  slight  one  because  it  is  more 
difficult  than  the  others.  Use  all  posi¬ 
tions  for  the  exercise  and  models. 

Exercise  S  is  a  study  in  tonguing 
and  breath  control.  It  should  be  re- 
I>eated  at  least  eight  times  with  one 
breath.  It  is  possible  to  do  this  if 
you  use  the  tongue  correctly  and  reg¬ 
ulate  the  breath. 

Repeat  often  using  all  positions. 


lip  and  support  given  by  the  breath. 
Repeat  the  exercise  often  using  all 
seven  positions.  The  models  given 
should  be  practiced  in  a  like  manner. 
Do  not  forget  that  B-fiat  top  space,  the 
fifth  harmonic  of  fifth  series  and  A 
natural,  the  fifth  harmonic  of  the  sixth 
snies,  and  O  sharp  the  fifth  of  the 
seventh  harmonic  series  are  fiat  when 
played  exactly  on  the  position.  In  or¬ 
der  to  have  good  intonation  when  play¬ 
ing  the  tones  mentioned,  it  will  be 
necessary  to  shorten  the  position 
about  one  inch.  Listen,  and  you  can 
determine  how  much  will  be  required. 


■  BekE’S  Dean  Stevenson  with  his  Leedy  equip- 
MM  meat,  siuq>ped  in  the  £imous  Blsckhswk 
Restaurant,  C^cago,  discussing  a  tridty  arrange¬ 
ment  with  Joe  Sanders,  his  director.  Dean  hu  pre¬ 
sided  atdie  drums  for  many  fiunous  orchestras  and 
is  now  booked  for  a  long  ei^gement  with  Joe 
Sanders’  Orchestra  at  the  Blackhawk.  Played  Gen¬ 
eral  Motors  shows  and  a  toad  tout  before  opening 
there.  Plenty  popular  widi  the  patrons. 

A  drummer  for  more  than  fifteen  years,  on  the 
Sanders  arranging  saff,  knows  drums  and 
rhythm  from  every  angle.  His  et^pinent 
is  solidly  and  exclusively  Leedy  and  he  says, 

August  19, 1935:  "Leedy  instruments  are 
the  best.  Their  superior  workmanship  is 
immediately  apparent."  ■ 

U«dyMta.C*.  MM  U«dylM.MdMirt,l«d.  m  ' 


ABOUT  REEDS  AND 
^  ^  ^  MOUTHPIECES 

ITS  FREE 

•TBVB  MOADUS  INC. 


The  Big  Band 
Show  at  the 
Football  Game 

{Continued  from  Page  16) 

out-of-town  trips,"  writes  George  J. 
Diets,  bandmaster  in  Parkersburg, 
West  Virginia.  “They  say  it  inspires 
them,  and  they  know  the  band  is 
backing  them  one  hundred  per  cent, 
win  or  lose.  Our  coach  told  me  that 
many  hard  games  were  won  through 
the  inspiration  and  efforts  of  the 
band. 

“The  fine  spirit  of  the  band  has 
caused  many  students  to  follow  the 
musicians  on  trips  to  other  towns. 
When  the  band  is  there  with  its  mes¬ 
sages  of  good  cheer  and  loyalty,  the 
backing  of  the  student  body  is  great¬ 
ly  Increased,"  concludes  Mr.  Diets. 

R.  C.  Woodworth,  athletic  publicity 
director  of  Purdue  University,  Lafay¬ 
ette,  Indiana,  expresses  the  feeling 
of  the  faculty  and  student  body 
there.  “We  have  always  felt  that  the 
band  has  added  a  great  deal  to  the 
color  of  the  game  and  to  the  pleasure 
of  the  spectators.  Whenever  the  ex¬ 
penses  are  within  reason,  we  feel  that 
out-of-town  trips  are  Justified,  with 
the  athletic  department  normally  foot¬ 
ing  the  bill." 

With  bandmasters  ready  to  carry 
the  banner  for  the  football  band  and 
coaches  rapidly  becoming  aware  of 
the  important  part  the  musicians  play 
in  the  great  spectacle,  the  time 
should  not  be  far  distant  when  the 
music  and  athletic  departments  of 
our  schools  will  be  working  together 
to  Increase  the  entertainment  for  the 
lovers  of  the  most  popular  sport  in 
America. 


They're  Exclusive 

Have  you  ever  heard  of  a  hlsh  school 
band  with  a  registered  trade  mark?  Well, 
step  right  up  and  meet  the  Lenoir,  North 
Carolina,  High  School  Band.  The  trade 
mark  was  designed  by  Margaret  Harper 
of  Lenoir,  and  It  was  so  well  received 
by  the  public  that  other  groups  planned 
to  copy  It  So  the  always  up-and-coming 
Lenoir  Band  marched  right  down  to 
Washington  and  applied  for  registration 
at  the  U.  S.  Patent  Office.  After  the 
usual  investigations  to  see  that  this  trade 
mark  did  not  infringe  on  any  other  trade 
mark,  and  after  the  trade  mark  was  pub¬ 
lished  In  the  Official  Gasette  of  the  Pat¬ 
ent  Office  for  thirty  days^  open  challenge, 
the  Lenoir  bandsters  were  delighted  to 
learn  that  the  registration  had  been  ac¬ 
cepted.  James  C.  Harper  is  director  at 
Lenoir. 

•  •  • 

"Music  washes  away  from  -the  soul  the 
duet  of  everyday  life." — Bach. 

•  •  a 

To  be  conscious  that  you  are  Ignorant 
is  a  great  step  to  knowledge. — Disraeli. 


IS  THE  INSTRUMENT  OF  TODAY 


The  Piano  Accordion,  one  of  the  oldest  of  musical  instruments.  Is 
also  one  of  the  most  versatile  and  beautiful.  Setter  than  any 
other  initrument,  if  fits  into  every  occosion,  is  o  complete  bond 
in  itself,  or  harmonizes  perfectly  with  any  type  of  ensemble. 
Socially  and  profeuionally  it  is  the  instrument  of  the  day.  Try 
on  easiest  to  play  Soprani,  the  finest  accordion  made,  at  your 
local  music  store,  or  write  direct  for  beautifully  illustrated  cata¬ 
log.  The  Soprani  Accordion  is  the  instrument  you  wont  to  ploy. 
Send  coupon  upw.  ST 


30 


Th*  School  Muticion  for  Docombor,  1935 


This  Space  tor 

Trumpeters 

(Cornetists) 

Onl^! 

INSTRUCTIVE  WORKS  By  EDWIN  FRANKO  GOLDMAN 


Foundadon  to  Cornet  or  Trumpet 

. $1.50 

An  elementary  method.  Full  of  ehort,  melo¬ 
dious  exercises  and  pieces,  and  sound  advice  and 
suneations  which  are  certain  to  ^ve  the  serious 
student  a  sdid  technical  foundation. 

The  Goldman  Exercises  for  Double 

and  Triple  Ton$uln$  . $1.25 

A  complete  and  systematic  course  for  master¬ 
ing  the  more  elaboiate  forma  of  tonguin^ ,  and 
containing  suitable  exercising  material  with  in¬ 
structive  text. 


Dally  Embouchure  Studies . 60 

A  set  of  expertly  prepared  lenona  for 
strengthening  the  Lips,  improving  the  Tone, 
and  perfecting  the  Technic.  The  exercises  are 
not  difficult,  but  if  practised  remilarly,  will 
enable  the  student  to  overcome  difficulties  with 
ease. 

Pracdcml  Studies. . $1.26 

Each  study  is  designed  to  develop  some  phase 
of  trumpet  or  comet  placing.  The  student  who 
has  mastered  this  book  u  ready  for  professional 
orchestra  or  band  work. 


The  Host  of  David 

By  Fanny  dsGroot  Hailingt 

When  David  came  before  the  king. 

The  erased  and  melancholy  Saul, 

He  sang  and  plucked  a  Joyous  string 
Until  his  music  filled  the  hall. 

Until  the  melody  rehearsed 
Beneath  the  stars,  upon  a  hill. 

By  this  fair  shepherd  boy  dispersed 
The  vapors  of  a  human  will. 

We  need  a  host  of  Davids  now 
To  swell  a  universal  strain 

And  lift  the  shadow  from  the  brow 
Of  fearful  men  and  make  them  sane. 

We  need  more  voices  blent  In  songs 
Of  peace  and  fortitude  and  trust 

To  right  the  long  archaic  wrongs 
Of  nations  pledged  to  war  and  lust. 

We  need  more  hearts  In  unison. 

The  breath  of  praise  to  fill  the  fife. 

The  rhythm  of  our  purpose  one — 

To  hymn  the  harmony  of  Life. 

Awake,  musicians,  freed  from  hate. 

And  tune  your  instruments  of  prayer ; 

Angelic  symphonies  await 
To  stir  the  overtones  of  air. 

Lift  up  the  sackbut  and  the  lute 
And  sweep  the  lyre  of  your  thought 

With  tonal  beauty  shaped  to  suit 
The  theme  and  tempo  Love  has  wrought. 

A  greater  hand  than  yours  or  mine 
Conducts  the  choired  seraphim; 

Our  music,  too,  can  be  divine 

If  we  will  keep  our  eyes  on  Him. 

— From  the  Christian  Science  Monitor, 
Oct.  23,  1935. 


I  am  greatly  encouraged.  The  SCHOOL 
MUSICIAN  Is  published  for  the  purpose 
of  making  America  musical.  You  have  my 
sympathy,  and  I  want  to  be  identified  with 
you  and  the  cause,  and  to  make  Alaska 
musical. — L.  W.  Holmes,  Fairbanks, 
Alaska. 

m  •  • 

I  get  more  practical  ideas  out  of 
this  little  magaslne  to  use  in  my  band 
work  than  any  of  the  other  musical 
magaslnes  that  I  take. — Milo  F.  Sorden, 
Snpv.  of  Music,  Ida  drove,  Iowa. 

•  •  • 

I  have  been  well  pleased  with  your 
publication  In  the  past.  Its  educational 
value  has  done  no  end  of  good  for  me 
In  my  work  with  students. — Oeorge  W. 
Forbes,  Batavia,  New  York. 

•  •  • 

We  shall  all  look  forward  to  Inspecting 
your  magaslne,  and  we  thank  you  for 
your  Interest  in  our  group,  and  for  the 
pioneering  you  have  done  In  popularising 
school  music  in  America. — H.  L.  Liekey, 
Orchestra  Director,  Marshall,  Missouri. 


Young’s  Elementary  Method  for  Trumpet  ....  $1.25 

A  real  trumpet  primer  for  claaa  teaching,  by  Lucille  Young,  principal 
instructor  of  trumpet  in  the  Rochester,  N,  Y,  public  schools.  Of  t^ 
book,  Sherman  A.  Clute,  Dqjartment  of  Public  School  Music,  Elastman 
School  of  Music,  says,  "The  excellent  results  obtained  in  our  Comet 
and  Mellophone  classes  are  conclusive  proof  of  the  sound  pedagogical 
principles  on  which  the  work  is  founded.” 

Bb  TRUMPET  (Cornet)  &  PIANO 

“Miniature  Concert  Repertoire” 

By  Edwin  Franko  Goldman 
with  instructive  comments  on  each  solo. 

I — Very  Easy 

Evening  Song . 50 

Joyous  Youth— Gavotte . W 

Sunset — Melody . 50 

II — Elasy  III — Medium 

In  the  Clouds— Walts . 50  *Jupiter— Polka  Petite . 60 

Mars—  Polka  Petite . 76  The  Rainbow—  Gavotte . 60 

Love  Thoughts— Walts . 50  Venue— Polka . 76 

Among  the  Stars — Walts. . 40  *Band  accompaniment  publi^^. 


More  Difficult  Soios 


Don  Quixote . W.  M.  Smith  .76 

The  Cavalier . W.  M.  Smith  .75 

Reverie . P.  Code  .60 

At  Sunset- Serenade . P.  Code  .60 

Zelda — Caprice . P.  Code  .75 


Tower  of  Jewels . Wm.  Tong 

Northern  Lights . F.  Siegrist 

River  of  Gold . F.  Siegrist 

Soloette  Elisabeth . F.  Siegrist 

Funny  Figures — Novelty.  ..F.  Siegrist 


1.00 

.65 

.65 

.65 

.65 


TRUMPET  (Cornet)  ENSEMBLE 


3  Trumpets  (Comets) 

Solitude . Busch 

SfOfc  and  Pens . 75 

Frrdic . Busch 

Score  and  Parts . 75 

Contentment . Busch 

Score  ssJ  Parts . 75 

JoWulneas . Busch 

Score  and  Parts . 75 


4  Bb  Trumpets  (Comets) 

Quietude . Busch 

Score  and  Parts . 

In  Playful  Mood . Busch 

Score  and  Parts . 

Evening  Promenade . Busch 

Score  and  Parts  . 


.75 

1.25 

1.25 


Copies  for  Examination  on  Request 

Carl  Fischer,  Inc.  SQUAm  ymIk 

Kimball  Hall:  Chicago 


Boston:  Matropolrtan  Thaatar 
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tcn  oierescNT  NuMgens 


SAXOPHONE 
ad  CURINET  PUYERS.' 

Distinctiva  and  melodious  tones 
are  achieved  by  the  use  of  the 
axclusiva  features  of  the 

VIBRATOR  REED 

Ask  Your  Preferred  Dealer  or 

K  CHIRON  CO,  tac,  233  W.  42M  SL,N.Y.C. 


EXPERT  REPAIR  SERVICE 

Bra$$es  -  Woodwindo 
Saxophone$  •  Percu$$ion 
THE  DIXIE  MUSIC  HOUSE 

3X  South  Wabash  Ava.  Chicago 


SPECIAL  *  ♦  *  AHENTION 


-VOe 


slixe  in_  high  grade  repairing — all 


■yiii 

types  ol  musical  instrumenta — iiiclnding~coai- 
plete  overhaul  work. 

Bslo— oa  ttssd  and  rebuilt  Initrumiots— no 
list — bsdUob  InstnimsBt  in  wbleb  you  ars 
Intatsstod.  WrlU  fat  sriess. 

TOM  BROWN  MUSIC  COMPANY 
315  S.  Wabash  Avo. _ Chicago 
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REVIEWING  THE  LATEST  MUSIC 


By  FORREST  L  BUCHTEL  • 

Diroctor  of  Band,  Orchatfra  and  Chorus,  Amundson  High  School,  Chicago; 
Staff  Instructor  at  tho  VandarCook  School  of  Music 


0  Prom  the  catalog  of  Fillmore  Music 
House  may  we  call  attention  to  the  fol¬ 
lowing  : 

A  stirring  new  march  In  6/8,  “The 
Foot  Lifter”  by  Henry  Fillmore,  featur¬ 
ing  your  drum  section  and  thriliing  your 
whole  band. 

Ten  famous  Kreutser  violin  etudes  se¬ 
lected  and  arranged  for  Trombone  or 
Baritone  (B.  C.).  Naturally,  these  are 
not  for  a  beginner,  but  are  intended  for 
the  advanced  student,  teacher,  or  profes¬ 
sional,  the  aim  being  to  master  technical 
intricacies,  develop  speed,  phrasing,  and  a 
flexible  style  of  execution. 

And  the  “hungry”  group  of  German 
Band  musicians  will  And  more  “meat” 
in  the  “Big  Six  Band  Book"  by  Leon  Met¬ 
calf.  A  collection  of  folk  songs  arranged 
for  groups  of  six  players  (any  combina¬ 
tion)  with  or  without  drums  or  piano. 

Of  course  you  have  all  seen  or  are  us¬ 
ing  a  descriptive  number  by  Hildreth 
called  “Dixie  Didos.” 

•  •  • 

•  Among  the  numbers  in  C.  Fischer’s 
catalog,  the  following  should  prove  of  in¬ 
terest  : 

(a)  “Air  of  Louis  XIII”  by  Ghys  and 
"New  Year's  Song”  by  Schumann  ar¬ 
ranged  for  woodwind  quintet  with  possible 
augmentation  to  full  woodwind  choir. 

(b)  Volume  Three  of  the  “Superior  Or¬ 
chestra  Folio”  edited  by  Roberts  and  Ser- 
edy.  Contents  include  “Toy  Soldiers”  by 
Krelsler;  “Praise  Ye  the  Father”  by  Gou¬ 
nod  ;  “Spirit  of  Youth  Overture”  Sordlllo ; 
“Les  Petits  Riens  Overture”  by  Moxart ; 
and  other  numbers  less  well-known  but 
well  arranged. 

(c)  A  thematic  vefslon  of  the  plain¬ 
tive  “Andante  Cantablle”  from  “Fifth 
Symphony”  by  Tschaikowsky.  It  seems 
pretty  well  pared  to  the  core,  the  idea  be¬ 
ing  to  arrange  the  number  so  it  could  be 
played  creditably  by  an  inexperienced 
band. 

(d)  Those  who  have  been  using  White’s 
“Unisonal  Scales,  Chords,  and  Rhythmic 
Studies  for  Military  Band”  will  be  Inter¬ 
ested  to  know  that  a  book  for  French 
Homs  In  F  is  now  available. 

(e)  “Step  by  Step”  by  Moore  and  Dan¬ 
iel — you  all  will  remember  Mr.  Moore’s 
book  for  wartninff  up  the  band.  This  is 
a  graded  book  of  eighty-six  harmonized 
exercises  and  tunes,  and  aims  to  give  the 
beginner  enough  routine  to  play  easy 
band  numbers. 

(f)  “Supremacy  Band  Book”  compiled 
and  arranged  by  Lester  Brockton.  Six¬ 
teen  easy  and  original  compositions  for 
young  bands. 

(g)  And  here’s  a  tune  you’ve  been 
whistling,  singing,  and  hearing  on  the 
radio,  and  you’ve  wondered  whether  it  is 
available  for  band.  Yes,  it  is !  And  the 
title:  “Santa  Claus  Is  Coming  to  Town.” 


A  contrasting  number  by  the  same  com- 
|M>ser  is  a  trio  for  flute,  oboe  and  clarinet. 

It  is  called  “Scherxetto”  and  it  has  an 
optional  clarinet  part  which  may  be  sub¬ 
stituted  for  oboe.  A  good  technic  is  re¬ 
quired  for  this  selection. 

Then  there  is  the  Fox  “Pep  Band 
Folio”  by  Paul  Yoder,  which  will  interest 
many  of  you  if  you  don’t  already  have  it. 
And  in  another  number  Paul  has  hitched 
“The  Old  Grey  Mare”  to  “Those  Cais¬ 
sons”  as  they  “Go  Rolling  Along.”  You 
won’t  be  able  to  resist  this  one. 

Of  quite  a  different  variety  is  the  book 
of  “Rubank  Program  Classics,”  Volume 
One — sixteen  selections  from  the  pens  of 
world  famous  composers,  effectively  ar¬ 
ranged  for  less  experienced  bands  but 
equally  worthy  of  performance  by  experi¬ 
enced  players.  Every  band  will  enjoy 
these  numbers.  Two  of  these  selections 
“Amaryllis”  and  “Two  Chorales”  may  be 
used  as  accompaniments  to  singing  if  so 
desired. 

If  you  are  looking  for  an  Instruction 
book  for  a  beginner  on  the  bassoon,  you 
will  want  to  look  at  the  “Rubank  Ele¬ 
mentary  Method  for  Bassoon.”  Equally 
good  for  class  or  private  instruction. 

And  are  you  playing  G.  E.  Holmes’  new 
concert  march  called  “March  Heroic”? 
It  requires  solid  playing.  Your  brass 
players,  especially,  will  like  this  number. 

Speaking  of  Mr.  Holmes  is  a  reminder 
of  his  new  “Program  Hour  Folio”  just 
being  released  for  orchestra.  Eleven  origi¬ 
nal  numbers  include  marches,  serenades, 
caprices,  gavottes,  et  cetera,  and  a  rather 
pretentious  overture. 

Also,  there  is  his  book  of  ensembles  for 
all  instruments — arrangements  of  stand¬ 
ard  literature.  They  are  playable  In  al¬ 
most  any  combination  of  instruments  of 
from  one  to  six  (or  more)  players  with 
or  without  piano  accompaniment.  Whether 
for  a  bunch  of  orphan  saxophone  players 
or  for  a  full-fledged  brass  sextet,  you  will 
And  this  series  well  adapted  to  your  de¬ 
sires. 

A  book  for  orchestra  that  should  prove 
popular  is  Ascher’s  “Ace  Album”  for 
young  orchestras.  It  includes  many  tunes 
you  are  hearing  and  enjoying  on  your 
radio. 

And  we  notice  that  George  Dasch’s 
newest  arrangements  for  string  ensemble 
include  “Allegro  from  D  Major  Quartet" 
by  Dittersdorf;  “Allegretto  Quasi  Andan- 
tino”  from  Violin  Sonata  Opus  6  by  Grieg ; 
and  “Minuet”  from  Quintet  In  C  Major 
for  Strings  by  Mozart. 


Pierre  Messie  of  Nantes,  France,  a 
provincial  actor,  was  able  to  move  his 
hair  at  will,  cause  it  to  stand  on  end 
and,  fall,  or  curl. 


Give  the  kiddies  a  break ! 

(h)  “Nine  Graded  Studies  for  Trum¬ 
pet  or  Cornet”  by  Frank  Siegrist,  for¬ 
merly  with  Paul  Whiteman’s  orchestra. 
Advanced  study  material  designed  to  de¬ 
velop  flexibility,  endurance,  rhythmic  pre¬ 
cision,  et  cetera. 

And  picking  at  random  among  other 
publishers  we  notice  a  new  concert  march 
by  Joe  Olivadoti  entitled  “Venetian  Fes¬ 
tival."  As  usual,  Joe  has  given  us  some 
rather  unusual  effects. 


•  •  • 

Of  course,  getting  an  education  has 
its  values,  but  one  of  the  reasons  why 
a  boy  should  not  drop  out  before  enter¬ 
ing  high  school  is  that  It  is  too  early 
an  age  for  a  boy  to  get  the  habit  of 
quitting. — Anonymous. 

•  •  • 

William  the  Conqueror,  King  of  Eng¬ 
land,  owned  more  of  France,  while  king 
of  England,  than  the  king  of  France. 


But  the  gift  It  not  so  much  In  the  In¬ 
strument  Itself,  at  in  the  musical  accom¬ 
plishment  it  represents,  and  that  value  is 
measured  by  musical  quality;  ease  of  play¬ 
ing;  tonal  beauty;  precision;  those  encour¬ 
aging  features  that  stimulate  your  ambition, 
hold  your  interest,  and  carry  you  to  the 
heights  of  success.  That  it  the  kind  of 
an  instrument  you  want  this  Christmas. 
Whatever  you  play, — Saxophone,  Trumpet, 
Trombone, — a  New  Martin  will  immediately 
improve  your  performance.  Try  these  new 
Martins  at  your  local  music  store.  See,  and 
feel,  and  hear  the  difference.  Or  write  for 
beautiful,  illustrated  catalog.  No  obliga¬ 
tion.  Do  this.  I  earnestly  recommend  to 
you  a  Martin.— "Fritz"  Holtz. 

MARTIN 

1202  Martin  Bldg.,  Elkhart,  Indiana 

Martin  Band  Inst.  Co. 

1202  Martin  Bldg.,  Elkhart, 
Indiana 

Without  obligating  me  in 
any  way  please  send  free 
copy  of  your  book  “Musical 
Opportunities."  I  am  most 

interested  in . 

(kind  of  Instrument) 


Name  . 
Address 
aty, 


State 
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How  to  Play 
the  Violin 


(CotUinued  from  Page  IS) 

will  surprise  the  student  with  what 
ease  he  will  be  able  to  handle  the  bow 
at  any  point. 

Example  2,  which  is  No.  7  of  the 
Kreutser  Eltudes,  is  so  often  played  in 
a  labored  manner.  This  exercise, 
which  is  purely  a  study  of  gaining  con¬ 
trol  when  crossing  the  strings,  must 
be  thoroughly  understood  before  its 
value  can  be  established.  In  twenty- 
four  out  of  thirty  cases,  I  found  the 
student  bending  forward  e.very  time 
he  crossed  from  the  E  to  the  D  string 
or  from  the  A  to  the  O  string,  and 
where  he  would  have  to  cross  from 
the  E  to  the  O  string,  he  almost  turned 
a  somersault.  This  faulty  action  is 
caused  by  the  wrong  handling  of  the 
bow  arm. 

When  crossing  from  the  E  to  the  D 
string,  the  body  should  be  kept  per¬ 
fectly  quiet  and  the  action  should  come 
only  from  the  bow  arm.  In  this  exer¬ 
cise,  the  whole  arm  is  used  and  the 
movement  must  include  the  shoulder 
action.  This  will  do  away  with  the 
bending  movement  to  the  right  when 
the  student  crosses  from  the  high  to 
the  low  strings. 

If  the  student  has  acquired  the 
habit  of  bending  each  time  he  crosses 
the  strings,  I  advise  the  teacher  to 
hold  his  hand  slightly  and  get  him  to 
feel  that  the  complete  movement  is  in 
the  arm  and  not  in  the  body.  The 
second  part  of  this  example  should  be 
practiced  (you  will  notice  a  rest  be¬ 
tween  each  tone)  in  a  slow  tempo 
which  gives  the  arm  control  when  the 
strings  are  crossed. 

Ehcample  3,  which  is  No.  10  of  the 
Kreutzer  Etudfs,  is  another  very  im¬ 
portant  exercise  to  help  gain  freedom 
of  bowing.  The  first  group  of  six¬ 
teenths  should  be  played  at  the  point 
and  the  full  amount  of  bow  hair  should 
be  used.  On  the  eighth  note,  on  the 
third  beat,  the  whole  bow  is  used 
which  brings  the  second  group  of  six¬ 
teenths  at  the  nut.  This  group  is  usu- 
ually  played  with  a  loose,  fioppy  wrist 
and  must  be  avoided. 

When  the  bow  is  used  at  the  nut, 
although  there  is  a  distinct  wrist  ac¬ 
tion,  the  lower  and  upper  arm  must 
also  be  used  in  a  relaxed  manner,  for 
should  the  upper  arm  be  gripped  or 
stiffmied,  you  will  find  that  the  wrist 
action  will  be  weak  and  the  weight 
distribution  will  be  incorrect,  which  is 
bound  to  make  the  tone  suffer.  There¬ 
fore,  be  sure  to  use  the  wrist  in  a  re¬ 
laxed  manner  but  never  without  a 
feeling  of  ease  in  the  whole  arm.  All 


Harry  Glaotz,  celebrated  first  and  solo  trumpet 
with  the  fiunous  Philharmonic  Symphony  Orches¬ 
tra  for  13  seasons,  is  one  of  the  neatest  trumpet 
artists  of  all  time.  He  has  made  an  exhaustive 
study  of  comet  and  trumM  mouthpieces  and 
developed  his  own  moutnpiece  after  years  of 
experiment.  Other  artists  who  tried  this  Glantz 
creation  found  that  it  worked  wonders  in  im- 

Eoved  performance.  They  all  wanted  one  just 
:e  it— and  new  they  can  have  an  exaa  duplicate. 


EASY  BLOWING,  SUPERB  TONE 

Comet  and  trumpet  players  all  over  the  world 
will  hail  this  announcement  with  delight.  For 
Conn  has  made  exaa  copies  of  this  fiunous  mouth- 
piece  and  now  c^ers  them  to  the 
profession. Tested  and  approved 
by  Mr.  Glantx  who  says  they  are 
equal  or  superior  to  hu  own.  Get 
one  of  these  mouthpieces  and 
see  bow  it  lifts  your  performance. 

HeavilT  plated  and  completely  hand 
boiniabed.  Each  beats  the  Glantz  aia- 
nature.  Complete  in  leather  pouch. 
Moderately  priced.  Ask  your  music 
dealer  or  write  us  direct. 

CG.CONN,  ltd.,  U41  Comi  Bids. 

Elkhart,  Indiana 


Special  attendon  hat  been  given  to  tfaoM 
parts  which  are  of  critical  importance  in 
a  fine  mouthpiece.  Wide,  comfortable 
rim  sives  amaiina  lip  comfort.  Dimen- 
tions  of  bowl,  mroat.  and  inside  of 
shank  are  accurate  to  the  hair.  Outside 
thank  lapm  and  thin  end  of  shank  si** 
petfea  fit  in  mouthpipe. 


for  the  Rehearsal  Room 
A  Band  or  Orchestra  Tuning  Beu? 

Sounding  bear  is  of  the  highest  quedity  with  rich  sustained  tone,  per¬ 
fect  in  pitch.  Rubber  sounding  ball  eliminates  all  harshness  of  impact. 

No  mallet  to  lose  or  misplace.  Resonator  is  wcxxl  finished  in  the  beau¬ 
tiful  new  silver  finish.  Bar  may  be  used  horizontally  or  hung  on  wall. 

"Bb"  for  Band — "A"  for  Orchestra. 

Oivae.  postpaid,  with  15  ysculT  aubseiipliaaa  at  60c  each.  Only 
I  esets  a  meath  for  10  big  Moasa.  oav  ooo  worth  tan  Unrr  tho  piico. 

Send  Your  Orders  to  the  Circulation  Dept. 

THE  SCHOOL  MUSICIAN 

230  North  Michigem  Ave«  Chicago,  Illinois 
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WHO’S. 


TONE 


LUME 


NTONATION 


Leonard  Johnson,  Comet 

1935  National  Rrst  Divitioner.  Evansville.  Indiana 


(Picfuro 

Among  fho  oighf  First  Division  win¬ 
ners  in  fho  1935  National  Comat  Solo 
Contest  was  Leonard  Johnson  of 
Evansville,  Indiana.  He  is  quite  a 
pianist,  too,  and  he  is  hoping  to  piece 
in  both  the  comet  and  piano  contests 
at  the  National  this  year.  Leonard 
acquired  the  habit  of  winning  con¬ 
tests  while  he  was  still  in  grade 
school,  when  ha  participated  in  sev¬ 
eral  comet  meets. 

Leonard  is  a  member  of  the  Cen¬ 
tral  High  School  Concert  Band  in 
Evansville,  and  his  musical  activities 
ere  under  the  competent  direction  of 
Paul  Yoder.  This  First  Divisioner  is 
also  the  pianist  and  accompanist  for 
the  Central  High  School  Orchestra. 
The  orchestra  is  directed  by  Miss 
Lois  Hadley. 


cover) 

Our  outstanding  school  musician  for 
this  month  not  only  was  a  winner  him¬ 
self,  but  he  helped  others  receive 
their  share  of  honors,  when  ha  accom¬ 
panied  them  at  the  National. 

Last  summar  Leonard  spent  his  va¬ 
cation  in  Houston,  Texas.  While  there, 
he  took  part  in  an  amateur  program 
sponsored  by  station  KTRH.  As  usual, 
he  walked  away  with  first  honors  and 
a  very  delightful  prize.  This  contest 
was  held  in  August. 

Leonard  was  only  thirteen  whan  ha 
was  honored  by  being  placed  in  Rrst 
Division  in  the  National  at  Madison, 
Wisconsin.  He  is  a  sophomore  in 
high  school  now,  so  he  will,  no  doubt, 
be  right  at  the  top  in  several  more 
Nationals  before  ha  graduates. 


ONANCE 


CISION 


NET 


$80.00 

Complete 


(Continued  from 

of  the  bow  hair  should  be  used  at 
the  nut. 

Example  4,  which  is  also  a  Kreutser 
Etude,  is  another  important  part  ot 
good  bow  technic.  This  study  is  played 
at  the  point,  using  about  four  inches 
of  bow,  although  the  exercise  is  used 
with  a  loose  or  relaxed  wrist,  the 
whole  arm  must  be  felt  if  the  best  re¬ 
sults  are  to  be  obtained.  In  this  case, 
also,  all  of  the  bow  hair  should  be  in 
contact  with  the  string.  Avoid  any 
unnecessary  body  action  that  retards 
ease  and  freedom  of  the  bow  arm. 


opposite  page) 

These  exercises,  which  may  seem 
trivial,  are  of  so  much  value  that  no¬ 
body  can  afford  to  miss  using  them. 
In  the  articles  to  follow,  I  am  going 
to  try  to  analyze  many  of  the  so-called 
minor  mistakes  which  really  are  the 
reason  for  so  many  major  ones.  The 
first  year  of  the  student’s  study,  if 
carefully  guided,  will  surely  build  a 
bow  arm  that  will  continue  to  improve 
in  the  right  manner  and  the  many  in¬ 
tricate  bowings  with  which  he  will  be 
confronted,  will  be  overcome  because 
of  the  foundation  established. 


Train  your  fingers 
to  work  the  keya ; 
learn  to  blow;  and 
the  Pedler  Clarinet 
will  give  you  a  pro- 
feasianal  perform¬ 
ance.  Tone,  volume, 
intonation,  reso¬ 
nance,  precision,  are 
standard  equipment; 
iHillt-ln  at  tite  fac¬ 
tory.  Pedler  makes  a- 
clarinet  that  you  can 
aifcMd.  Highest  musi¬ 
cal  quality,  regard¬ 
less  of  price.  Seeyonr 
local  Pedler  Dealer, 
or  write  for  more 
facts,  catalog,  prices, 
and  terms.  A  Pedler 
will  improve  your 
-ciarinetlng  at  once. 


PEDLER  &  Co.,  Inc 


Custombuilt  clarimts  and  flutes  • 

Dapf.  1202,  Elkfiarf,  Indiana  I 
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John — Mom  says  you  and  ahe  have  a 
Joint  bank  account.  What's  a  Joint  bank 
account,  dad? 

Dad — It’s  an  account  where  I  do  the 
depoaitins  and  your  mother  does  the  with¬ 
drawing. 


^ cove 

top/c. 

'  It, 

I 

Mini- ■ 


Nit:  Want  to  buy  this  watch? 

Wit:  But  it  has  no  hands  on  it. 

Nit:  Times  got  bad  and  I  had  to  iay 
oft  the  hands. 


Once  a  year  the  newsboys  of  a  certain 
district  of  Liondon  are  taken  for  an  out¬ 
ing  up  the  Thames,  where  they  can  bathe 
to  their  hearts’  content. 

As  one  little  boy  was  getting  into  the 
water  a  friend  observed,  “1  say.  Bill,  ain't 
you  dirty?” 

“Yes,  I  missed  the  train  last  year.” 


Hubby :  My  idea  of  a  good  wife  is  a 
woman  who  can  make  good  bread. 

Wlfey :  My  idea  of  a  good  husband  is 
a  man  who  can  raise  dough  in  the  hour 
of  knead. 


Judge — You  admit  you  drove  over  this 
man  with  a  loaded  truck 

Defendant — Yes,  your  honor. 

Judge — And  what  have  you  to  say  for 
yourself? 

Defendant — I  didn't  know  it  was  loaded. 


OTHER  MODELS  FROM  $130.00  TO  $600.00 


. Orchestral  accordion  playing 

requires,  in  addition  to  a  substantial  volume 
of  fine  tone  quality,  mechanical  sturdiness 
and  eicallenca  of  design  to  insure  the  unin¬ 
terrupted  functioning  of  the  instrument  night 
after  night,  under  all  sorts  of  climatic  con¬ 
ditions.  Cellini  accordions  are  trustworthy; 
their  patented  construction  eliminates  the 
hazard  of  sticking  keys  and  minimizes  the  pos¬ 
sibility  of  reeds  getting  out  of  tune.  Thera 
is  a  model  for  every  need  from  beginner  to 
artist,  moderately  priced  and  fully  guaran¬ 
teed.  Sold  by  leading  music  dealers  every¬ 
where.  Write  for  catalog  and  dealer's  name. 


“Builder 

Upper” 

The  Lyons  Rental  Plem 


"Didn't  I  hear  the  clock  strike  two  when 
you  came  in?” 

"Yea  It  started  to  strike  ten,  but  I 
stopped  it  to  keep  from  waking  you.” 


A  guest  at  a  hotel  resort  was  com¬ 
plaining  to  the  maitre  d'hotel:  Your 
lunch  today  was  terrible.  I  nearly  lost 
my  appetite. 

Maitre  d'Hotel — So,  what  was  the 
matter? 

Guest — Well,  I  found  a  hair  in  the 
ice  cream,  a  hair  in  the  honey  and  a 
hair  in  the  applesauce. 

Maitre  d’Hotel — You  did?  H’m;  that’s 
funny.  I  can  understand  how  the  hair 
got  in  the  cream;  it  came  from  shav¬ 
ing  the  ice;  and  the  hair  in  the  honey 
probably  came  from  the  comb.  But 
what  gets  me  is  the  hair  in  the  apple¬ 
sauce.  I  bought  those  apples  myself, 
and  they  were  Baldwins. 


Yes,  Mr.  Director,  our  plan  is  a  band 
"builder  upper"  and  a  worry  lifter,  too. 
Don't  struggle  along  with  a  mediocre 
band  for  lack  of  instrumentation.  You 
can  bring  your  group  up  to  the  highest 
musical  standards  now.  Many  Lyons 
Rental  Plan  bands  have  won  state  and 
national  honors;  aroused  community 
support;  turned  failure  to  succeu.  This 
plan  will  meet  your  needs,  answer  your 
problems.  Write  for  full  particulars. 


A  scientist  giving  a  lecture  to  some 
students  asked  one  to  name  a  poison¬ 
ous  substance.  The  amusement  was 
intense  when  he  replied,  "Aviation, 
sir.” 

"Come,  come!”  snapped  the  profes¬ 
sor,  "this  is  no  time  for  hilarity.  What 
do  you  mean?” 

“Well,  sir,  one  drop  will  kill,”  was 
the  reply. 


INSTRUMENT  COMPANY 

Exclusive  Distributors 

309  South  Wabsth  Avenue  #  Chicago,  lllinoii 


"My  wife  is  very  irritable;  the  least 
thing  sets  her  off.” 

"You’re  lucky  at  that,  mine’s  a  self¬ 
starter." 


17  W.  Lake  Street  •  Chicago,  III 
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“THE  BACK  PARLOR” 

Reserved  for  Band  and  Orchestra  Parer>t  Clubs 


•  Our  Band  and  Orchestra  Parents  Club 
has  been  busy  this  fall  raising  money 
for  contests  and  new  equipment.  The  club 
has  sold  refreshments  at  football  games, 
given  dances,  ^Mnsored  concerts,  and 
entertained  at  card  parties  in  order  to 
help  us,  and  we  now  have  quite  a  nice 
sum  of  money  In  the  treasury. — Faith 
Tracy  and  Bob  Thunander,  Reporters, 
Elkhart,  Indiana. 

•  •  • 

They  Do  Their  Part 

The  Weir  High  School  Band  Mothers 
Club  was  organised  in  February,  1935, 
but  we  have  accomplished  many  things 
in  that  short  time.  Card  parties  have 
proven  our  most  successful  and  popular 
way  of  raising  funds.  During  the  sum* 
mer  the  Band  Mothers  made  a  quilt  on 
which  we  sold  tickets  during  September 
and  October.  At  our  card  party  on  No¬ 
vember  6  the  winning  ticket  for  the  quilt 
was  drawn.  The  net  profit  on  the  card 
party  and  the  quilt  weis  $125. 

We  have  spent  a  great  deal  repairing 
instruments.  We  have  furnished  the  ma¬ 
terial  for  building  uniform  wardrobes, 
music  filing  cabinets,  and  compartments 
for  the  instruments.  We  have  already 
purchased  several  instruments  and  uni¬ 
forms  and  are  planning  to  buy  some  more 
at  our  next  meeting.  Right  now  we  are 
busy  helping  the  Band  and  Orchestra  pre¬ 
pare  for  their  concert  the  last  of  this 
month.  Mrs.  Carl  Hesse,  President,  Weir 
High  School  Band  Mothers,  Weirton, 
West  Virginia. 

•  •  • 

1,000  Dozen  CookiesI 

One  thousand  dozen — that  is  how  many 
cookies  we  sold  on  our  first  money  rais¬ 
ing  project  after  organising  the  new  Ames 
Band  and  Orchestra  Parent  Association. 
Twenty  squads  of  cookie  salesmen  sold  ' 
cookies  from  door  to  door  over  the  entire 
city.  This  one  project  netted  us  $60.  We 
already  have  many  new  drives  planned 
for  the  future,  and  we  hope  to  earn 
enough  to  buy  several  new  instruments. 

The  new  officers  of  our  club  are  Roy 
El.  Braun,  president ;  J.  B.  Wentz,  vice- 
president,  and  Mrs.  R.  D.  Feldman,  secre¬ 
tary-treasurer.  The  following  committees 
and  chairmen  were  named :  Mrs.  A.  R. 
Leffler,  Publicity ;  and  Mrs.  H.  Li.  Eichling 
and  Clay  Stafford,  Transportation. 

The  Transportation  Committee  has  al¬ 
ready  taken  care  of  the  transportation 
for  our  band  to  an  out-of-town  football 
game,  and  the  Publicity  Committee  Is 
planning  means  of  publicizing  our  Band 
and  Orchestra  Concert  in  December.  We 
are  also  putting  on  a  subscription  drive 
for  The  SCHOOL  MUSICIAN.  Richard 
Day,  Director,  Ames,  Iowa,  Senior  High 
School. 

•  •  • 

Growing  Rapidly 

We  have  been  organised  for  only  three 
months,  so  we  have  put  most  of  our  energy 
into  getting  new  members  for  our  organi¬ 
zation.  Our  group  now  totals  seventy-five, 
and  we  hope  soon  to  have  the  parents  of 
every  boy  or  girl  in  the  band  and  orches¬ 
tra  become  a  member.  Our  Ways  and 
Means  Committee  chairman  is  working 
hard  on  a  program  for  our  club,  and  with 
all  of  our  enthusiasm,  1  am  sure  we  will 


be  able  to  be  of  great  assistance  to  our 
band  and  orchestra.  Mrs.  Anna  Kroll, 
President,  Farragut,  Iowa,  Band  and  Or¬ 
chestra  Parents. 

•  •  • 

Willing  Workers 

Our  Band  Mothers  Club  is  made  up  of 
a  very  enthU8ia8ti6  group  of  women.  They 
are  all  very  willing  to  help,  and  quite 
often  they  give  us  personal  donations. 
These  donations  often  are  in  the  form  of 
something  on  which  we  can  sell  chances, 
as  this  is  a  very  effective  means  of  rais¬ 
ing  money  in  our  community.  Another 
scheme  which  has  gained  much  favor 
among  our  townspeople  is  card  partiea 
We  have  held  both  house  card  parties 
and  public  card  parties  with  a  great  deal 
of  success.  Our  students  have  entered 
into  the  spirit  of  Roller  Skating  Parties 
which  we  have  given  for  them.  Mrs. 
Katherine  Miller,  President,  Band  Mothers 
Club,^  St.  Catherine’s  High  School,  Racine, 
Wisconsin. 

•  •  • 

They're  Kept  Busy 

It’s  up*  to  our  group  to  earn  from  $2,000 
to  $3,000  a  year,  so  we  have  to  keep 
right  at  it.  Our  club  was  organized  by 
our  present  director,  Henri  Schnabl,  eight 
years  ago.  Last  year  we  took  over  the 
care  of  the  orchestra  as  well  as  the  band. 
We  have  many  schemes  for  making 
money.  Recently  one  of  the  furniture 
stores,  which  had  been  sponsoring  an 
amateur  hour  on  a  local  station,  donated 
us  the  full  hour  and  also  furnished  the 
prizes  for  the  solo  and  ensemble  work. 
We  sold  tickets  and  kept  all  of  the  pro¬ 
ceeds,  clearing  over  $100. 

Just  a  few  weeks  ago  one  of  our  large 
gas  and  oil  companies  was  completing  a 
new  station,  and  it  leased  the  station  to 
us  for  the  opening  day.  We  received  all 
the  profit  made  on  the  merchandise  sold 
the  first  day.  The  band  gave  a  concert 
there  In  the  afternoon,  and  in  the  evening 
a  skating  party  helped  swell  the  funds. 

Another  successful  enterprise  sponsored 
by  our  club  was  the  raffling  off  of  a  new 
car.  We  made  $1,000  out  of  this  one  ven¬ 
ture.  We  have  participated  in  several 
small  plans  to  raise  funds  and  all  In  all 
we  have  been  able  to  keep  the  orchestra 
and  band  in  tip-top  shape.  Besides  send¬ 
ing  the  groups  to  the  contests,  we  have 
purchased  capes,  a  harp,  two  string 
basses,  an  English  horn  and  four  violas. 
Mrs.  O.  F.  Opel,  Pres.,  Portsmouth,  Ohio, 
Band  and  Orchestra  Mothers  Club. 


The  magazine  seems  to  be  well  liked  by 
the  members  of  the  band,  as  several  of 
them  have  been  reading  my  copies  and 
seem  eager  for  the  next  one  to  arrive. 
That  would  indicate  that  The  SCHOOL 
MUSICIAN  is  of  interest  to  professional 
musicians  as  well  as  school  musicians. — 
Norman  Irvine,  The  Army  Band,  Wash¬ 
ington,  D.  C. 

•  •  • 

I  always  look  forward  to  receiving  your 
fine  magazine,  and  the  music  peopie  here 
enjoy  seeing  the  various  groups  eise- 
where  and  the  topics  discussed  by  out¬ 
standing  music  men.— Carl  S.  Carter,  Di¬ 
rector,  Neodesha,  Kansas. 


B.  MUSICAL 
INSTRUMENT 
for  CHRISTMAS 


This  is  a  gift  that  will  be  hin  all 
year  'round.  It's  great  to  “make  the 
bond"  at  schooL  and  later  there'll 
be  dollars  earned  by  playing  a  sax, 
trumpet,  trombone,  or  any  of  the 
other  popular  instruments. 

You  don't  need  to  spend  a  fortune 
to  buy  a  good  playable  instrument, 
either.  Let  your  dealer  show  you 
the  Bundy  Instruments  —  short  on 
price,  long  on  good  playing  quali¬ 
ties.  They  con  be  bought  on  a  con¬ 
venient  time  payment  plan,  too. 

Send  for  FREE  Catalogue 

BUNDY 

Band  Instruments 

Sponsored  by 

^rUner  Indiana 

New  York  Salesrooms:  113  W.  48th  St. 

In  Canada:  10  Shuter  SIm  Toronto. 


.  Selmer.  Dept.  22B4  ~j 

I  Elkhart.  Indiana  | 

I  Please  send  me  free  catalogue  oi  the  I 

Bundy  Instruments.  ' 

I  Nome .  I 

I  Address .  | 

I  City  and  State .  I 

I '  . I 


Leam  Correct 

Cornet  Playing 

Be  a  Contest  Winner 

Frank  Simon  says,  "No  one  is  better 
prepared  to  teach  the  science  oi  correct 
comet  playing  than  Horry  lacobs." 

I  teach  the  exclusive  Herbert  L  Clarke 
method,  under  his  personal  endorsement, 
a  system  that  made  him  the  greatest 
cometist  of  his  time.  Write  or  phone  for 
appointment  and  free  talent  analysis. 

Horry  L  Jacobs 

2943  Washiagion  Blvd..  Chicago  . 

(Nev.  10S7) 


TIm  School  Muiician  for  Docombor,  I93S 


Off  to  the 
National  Contest 


(Continued  from  Page  10) 

merry,  exuberant  school  musicians  in 
their  ten-gallon  hats. 

“Almost  the  entire  populace  of  our 
little  city  of  3,000  was  down  at  the 
station  to  wave  farewell  and  wish  us 
luck  early  on  May  29,  when  the  train 
started  rolling  eastward.  There  were 
forty-seven  of  us,  all  attired  in  cow¬ 
boy  outfits  and  ten-gallon  hats,  and 
fifteen  other  persons,  including  a 
nurse  and  chaperons,  who  made  the 
Journey.  Our  ‘uniforms’  proved  to  be 
quite  comfortable  as  we  lounged  on 
the  deep  cushions,  resting  after  a  week 
tense  with  excitement. 

“Relaxing  on  the  train,  we  enjoyed 
the  magazines  which  had  been  donated 
by  our  local  news  dealers.  Then  we 
sang  songs  accompanied  by  one  of  our 
‘cowboys’  who  had  brought  a  guitar. 
When  lunch  time  came,  we  anxiously 
opened  the  baskets  of  food  put  up  by 
mothers  and  church  groups.  Chicken, 
ham,  pies,  cakes!  They  all  helped  in 
making  it  a  grand  and  glorious  picnic. 

“We  were  all  ready  for  some  stretch¬ 
ing  when  we  stopped  at  Devils  Lake, 
North  Dakota.  We  paraded  up  main 
street,  and  to  our  delight  half  of  the 
town,  it  seemed,  followed  us  back  to 
the  station.  We  made  two  other  stops 
tnat  day,  parading  at  each  one,  and 
we  were  royally  received  in  each  town. 

“Our  ‘cowboys’  were  early  risers,  and 
when  we  pulled  in  the  Union  Station  at 
Minneapolis  we  were  ready  for  the 
delicious  breakfast  which  had  been 
prearranged.  When  we  returned  to  the 
depot,  we  set  up  our  instruments  and 
gave  a  concert  there. 

“In  Corwith,  Iowa,  we  were  received 
by  the  American  Legion,  which  had 
arranged  for  our  train  to  make  a  short 
stop  there,  so  that  we  might  play  a 
concert.  After  the  program  they 
brought  a  lunch  on  board  for  us,  and 
the  train  pulled  out  in  a  burst  of  good 
fellowship. 

“The  hotel  beds  were  inviting  when 
we  arrived  in  Des  Moines  late  at  night. 
The  next  day  we  were  entertained  at 
a  banquet  given  by  two  suburban 
churches. 

“After  the  contest  we  answered  the 
call  for  ‘all  aboard’  and  headed  home¬ 
ward.  Stopping  for  a  day  in  Jordan, 
Minnesota,  our  director’s  home  town, 
we  were  met  by  the  mayor.  After  the 
concert  we  were  whisked  away  to  a 
picnic  dance. 

“While  stopping  in  Minneapolis  we 
enjoyed  an  address  and  welcome  by 
the  director  of  the  University  of 
Minnesota  Band  given  at  a  banquet 
honoring  us.  We  also  toured  the  city 
in  sight-seeing  buses,  and  gave  a 
short  concert  in  the  John  Marshall 
High  School  there. 

(Continued  on  Next  Page) 


I  What!  You  don’t  take  your  own 
string  bass  to  the  contests?  'Too  much 
danger  of  accident?  Too  hard  to  handle? 
Fooey!  Don’t  let  a  strange  instrument 
handicap  your  chances  to  win.  Take 
“AT’.  Almost  nothing  can  happen  to 
this  all  aluminum  string  bass. 

It  can’t  split,  crack,  warp,  chedt,  or  un¬ 
glue;  stands  plenty  of  shock  and  many 
a  bump  without  injury.  Unaffected  by 
heat,  cold,  or  moisture.  Made  entirely 
(except  fingerboard)  of  Duraluminum, 
dectrically  welded,  widi  a  natural  wood 
ffnith  that  defies  detection,  and  a  voice 
as  ridi  and  resonant  as  a  ca^edral  organ. 


N«w  Absolute  Wood-tone 

The  absolute  wood-bass  tone  in  this  in¬ 
strument  has  been  achieved  within  the 
past  few  months  by  the  adoption  of  a 
new  acoustical  treatment  inside  die  shell. 
Hear  this  new  instrument;  its  tone  and 
volume  will  amaze  you.  It’s  the  perfect 
bass  for  school  band  or  orchestra. 


New  Low  Price 

Prices  recently  substantially  reduced. 
Write  now  for  complete  literature  and 
new  prices.  Also  special  introductory 
offer  to  schools.  No  obligation. 


C.  G.  CONN,  Ltd 


1294  Conn  Bldg.,  Ellchart,  Indiana 


FLUTE  YOUR  CHRISTMAS 
CAROLS  ON  A  SUPERB  HAYNES 
SILVER  FLUTE 


Music  and  Christmas  have  walked  hand 
in  hand  since  angel  voices  filled  Heaven  and 
earth  with  song  that  first  Blessed  Christ¬ 
mas  Eve. 


Hand  made  Haynes  sterling  silver  flutes  are 
used  in  all  the  best  orchestras. 


Catalog  on  Request 


WM.  S.  HAYNES 
rOVNDER 


PROTECT  YOURSELF! 

B«  tun  Your  InatninuBt  Bmn 
the  Racittarad  'Tradamarka 


WM.  S.  HAYNES  CO 


IM  MASSACHUSETTS  AVE. 


BOSTON,  MASS. 


(iMtrumant) 


Past  President  Speaks 

•  Herbert  L.  Clarke,  past  president 
of  our  organization,  Was  invited  to  be 
guest  conductor  and  direct  a  massed 
band  of  1000  players  Saturday,  Oc¬ 
tober  26,  at  the  Pacific  Coast  ^posi¬ 
tion  in  San  Diego.  Philip  Sousa,  son 
of  the  “March  King,”  was  present  to 
welcome  Mr.  Clarke  and  to  take  part 
in  the  beautiful  ceremony  of  spon¬ 
soring  the  massed  hand  concert. 

Mr.  Clarke’s  famous  Long  Beach 
Municipal  Band  has  Just  finished  "the 
most  successful  season  in  twenty-six 
years,  playing  to  the  greatest  audi¬ 
ences  all  summer,  in  the  band  shell 
on  the  heach.”  The  hand  moved  into 
the  new  auditorium  October  1  for  the 
winter  months.  During  the  summer 
the  hand  played  at  the  Pacific  Ex¬ 
position,  and  it  also  was  the  official 
band  of  the  Los  Angeles  County  Fair, 
at  Pomona,  California. 


Good  Work,  Mr.  Branson 

While  Mr.  Clarke  is  busy  entertain¬ 
ing  vacationers  in  sunny  California, 
Taylor  Branson,  captain  and  leader  of 
the  United  States  Marine  Band,  is 
continuing  the  well-known  “Dream 
Hour”  broadcast,  playing  the  request 
numbers  of  those  ill  or  confined  to 
their  rooms.  Mr.  Branson  originated 
this  hour  in  the  spring  of  1931,  and 
it  received  such  a  happy  response  and 
the  program  has  been  so  successful 
that  it  has  been  continued  since  then 
without  interruption  as  one  of  radio’s 
best  features.  ’This  program  may  be 
heard  over  the  National  Broadcasting 
Company  network  from  11  to  12 
o’clock  (Eastern  Standard  Time) 
every  Tuesday  morning. 

Mr.  Branson’s  band  is  also  giving 
another  program  from  3  to  3:30 
o’clock  on  Friday  afternoons  over  the 
same  network,  and  this  program  will 
be  of  special  interest  to  school  musi¬ 
cians  and  their  directors.  In  these 


Boosting  Band-Tax 

George  Landers,  who  writes  us  that 
be  is  nearing  his  seventy-sixth  birth¬ 
day  and  feels  much  younger,  is  busy 
these  days  promoting  the  cause  of 
the  band-tax  laws.  Just  now  he  is 
centering  his  efforts  on  Kentucky,  and 
he  has  great  hopes  of  putting  the  law 
on  their  statute  books. 

Connecticut  and  Mississippi  are  giv¬ 
ing  the  law  serious  thought,  according 
to  Mr.  Landers,  and  he  believes  that 
Canada  will  pass  the  law.  Major  Ad¬ 
kins  of  London,  guest  at  the  conven¬ 
tion  last  spring  in  Cincinnati,  is  in¬ 
teresting  English  bandsmen  in  the 
plan. 

•  •  • 


All  for  the  A.  B.  A. 

O.  J.  Kraushaar  and  his  Waupun, 
Wisconsin,  High  School  Band  are 
planning  a  special  A.  B.  A.  concert  for 
the  latter  part  of  the  winter.  On  this 
concert  Mr.  Kraushaar  plans  to  have 
members  of  the  association  from  Wis¬ 
consin  and  other  neighboring  com¬ 
munities  as  guest  conductors. 

The  Waupun  band  played  a  special 
Thanksgiving  concert  for  the  inmates 
of  the  Central  State  Hospital,  and 
Mr.  Kraushaar  is  now  working  on  the 
annual  Christmas  Concert  to  be  given 
during  the  week  of  December  IG. 
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Friday  afternoon  programs  the  band 
plays  request  numbers  of  the  various 
school  bands  who  are  contemplating 
entering  state  and  national  contests. 

The  band  hall,  into  which  the  Mar¬ 
ine  Band  has  moved  for  the  winter 
concerts,  has  been  renovated.  A  new 
lighting  system  was  installed,  cre¬ 
ating  a  beautiful  effect.  Mr.  Branson 
extends  a  cordial  invitation  to  all  the 
leaders  and  members  of  the  school 
bands  and  orchestras  of  the  country 
to  visit  the  auditorium  any  time  they 
are  in  the  nation’s  capitol. 


Choose  An 
Elkhart  for 
Your  Christmas 

What  finer  present  could  you 
imagine  than  one  of  these 
splendid  Elkhart  instruments, 
rich  and  resonant  in  tone — so 
remarkably  easy  to  blow!  The 
wonderful  playing  qualities  of 
an  Elkhart  will  add  joy  to  prac¬ 
tice,  speed  yotir  way  to  fuller 
mastery.  Their  reasonable  price 
— and  easy  terms — put  Elkhart 
instruments  within  the  reach 
of  all. 

FREE 


Send  for  Your  Copy 

This  new  book,  packed  with  interest 
for  all  musicians,  pictures  and  des¬ 
cribes  the  complete  Elkhart  line. 
Send  coupon  for  your  copy,  and  de¬ 
tails  of  Free  TrioL  Eost  Payment 
offer.  Mention  instrument  which  in¬ 
terests  you’ particularly. 

Our  Bond  Service  Department  will 
assist  Directors  and  Supervisors 
without  obligation.  Write  us  freely, 
about  your  problems. 


IContiHued  from 

“The  last  stop  was  in  Williston, 
where  the  annual  Band  Tournament 
had  been  postponed  so  that  we  might 
be  present  Twelve  bands  participated 
In  the  contest,  which  was  climaxed  by 
another  banquet.  And  then  the  ‘all 
aboard’  signal  called  us  to  the  train 
for  the  homeward  stretch.” 

And  so  one  of  the  many  enjoyable 
trips  made  by  bands  going  to  National 
Contests  was  ended.  The  fortunate 


opposite  page) 

bandsters  who  made  the  Journey  to  the 
National  two  years  ago  are  still  relat¬ 
ing  the  highpoints  of  their  adventure. 

This  spring  school  musicians  will 
again  be  hoping  to  go  to  the  National. 
Far-sighted  parents’  clubs  are  already 
busy  scheming  so  that  their  boys  and 
girls  may  take  advantage  of  one  of 
the  biggest  and  most  eventful  oppor¬ 
tunities  in  the  realm  of  culture  af¬ 
forded  the  youth  of  America. 


□kkaxt  Bond  InstrumaBt  Co.. 

I203A  loekaoa  8L.  Elkkait, 

Gontlemen;  Without  obligcrtiaa  ploeno 
sond  catalog  and  detoila  oi  trial  odor 


Name  . 

St.  or  R.  F.  D . 

City  . 

Stoto  . 

Chock  here  ii  (  )  Director  or  (  )  Super- 


fl.  B.  fl.  FORUM 

News  of  the  American  Bandmasters  Association 


■ 
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DRAMATIC  AND  MUSICAL 

—  PLAYS  — 

THE  WORLD'S  GREATEST  SUCCESSES 

::Ss 

Complete  Material 
NEWLY  MADEI 

Illustrated  Stage  Guides 
Lithographed  Piano-VocaT  Scores 

ASK  FOR  PERUSALS 


COSTUMES 

Which  Are  Authentic 
Combined  with  VAN  HORN  &  SON 

centum 


Wrifo  for  C«t«lo9uo— Dopt.  M2 


The 


FAY 


way 


Is  the 

RIGHT 

way 

To  Insure  Instrumental 

SUCCESS 

FAY  BAND  METHOD 

14  books — 75c  each 
Teacher's  Manual  $1.50 

FAY  STRING  METHOD 

4  books — 75c  each 
Teacher's  Manual  with  Piano 
Accompaniment  $1.50 

To  be  convinced,  send  for 
Examination  Copies 


MUSIC  SERVICE 

111  E.  14th  St. 

New  York 


Conducting 

(.Continued  from  Page  IS) 

K.  Tranaportation — arranfitiK  tor 

1.  Pupils — system  of  accounting 
for  and  safety  of 

2.  Equipment  —  “take”  lists  — 
loading,  etc. 

F.  Office  Work 

1.  Handling  tickets  and  money 

2.  Filing  cards — system 

3.  Addressing  envelopes  and 
mailing 

4.  Reports 

5.  Elementary  bookkeeping  and 
receipts 

6.  Stencil  and  mimeograph  work 

7.  Telephone  technique — how  to 
listen  in  noisy  room — ^how  to 
handle  incoming  and  outgoing 
calls 

G.  Registration  of  Pupils 

1.  Card  records 

2.  Book  records 

3.  Helping  pupils  iron  out  pro¬ 
gram  difficulties,  etc. 

H.  Repair  of  Instruments 

1.  Simple  emergency  repairs 

2.  Repair  supplies  and  outfit 

I.  Care  of  Instruments 

1.  Sanitation 

2.  Mechanism 

3.  Appearance 

J.  Band  on  March 

1.  Formations 

2.  Commands — signals 

3.  Evolutions 

4.  School  of  soldier — as  applied 
to  band 

5.  Discipline  and  routine 

III.  PERSONAL  DEVELOPMENT 

A.  Musical  Ability 

1.  Playing  major  instrument 

2.  Playing  other  instruments 
(methods  of  tone  production, 
fingerings,  etc.) 

3.  How  to  study  and  practice 

4.  Vocal  improvement 

5.  How  to  listen  (radio,  phono¬ 
graph,  etc.) 

B.  Stage  Deportment 

1.  .Speaking  voice 

2.  Technique  of  announcing 

3.  Getting  on  and  off  the  stage 

4.  Bowing 

C.  Tact  and  technique  in  dealing  with 

1.  Visitors 

2.  Students 

3.  Teachers  and  office  personnel 

4.  Business  men,  newspapermen, 
etc. 

D.  Publicity  work 

1.  Writing  article — magaxine  and 
newspaper 

2.  Newspaper  man’s  slogan 

3.  Worthwhile  reading 

4.  Keeping  a  scrap  book 

E.  Personality  and  Personableness 

1.  Qualities  of  each  and  how  de¬ 
veloped 

2.  Development  of  modest  confi¬ 
dence 


The  4-year-old  eon  of  Henry  IV  mar¬ 
ried  Francois  de  Lorraine — aged  3  years 
(1&98). 

•  •  • 

The  author  of  "Home,  Sweet  Home,” 
John  Howard  Payne,  never  had  a  home. 
He  wrote  it  when  he  was  stranded, 
penniless,  in  Paris.  He  was  a  wan¬ 
derer  on  the  face  of  the  globe  all  his 
life. 


NEW  PUBLICATIONS 

For  Wooilwindt 


Flute  wMti  Flane 

Adagio  . Mozart  $0.75 

Andante . Quensel,  Op.  7  .50 

Andante  Pastorale  . . . .  Boehm.  Op.  3 1  .75 

Blue  Sky  and  You  (VaUe  Capnce;.. 

. Brockenshire  .75 

SoMta  No.  3 . Handel  1.00 

Souvenir  dee  Alpee . 

. .Boehm  ()p.  27,  No.t  .75 

Pleaauree  of  Pan.  VoL  3.  A  collection 
of  10  flute  soloi  with  piano  accom¬ 
paniment  . Complete  3.50 

Clwlnet  with  Plane 

Adagio  . Mozart  $0.75 

Blue  Danube  Waltz,  Ait.  by  H.  Bet- 

toney  . Strauss  .90 

Canzone  . Stark,  Op.  41  .75 

Concerto  (Op.  107) . Mozart  1.50 

Divertiaaement  . Avon  1.00 

Dreams  of  Love . Liszt  .75 

Elegie  (Op.  10) . Magnani  .75 

Ph^ht  of  the  Bumble  Bee,  Arr.  by  H. 

Bettoney  . Rimsky-Korsakow  .75 

Longing  ...Baermann,  Op.  84,  No.  1  .75 

On  the  Lake . 

. Baermann,  Op.  85,  No.  5  .75 

Pastorale  ....Baermann,  Op.  84,  No.  3  .75 

Promenade  . Delmas  .75 

Rondo  . Avon  .90 

Serenade  ...Baermann,  Op.  85,  No.  4  .75 

Slumber  Song  . 

. .^aermann.  Op.  84,  No.  2  50 

Song  of  Indu . Rimsky-Korsakow  .50 

Souvenir  dee  Alpes . 

. Boehm,  Op.  27,  No.  1  .75 

Souvenir  du  Rigi . Doppler  .90 

Valse  Triate  ...Gliere,  Op.  35.  No.  7  .60 

Clarinetist's  Joy,  VoL  2.  A  collection 
of  14  celebrated  clarinet  solos  with 

piano  accomnanimrnt . Complete  1.50 

Clarinet  wM  Strin  a 
Violins,  Viola  and  Cello) 

Quintette.  Op.  34 . Weber  $3.00 

Movements  also  sold  separately. 

Basaeen  with  Plana 

Adagio  from  Concerto  in  P . 

. Weber.  Op.  75  $0.50 

Ballade . Mouqnet,  Op._  34  1.00 

Scherzino  . Abhiate  .60 

Ungarische  Pantaaie,  (Andante  and 

Rondo)  . Weber  1.00 

TWa  Bb  Clarinats 

Duet . Sobeck,  Op.  8  $0.60 

Pive  Duets  . Kroepsch  .75 

Six  Duett!  Concartant . Magnani  1.00 

Studies  fat  Canon  Porm . Saro  .40 

Ws  pabllsh  lare*  utalstt  ef  nusle  fsr  wssdwiadt 
aiU  brass  imtmnmts,  iMluSIst  nstkses.  stedlw. 
aad  sesseiblss.  They  srs  frse.  Send  ter  then 
end  ask  tsr  InfsrBwtltn  abnit  snr  liberal 
Aeerevel  tenet. 


THE  CUNDY-BETTONEY  CO. 

Jamaica  Plain  Bestan,  MaM. 


Contestants ! 

Select  these  new 
Official  List  Ensembles 

Miniature  score  and  parts  complete 

McKay — Second  Suite  (Brass  qt.) . $2.M 

McKay  -Two  Pieces  (4  Homs) .  1.2S 

Spohr-Tallmadge — Concerto  No.  I 

(Clar.  qt.)  .  l.Sa 

McKay— Intermezzo  (4  Tromb.) . 75 

Complete  library 

Prompt  and  courteous  service  on  all  Sok», 
Ensembles,  Band  and  Orchestra  Music. 

Publishers 

GAMBLE  HINGED  MUSIC  CO. 

228  S.  Wabash  Ave,.  Chicago 


CLARKE’S  TROMBONE 

METHOD 

ThcIms  How  to  Play  TroBboN  Comctlir 

Ernest  Clarke,  167  L  SHb  SL,  New  York 

UBT  POSTPAID  FOB  $t.W 
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The  Deru  Sax  and  Clarinet  Reed 

The  trnth,  nothing  but  the  truth.  Help 
yonraelf  with  the  DERU  REED.  Spe¬ 
cially  made  from 
the  butt  of  Booth- 
em  French  cane. 
GivcB  a  marvelous 
tone  and  lasts 
longer.  Made  in 
five  strengths,  soft; 
soft-medium;  me¬ 
dium;  medium- 
stiff;  and  stiff. 

Ask  your 
dealer  or 

F.  DERU  & 
COMPANY 

239  W.  42nd 
Street 
N,  Y.  C. 


BUY  THE  BEST  REEDS 

. for  your  Musicsd  Instrument 

MICRO 

“BLACK  LINE” 

Outs 

ClarisM  . t2.S4 

an* . 5.tt 

M(l.  «r  Ttasr  S.SO 
Barllsas . 7.02 


Dsii 

Claris^  . t2.lt 

Alts  . S.tS 

Mtl.  sr  Ttatr  B.SA 
Barltoss . S.7t 

DEMAND  ••MtCRO"  REEDs| 
bs  suursd  ot  eompUU  ittUfietloo 
All  Lssdlns  Huile  StorM  BsU 
■  MICBO"  PBODUCT8 
J.  SCHWARTZ  MUSIC  CO..  Ist. 

10  WMt  loth  St. 

Dipt.  0.  Nn)  Ysrh.  N.  Y. 


,  wBm  as  • 

s»(DiDisiiiS!9 

M  mm 

:  Msw  bas  book  Mb  ^ 

(hows  now  1936  nodal 
SolsMit.  Sand  nsmo, 

(ddii((.  sad  nonlioa 
uuttunont  you  pby. 

Aylmer 

■^^-aSWSmtuT  2JB4 

SUl}uu<  (-Indiana 


.  Drumming 

(Continued  from  Page-  17) 
who  play  two  seventeen  stroke  rolls. 
The  band  or  corps  then  segue  to  the 
march. 

When  there  is  a  drum  major  in  com¬ 
mand  he  executes  the  signal  for  the 
“Roll-Off”  with  his  baton — the  drum¬ 
mers  play  the  two  seventeen  stroke 
rolls  omitting  the  first  and  second 
measures.  This  is  the  reason,  my 
friends,  the  “signal  to  play”  is  called 
the  “Roll-Off.”  It  is  also  the  reason 
you  are  in  error  ,when  you  call  It  the 
“Sound  Off,”  which  is  played  by  the 
hand  in  the  following  manner: 

At  a  signal  from  the  drum  major, 
“the  tonic,  dominant,  and  tonic  chords 
in  the  key  of  the  march  to  follow  are 
played  in  the  prescribed  marching 
tempo,  two  beats  to  each  chord.  After 
the  third  chord  has  been  played  the 
band  steps  off  simultaneously  with  the 
first  bar  of  the  march.”  Examine  No. 

3  and  you  will  find  that,  although  writ¬ 
ten  in  Alla  Breve  time,  nevertheless^ 
the  mark  of  plagiarism  is  quite  in  evi¬ 
dence,  and  it  sure  looks  to  me  like  a 
“chip  off  the  old  block.”  What  say 
you? 

No.  3  is  the  so-called  “Standard  Roll- 
Off,”  but  No.  4  is  the  manner  in  which 
it  is  executed  by  the  majority  of  good 
drummers,  while  No.  5  shows  how  it 
is  played  by  the  nervous  fellow  who 
“skips”  the  seventeen  stroke  roll  and 
plays  a  fifteen  to  enable  him  to  get 
the  two  flams  on  the  end,  because  his 
teacher  told  him  that  this  was  very 
important. 

Ladies  and  Gentlemen,  if  you  will 
kindly  step  a  little  closer  to  the  plat¬ 
form,  I  will  introduce  to  you  the  fast¬ 
est  “Roller-Offer”  of  them  all.  You 
have  seen  him  with  the  circus,  car¬ 
nival,  and  minstrel  show.  He  is  known 
throughout  this  entire  nation,  and  he 
is  shown  on  the  program  as  No.  6.  He 
is  none  other.  Ladies  and  Gentlemen, 
than  Vivo  Prestissimo,  the  one  and 
only  “ballyhoo”  drummer.  The  band 
will  not  play  a  short  selection  .  .  . 
W-A-M-B!! 

No.  7  represents  the  “Roll-Off”  as 
played  by  a  jazz  drummer.  The  mas¬ 
ter  of  ceremonies  has  just  announced 
that  he  is  going  to  give  an  imitation 
of  a  strutting  drum  major,  while  the 
orchestra  plays  a  stirring  military 
march.  The  signal  for  the  “Roll-Off” 
is  given,  the  drummer  plays  the  first 
two  measures,  and  then  comes  the 
guessing  contest.  .  .  What  is  it?  A 
Squash,  Squeeze,  or  Squizzle,  and  this 
is  the  lad  who  calls  everything  except 
four-four  time  “corny  music.”  And 
they  call  it  the  “Roll-Off” — Towsah. 

Then  comes  the  big  parade.  Hun¬ 
dreds  of  people  have  lined  the  streets. 
Bands  and  drum  corps  are  passing  in 
review.  Flags  are  flying.  Crowds  are 


DRILL  in  TECHHIC 


by  instrument 


by  section 


in  full  ensemble 

Chords  .  .  scales  .  .  arpenlos  .  . 
rhythm  —  the  same  technical  studies 
needed  to  perfect  individual  technic 
now  applied  to  full  band  or  orches¬ 
tra.  Quickly  locates  players  weak  in 
these  fundamentals,  helps  you  de¬ 
velop  them.  Every  Instrument  is 
scor^  and  takes  part.  Group  prac¬ 
tice  to  Improve  attack.  Intonation, 
technical  ^11  as  a  group  is  vital  if 
you  are  to  have  an  organisation  of 
concert  calibre.  ENSEMBLE  DRILL 
is  ideal  pre-rehearsal  “warm-up.” 


PAUL  A.  SCHMITT  MUSIC  CO. 

72  S.  Eighth  St,  Minneapolis  .  .  Or  your  dealer 


Short  school  year  al¬ 
lows  little  time  for 
development.  EN¬ 
SEMBLE  DRILL 
helps  you  get  quidr 
results.  That  is  why 
dosens  of  instructors 
have  already  ordered 
this  year.  Write  to¬ 
day. 


ENSEMBLE 
DRILL 


•AND  Ot  OtCHESTIA 


\kf  RATMOMD  C«  rUSSELL 


PRESSER'S 

FOR  EVERYTHING  IN 
MUSIC  PUBUCATIONS 

A  Fine  New  and  Enlarged  Edition 

THE  KING  OF  FRANCE 

From  the  ‘Three  Quotations"  Suite 
By  JOHN  PHIUP  SOUSA 

Have  your  band  ploy  this  excellent 
concert  number  on  the  annual  Selective 
List  ior  the  State  and  Notional  School 
Band  and  Orchestra  Contests.  Complete 
instrumentation  with  condensed  Conduc¬ 
tor's  Score  now  available. 
Symphonic  or  Contest  Edition,  $3.00 


A  Bargain  for  Music  Lovers 

GREAT  WORKS  OF  MUSIC 

How  to  Listen  to  and  Enjoy  Them 
By  PHIUP  H.  GOEPP 

Formerly  published  in  3  volumes  at 
$3.00  each,  this  complete  and  im- 
abridged  brok  is  now  obtainable  at  a 

Srice  within  reach  of  all  music  lovers. 

bntoips  easily  comprehended  descrip- 
tioiu  oi  80  famous  orchestral  works, 
symphonies,  etc. 

Price,  $1.59  plus  postage 
.««<■  -  ■ 

Theodore  *** 
Pbesser  Co. 

1712  Chestnut  Street.  Philadelphia,  Po. 
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The  Saxette  Is 
a  Positive  Success 


In  p€t«t  nnnounce- 
menln  we  have 
claimed  certain  thinfi 
for  the  Saxette;  that 
it  will  find  and  de¬ 
velop  hidden  muaical 
talent:  that  it  laya  a 
fundamental  founda¬ 
tion  for  music  study; 
that  it  will  decrease 
the  work  and  in¬ 
crease  the  results  of 
the  Music  Department  in 
any  school  syirtem  where 
it  is  Intellicently  used.  , 

There  eon  be  no  fwrtktr 
donbt  os  to  the  abet^tr 
tmth  of  theee  elaime.  The 
overwhelming  success  of 
every  test  inetallatton 
lectvee  nothing  more  to 
doubt.  Every  trial  ha$ 
proved  the  Saxette  a  pool- 
five  success. 

Get  the  facts, — the  whole 
story  that  we  cannot  tell 
in  this  small  space.  Find 
out  what  the  Saxette  Is 
dolny  In  other  schools, — 
what  it  can  do  for  you. 
No  oblimtlon.  Write  for 
illustrate  booklet  and 
complete  details.  Do  this 
today. 


Saxette  Co.,  Delaware,  O. 


The  Game  of  Unele  Building 
“How  to  Find  and  Prepare 
INSTRUMENTAL  TALENT 
for  Bands  and  Ordiestras 
in  the  Lower  Grades" 

How  othor  MhooU  sro  uilns  tbo 
'‘Toloet  Beoat"  to  Dad  tho  mu- 
•ieal  ud  oUbIboU  tbo  ansuil- 
esl  itodsot  U  IntarMUnclT  told 
to  our  booklot,  with  oiuif  eoe- 
rlnelns  pleturoo.  Bond  for  roun. 


OWN  A  GENUINE 

A,  Goldbeck  Metal  Ebonite 


MOUTHPECE 


pas  Oaidbocfe  SM.N  to  tlSS.OS 
for  hli  rtaotn  outow-audo  Mulh- 
plaeaa.  Now  ho  offwt  ssa  tduitleal 
goalitj.  aaao  pnpottloaa,  nao  aotal 
oboelU  aatorial  at  anaalasls  lowar 
prieaa  nado  paaitblo  by  qeaaUts 
prodaeUflo. 

CstlHi  QsdHf  Si  Limr  Mm 
Chotea  of  4  Last — X  eloaa,  T  ao- 
dlaa,  S  opto.  OB  Ooldbtek  Bpaclal. 
tUsbtls  aan  apta  than  aadium. 

Cb  tr  U  ClarlBal....t  AM 

Bb  Baaraaa  Basaphtaa  SAS 
Ck  >nto  Bistpbiai..  1M 
C  MoMy  Baitibtai. .  A4S 
Bb  Taaw  tasasbiat..  AN 
Eb  Barltaaa  Basapbaao  lO.M 


i 

ptooa  and  taa  how  srtatls  U  la- 
provM  taw  aad  plaslns  qualtUa  o( 
aas  Instraswot.  BatUtactiai  soarantotd  or  moots  rt- 
raadoA  Orda  dlrtet  fras  t^  adrtettatot  tr  aik 
sour  aula  dttla. 

ARTHUR  GOLDBECK 

DEPT.  ItIA  SM  Bb  WABABH  AVE.,  CHICABO,  ILL. 


Dalbey*§  Omaha  Special 

TROMBONE  &  VALVE  OILS 

All  brass  plajers  prefer  it. 
There  is  no  substitute  for  qual* 
ity.  At  all  music  stores. 

Band  Leaders: — Send  for  our 
new  44  page  catalog  with  sam* 
pie  parts  free. 

W.  R.  DMNy  Hide  Cl.,  Onde.  rMr. 


cheering.  Uniforms  in  every  hue  are 
giving  Mother  Nature  the  greatest  op¬ 
position  she  has  ever  had  for  suprem¬ 
acy  in  color. 

Here  comes  a  corps  resplendent  in 
uniforms  of  blue  and  gold.  They  are 
immaculate.  Their  highly  polished 
bugles,  and  the  brightwork  of  their 
drums  and  accoutrements  are  glitter¬ 
ing  in  the  sun.  The  drum  major  has 
given  the  signal  for  the  “Roll-Off.” 
Then  comes  the  blare  of  the  brass 
section.  They  are  playing  "Semper 
Fidelia,”  that  famous  march  from  the 
pen  of  the  march  king,  Sousa.  But 
wait!  What  has  happened?  They  are 
all  out  of  step! 

The  drum  major  immediately 
changes  step  and  the  marching  men 
behind  him  do  likewise,  ad  libitum. 
The  “ah’s”  of  the  spectators  register 
their  disapiwintment  at  seeing  a  beau¬ 
tiful  picture  marred,  and  to  make  it 
more  provoking,  something  they  did 
not  understand. 

At  the  next  weekly  rehearsal  the 
drum  major  spoke  to  the  corps.  “Well 
boys,  it’s  quite  clear  to  you  now  that 
we  will  never  be  able  to  play  ‘Semper 
Fidelis’  on  the  march.  Something  al¬ 
ways  seems  to  go  ‘haywire*  every  time 
we  have  tried  to.  play  it.  But  the  funny 
part  of  it  is  that  we  can  always  play 
it  correctly  when  in  concert  forma¬ 
tion.” 

Mr.  Drum  Major,  whether  you  sit, 
stand,  or  march,  makes  little  differ¬ 
ence,  because  a  close  examination  of 
No.  8  will  reveal  to  you  that  regard¬ 
less  of  what  playing  formation  you 
are  in  you  will  never  be  in  step,  if  you 
continue  to  use  the  “Standard  Roll- 
Off”  as  the  “Signal  to  Play." 

The  letter  L,  in  parentheses  denotes 
that  the  left  foot  is  on  the  ground 
when  the  up-beat  is  played,  but  in  or¬ 
der  to  be  correct,  the  up-beat  should 
come  on  the  right  foot 

The  “Roll-Off”  as  shown  in  No.  9 
can  be  used  with  much  better  results 
if  you  insist  on  using  this  style  of 
“Roll-Off,”  but  No.  10  shows  a  rhyth¬ 
mic  figure,  simple  and  concise.  Yet  its 
dimamic  effect  is  startling  wher 
played  as  written  in  this  example. 

Whether  you  agree  or  disagree  with 
the  writer  it  would  indeed  be  a  plea¬ 
sure  to  hear  from  you  as  to  your  view¬ 
point  regarding  this  subject  However, 
as  editor  of  this  department,  I  deem 
it  my  duty  to  point  out  from  time  to 
time  chances  for  improvement,  when 
necessary.  May  your  Christmas  be 
merry,  and  the  New  Year  all  that 
you’ve  hoped  for. 


Beretford  on  Lh  Toes 

Marie  Ullmann,  Beresford,  South 
Dakota,  has  been  appointed  subecrlptlon 
agent  and  news  reporter  of  her  high  school 
band,  and  She’s  promised  that  there'll  be 
lots  of  subs  coming  in  from  her  school 
In  the  very  near  future.  Good  luck, 
MarlA  Mr.  W.  C.  Gifford  is  director  of 
the  Beresford  High  School  Band. 


9k  DllLLPEDl 


USED  AND  ENDORSED  BY  FAMOUS 
DANCE  AND  PIT  DRUMMERS 
Paul  Whiteman,  Duke  Ellington,  Cab 
Calloway,  Ted  Wwms,  Herbie  Kay,  Vin¬ 
cent  Lopez,  Charlie  Agnew,  Smith  Sisters, 
Beniw  Meroff,  Carlos  Molino,  Britton 
Band,  Art  Layfieid  Chicago  Theatre,  Roy 
Knapp  Chicago  N.B.C.,  and  many  others. 

Spoeiml  Introduetory  Price  Until  Jan.  /,  i9St 


The  DUBL-PEDL  CO. 

326  W.  GtHrham  St.  Madison,  Wis. 

ChicaM  displi^M  at  Dixia  Music  Houac 
ana  Ljona  Band  Inatrument  Co. 


SQUIER  STRINGS 

Ths  Worid's  Finsst 

■WUSICAL  STRINGS 

SqUIER-TRUCD  STRINGS 
ALL  AMERICAN  STRINGS 
TOMKAT  VIOLIN  SETS 

Mmnmfmcturvd  by 

Y.  C.  SQUIER  C0„  BitUe  Cmk.  Midi. 


We  wish  you  a  Merry  Christmas 
and  a  Happy  New  Year  and 
hope  that  you  will  start  the 
New  Year  right  hy  equipping 
your  Drum  with  the  BEST. 


ALL-WEATHER 
DRUM  HEADS 


DRUMHEAD  CO.  OF  AMERICA 

422  ra»T  MENK  PITTSSWNN.  FA 


iAerrp 


HELP  THE  GOOD  PLAYER  PLAY  BETTER 


BOLD  Cn«M  KED  CO,  W  L  CbnM  SL  CHnii.  ML 

ASK  YOUR  MUSIC  STORE 


.Beta  Peat 


SCHOOL*DflNCE«BflNDS  I  }HaSt0lCllt 


Hot  Tunes  in  Hot  Springs 

With  the  holiday  season  comlns  on  and 
busy  football  days  a  matter  of  history  for 
this  year  it’s  time  to  strike  up  the  dance 
banda  Many  of  these  groups  have  been 
working  for  several  weeks  in  preparation 
for  the  social  events  of  the  school  which 
come  with  the  winter  montha 

One  of  our  most  active  dance  bands 
plays  its  tunes  down  in  Hot  Springs,  Ar¬ 
kansas,  and  we’ll  wager  that  many  a 
vacationer  at  that  resort  abandons  re¬ 
straint  when  the  dance  band  gets  busy. 
Elvery  member  of  this  band  is  a  first  chair 
man  in  the  high  school  band.  The  sax 
trio,  Dick  Shearin,  Alfred  Woodcock,  and 
Harmon  Carpenter,  with  Ernest  Davis 
playing  fourth  part  has  won  First  in 
the  State  Saxophone  Quartet  Contest  two 
years  in  succession. 

Wilson  Borman,  bass,  won  Second  in 
the  Senior  High  School  Division  for  bass 
horn  soloists  in  the  State  last  year.  Lin- 
drell  Hogaboom  won  First  in  the  State 
Trombone  Solo  Contest  in  1935.  The 
pianist  is  Ernest  Davis,  director  of  the 
Junior  High  School  Band  and  student  di¬ 
rector  of  the  Senior  High  School  Band. 
He  is  also  director  and  manager  of  the 
orchestra. 

The  drummer,  Carl  Sanders,  "makes 
’em  hot  on  the  fast  ones  and  on  the 
breaks,’’  writes  our  correspondent,  and  he 
plays  a  vibraphone,  too. 

And  when  it  comes  to  trombonists,  we 
hear  that  Lieut.  L.  E.  Biles,  director  of 
the  high  school  band,  is  one  of  the  best. 
The  boys  tell  us  that  he  is  a  real  pal 
in  the  dance  band  too. 

This  picture  of  the  dance  band  was 
taken  in  the  ballroom  of  one  of  the  largest 
hotels  in  Hot  Springs,  where  the  boys  do 
most  of  their  entertaining.  They  play 
for  football  dances,  fraternity  dances,  and 
affairs  at  the  hotel.  Right  now  they  have 
enough  engagements  to  make  any  dance 
band  envioua 

•  •  • 

Laurel  Philanthropists 

Out  In  Laurel,  Montana,  the  dance  band 
already  has  enough  engagements  to  keep 
It  busy  all  winter.  The  band  has  planned 
several  philanthropic  ventures  oy  which 
it  hoi>e8  to  raise  funds  for  the  school 
band.  The  members  meet  for  practice 
from  7:30  to  9:30  every  Thursday  night 
in  the  various  homea 

Bill  Porter  writes  us  that  they’re  hold¬ 
ing  a  contest  to  select  the  name  for  the 
dance  band,  and  he  says  that  their  reper¬ 


toire  includes  most  of  the  latest  piecea 
The  thirteen  members  of  the  band  are  Ted 
Bunday,  Betty  Glmmel,  Morris  Durham, 
violin ;  Catharine  Conrad,  Kathaleen 
Starkey,  Fred  Hilgeret,  comet;  Bill  Por¬ 
ter,  trombone ;  Oliver  Durham,  lola 
Qowen,  Rosmary  Specken,  clarinet;  Dell 
Bartholf,  saxophone ;  Frank  Bartholf, 
drums;  and  Amelia  Bauer,  pianist 
•  •  • 

Busy  Entertainers 

Many  a  social  event  at  the  Waupun, 
Wisconsin,  High  School  has  been  bright¬ 
ened  by  the  efforts  of  the  dance  orches¬ 
tra.  The  orchestra  does  no  professional 
entertaining,  but  affairs  at  the  school  keep 
the  members  plenty  busy.  The  director, 
lA>rens  J.  Bahr,  tells  us  thftt  the  enjoy¬ 
ment  the  boys  and  girls  receive  from  play¬ 
ing  at  the  dances  and  other  functions  in 
the  school  seems  to  be  enough  compen¬ 
sation  for  the  hours  spent  in  rehearsing. 
’The  group  spends  one  evening  a  week 
practicing.  ’The  Instrumentation  of  the 
Waupun  Dance  Orchestra  includes  two 
violins,  two  Eb  saxophones,  one  tenor 
saxophone,  three  trumpeta  one  trombone, 
one  drum,  one  bass,  and  one  piano. 

•  •  • 

Versatile  Musicians 

'There  is  a  versatile  group  of  musicians 
down  in  Meridian,  Mississippi,  which  plays 
at  all  kinds  of  affairs  from  those  requir¬ 
ing  popular  selections  to  the  highly  classi¬ 
cal  entertainment.  It  does  considerable 
stage  work,  plays  at  dances,  and  partici¬ 
pates  in  school  programa 

The  orchestra  was  organised  about  a 
year  ago,  by  the  director,  Reed  Carter, 
who  picked  the  players  from  the  members 
of  the  high  school  band.  Mr.  Carter  says 
that  he  has  such  a  variety  of  talent  in 
the  orchestra  that  he  can  put  on  a  reg¬ 
ular  performance  at  any  time.  The  sched¬ 
uled  plans  for  the  year  include  four  stage 
productions  and  several  dance  engage¬ 
ments. 

The  instrumentation  of  the  Meridian 
Orchestra  includes  four  saxophones  (two 
E  flats,  a  tenor,  and  a  baritone),  two 
trumpets,  two  trombones,  an  oboe,  bass, 
piano,  and  drums.  Mr.  Carter  features 
the  four  saxophones,  and  the  trombones 
and  oboea  The  players  of  the  “saxes” 
all  double  on  the  clarinet. 

•  •  • 

More  Troubadors 

Folks  in  Waukon,  Iowa,  have  been  sit¬ 
ting  around  debating  what  to  do  to  com- 

(ContinMed  on  Page  42) 
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WRITE  FOR 
OUR  FREE 
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GG  Designs  IN  COLORS 

It,  oui 

Uniform  Catalog 


A  most  unusual  style  book. 
MoBT  uaiforms  dssimod  ss- 
pedallr  (or  School  Bands. 

Also  special  designinq  to 
embody  your  own  ideas. 

Catalog  (style  book)  and 
somides  sent  free  to  pros- 
peenre  purchasers. 

Let  US  Uniionn 
YOUB  Bond  A1m> 


DeMoulin  Bros.&Co. 
TTgTl'l'Ff?^!  *1  TT 
Greenville,  Illinois 


IJNIFORjlS 

for 

SCHOOL  BARDS 

Uniforms  with  Fit, 
Style  end  Comfort.  Send 
for  catalog  362S,  sarn¬ 
ies  and  prices.  Most 
Prize  Winning  Bands 
wear  nniforms  made  by 

ThePETTlBONE  BgOS.Mlf.Ca 
UidfarsM  —  Li^  SapfiUsa 
Gedsesn,  Ohis 


DANCE  ORCHESTRATIONS 

TST  39«  a 

Ws  Carry  a  CoapMa  Uas  et  Msalssl 
AoeMMriM 

Nsod  fv  Nsn  BsHitlR 

GENERAL  MUSICIANS  SUPPLY  CO. 

IM  W.  41ad  St.  Nse  Yartu  M.  V. 


“SALUTE  TO  ALABAMA” 
“SQUADS  RIGHT’ 

MARCHES 
Full  arrangement* 

A.  D.  DAVENPORT  PwMIsAsr. 
Desk  M.  AUqtdppa.  Pa. 
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Patronize  the  advertisers 
who  make  this  magazine 
possible 


VIOLIN  SALE:  16  fine  hand  made  violins 
made  from  the  most  beautifni  selected  material. 
Each  instrument  beautifully  toned,  responsive 
and  perfMtIy  balanced,  with  expert  workman¬ 
ship.  Prices,  $75  and  $100.  Simt  on  trial  to 
responsible  Mrties.  John  Schroepfer,  Violin 
Maker,  205  Tenth  Avenue,  Antigo,  Wis. _ 

STRINO  BASSES  and  'Cellos  bougfht,  sold, 
and  exchanged.  Exp^  string  bass  and  'cello 
repairing  and  tone  adjustments.  Very  moderate 
Anthony  Fionllo,  171  Ward  Street.  New 
laven.  Conn. 


POLISHING  CLOTHS:  Carry  one  in  your 
case.  No  grease  or  color  to  come  off.  Polishes 
all  metals.  The  only  "safe"  polisho'  for  gold 
pjating.  .  35c  each.  3  for  $1.  Splendid  Xmas 
gifts.  L.  Holder,  Auburn,  Wash. 

REPAIRING:  First-class  repairing,  reeds,  brass, 
strings.  Workmanship  guaranteed.  Fine  stocks 
of  all  instruments.  Tell  us  your  wants.  Special 
buys  in  string  basses,  fine  'cellos.  Directors  will 
appreciate  our  service.  Ritter  Music  Co.,  Inc., 
Atlanta,  Georgia. 


SPECIAL  Dance  Arrangements:  At  stock  prices. 
75c  each.  Orders  of  twenty  tupes  filled  &  50c. 
Postage,  10c  per  arrangement.  Selmer  Bb  so¬ 
prano  Saxophone,  like  new,  gold  lacquer,  $30. 
R.  D.  Perry,  Bowling  Green.  Kentucky. 


OBOE  REEDS:  A  fine  hand  made  reed  at  $.70; 
3  for  $2 ;  6  for  $3.85  plus  old  tubes.  Dependable, 
responsive,  and  ready  to  play.  Try  these  reeds 
and  improve  your  playing.  Russell  Saunders. 
Elkhorn,  Wis. 


THE  HICKERNELL  Solo  Trumpet:  Warren. 
Ohio.  “The  Stradivarius  of  the  Brasses."  Free 
from  the  hard  “percussion"  quality.  The  only 
trumpet  with  rich  musical  tone  quality.  For  the 
discriminating  player  who  wants  the  highest  qual- 
ities  available. 


FOR  SALE:  Old  Italian  Violin,  excellent  tone, 
case  and  bow,  $15.  Thompson  &  Odell  silver 
plated  Trumpet  and  case,  $16.  York  long  model, 
silver  plated  Cornet  and  case,  $14.  High  grade 
Trumpet  and  case,  $10.  Frank  C.  Weston,  37 
Cedar  St.,  Marblehead,  Mass. 

SPLENDID  CHRISTMAS  GIFT:  Life  hutory 
of  the  greatest  Cometist  that  ever  lived,  Herbert 
L.  Clarke.  Read  how  he  reached  the  pinnacle 
of  fame.  Only  $.75.  Write  Jos.  L.  HubCT,  3413 
Wyoming  St.,  St.  Louis,  Mo. _ 

BASSOON  REEDS:  High  quality  professional 
Reeds,  of  my  own  hand  make.  Ready  to  play, 
easy  blowing,  responsive  in  attack,  full  marvelous 
tone.  4  Reeds  $3,  postage  prepaid.  John  E. 

Ferrell.  3535-A  Juniata  St.,  St.  Louis,  Mo. _ 

OBOE  REEDS:  1  will  make  your  reeds  just 
like  my  own  which  I  use  at  Cincinnati  Symphony 
Orchestra.  I  guarantee  every  reed  perfect  as  to 
pitch,  easy  beautiful  tone.  Mounted  on  Loree 
tubes.  $1.00  each.  6  for  $5.50.  LOREE  OBOE: 
Bargain.  Send  for  details.  Andre  Andraud, 

3500  Brentwood,  Cincinnati,  Ohio. _ 

REEDS;  The  Litke  Bassoon  Reeds,  all  hand 
nude,  produce  a  wonderful  tone,  especially  made 
for  Heckel  and  Heckel  System'  Bassoons.  50 
years'  experience.  Price  $1.00  each,  6  for  $4.50. 
P.  Litke,  3078  Hull  Ave.,  Bronx,  New  York  City. 


UNIFORMS:  100  Grey  Cadet  Band  Coats,  $3 
each.  Caps,  $1.  Military  Cadet  Uniforms,  reg¬ 
ulation  and  Legion  style  band  coats  and  other 
uniforms.  Bargain  prices.  Circular  free.  Jan- 
dorf,  172  West  81st  St..  New  York  City. 

CHRISTMAS  GIFT  Suggaadona:  Sansone 
Trumpet,  gold  lacquered,  uid  case,  very  fine 
instrument,  $25.  Blackstone  case,  $5,  extra  spe¬ 
cial.  Boy  Scout  Bugles,  Gold  lacquered,  non- 
tamishiM,  $5.  VioUn  outfits,  complete,  $10. 
Metal  Clarinets,  Boehm,  complete  outfit,  $22. 
Wood  Clarinets,  Boehm,  outfit,  $25.  Silver-nickel 
Flute,  Boehm,  complete  in  case,  $46.  Sansone 
Alto  Saxophone,  gold  lacquered,  in  case,  $75. 
Sansone  Trombone,  silver  plated,  gold  bell,  in 
case,  $39.  Sansone  Baritone,  silver  plated,  in 
case.  $70.  SPECIAL;  Sansone  professional 
Clarinet  reeds — box  25,  $2.  Alto  Saxophone, 
box  25,  $2.95.  Tenor  Saxophone,  box  25,  $3.95. 
Everything  musical.  Write  for  catalogs.  San¬ 
sone  Musical  Instruments,  Inc.,  1658  Broadway, 
New  York. 

SCHOLARSHIPS  now  open  to  ^alified  hi^h 
school  band  musicians  at  leading  Eastern  Mili¬ 
tary  Academy,  1936-1937  session.  Value  $900. 
Selection  by  audition  only.  Sophomores,  juniors 
preferred.  Write  for  application.  Box  36,  The 
SCHOOL  MUSICIAN. 


Tha  School  Musician  for  Dacambar,  1935 


fl  3000  MILE  BARGAIN  COUNTER 


35  WORDS  FOR  ^.00 


SENSATIONAL  VALUE:  Clarinets.  Boehm 
System  Bb  Grenadilla  Wood  Ebonite  Barrel  and 
bell.  With  Case,  $26.50— new  and  perfect. 
Money-back  guarantee.  Quantity  limited.  Act 
quickly  I  Terminal  Music  Co.,  245  West  34th 
Street.  New  York  City. _ 


BARGAINS;  Buescher  Sousaphone  with  case 
and  stand.  King  Baritone  Sax,  like  new.  One 
Martin  and  one  Corni  Tenor  Sax,  like  new,  also 
many  other  bargains.  Send  for  baripiin  list. 
Elkhart  Musicians  Supply  Co.,  618  Middlebury 
St.,  Elkhart,  Ind. _ 


FOR  SALE:  Conn  BB  Sousaphone,  $120.00; 
Conn  Baritone  Saxophone,  silver  plated,  $60.00. 
Alto  Clarinet  Boehm  system,  $75.00.  Selmer 
Metal  Boehm  Clarinet,  like  new,  $75.00.  Lud¬ 
wig  Street  Drum.  10x14.  $12.00.  Mrs.  Arvine 
C.  Kindinger,  Crestline  Music  Co.,  520  N.  Tho- 
man  St.,  Crestline,  Ohio. _ 


FOR  SALE:  Boehm  Eb  Clarinet,  $24 ;  Buescher 
Trumpet,  $35 ;  Deagan  Xylophone  and  Case, 
$65 ;  Maggini  Violin,  $12 ;  Buescher  Alto  Saxo¬ 
phone  and  Case,  $55 ;  Baritone  Saxophone,  $65 ; 
Buffet  Tenor  Saxopho^g;  and  Case,  $55.  Miller, 
432  Broadway,  Camden,  N.  J. _ 

FOR  SALE:  Two  solid  silver  Wm.  S.  Haynes 
Boehm  Flutes,  low  pitch.  F  Flute  plays  Eb 
Clarinet  parts,  perfect  condition,  $75.  Db.  like 
new,  $125.  Walter  Grunert,  Green  Bay,  Wis. 


DRUMMING:  Band  and  Orchestra  Drumming 
can  now  be  learned  by  mail.  No  drums  necessary. 
Practice  on  home-made  noiseless  drum  until  as¬ 
sured  of  success.  E-Z  Short  Course  School  of 
Drumming,  St.  Paul,  Minn. _ 

ATTENTION :  The  greatest  trumpeters  and 
trombonists  use  Revelation  valve  and  slide  oils. 
“There  must  be  a  reason."  For  all  makes  of 
instruments.  Sold  by  most  dealers.  Price.  35c. 
Mail.  45c.  1823  Washington  St..  Boston.  Mass. 


SAXOPHONE  PLAYERS:  Have  your  brass 
Saxophones  gold  lacquered  at  new  lower  prices. 
Write  for  price  list.  Louis  Plants,  6*4  N.  Wis- 
consin  St..  Elkhom,  Wis.  _ 


FOR  SALE:  Conn  Trumpet,  22B  late  model, 
silver  plated,  gold  bell,  almost  new,  no  dents, 
^fect  condition,  plush  case,  will  make  fine 
Xmas  present  —  $65.  Frank  Strachota,  1596 
Middleton  Ave.,  St.  Paul,  Minn. 


ATTENTION :  Hot  choruses  on  Dinah,  St. 
Louis  Blues,  Ida,  Tiger  Rag.  for  Clarinet,  Trum¬ 
pet,  Eb  or  Bb  Saxo^one,  four  choruses  for  $1. 
Write  for  price  list.  Louis  Plautz,  634  N.  Wis- 
the  melody  w^  in  ten  easy  lessons.  H.  G. 
Hlavin,  3m7  East  J61st  St.,  Clev^nd,  Ohio. 


PLAY  HOT  SAXOPHONE:  Compete  course 
by  Thompson  the  master  teacher.  For  teacher 
or  pupil.  Get  this  successful  course  and  play 
modem  Saxophone — $1  postpaid.  Caton  Pub¬ 
lishing  Co.,  815  South  Hill  St.,  Los  Angeles, 
Calif. 


FOR  SALE;  Fine  Selmer  Boehm  Bb  clarinet, 
recent  model,  like  new,  $75.  Triebert  Boehm 
A  Clarinet,  good  condition,  $35.  IGng  Silver 
Tenor  Sax,  $58.  French  make  Bo^m  Alto 
Clarinet,  $78.  Trial,  c.  o.  d.  Musician,  207 
Iowa.  Urbana,  Ill. 


Los  Angeles, 


FOR  SALE:  Clarinet  “A"  Selmer,  fine  condi¬ 
tion,  Boehm  System,  low  pitch,  wood  with 
double  case.  Will  take  $45.  Trial.  Hurry. 
W.  W.  Doherty,  562  Congress  St.,  Portland, 
Maine. 


BARGAINS:  New  Bb  Clarinet  nickel  plated 
Boehm  for  only  $28.  Three  days'  trial.  French 
made  Clarinet  re^s,  50  for  $2.  French  model 
Clarinet  case,  plush  lined,  ^.25.  Oboes  and 
Clarinets  overhauled  to  play  like  new.  W.  G. 
Hlaviiv  3547  East  161st  St.,  Cleveland,  Ohio. 


ACCORDION:  Professional  Accordion  to  your 
ordCT,  all  guaranteed  hand  work,  28  years'  ex¬ 
perience.  Repaid  and  tuning  any  moke  or  style 
of  Accordion.  Music  and  instruction  books. 


Accot^iom  Mfg.  Cot,  Oiris  Zisercher,  Mgr., 
Berne,  Indiana. 


WANTED:  Boy  musicians  of  high  school  age 
for  the  Bolles  Military  and  Naval  School  Band. 
Liberal  reductions  in  scholarships  offered.  Ad- 
dresss  Music  Dept..  Bolles  School,  San  Jose 
Blvd.,  Jacksonville,  Florida. 


VIOLINS:  Deep,  mellow,  soulful — on  easy 
credit  terms.  High  grade,  wonderful  instru¬ 
ments  of  my  own  make.  Development  of  many 
years'  expertness.  Write  for  book.  Gustav  S. 
Her.ning,  301  Fisher  Studio,  Seattle.  Wash. 


BARGAINS:  Musicians'  mess  jackets,  black 
broadcloth  material,  white  pearl  buttons.  ( Slightly 
used).  Excellent  condition.  Clttned,  pressed. 
Every  size.  Elach  $2.  Sashes  all  colors  and 
sizes,  $1.  Tuxedo  suits  complete,  $10.  Free 
lists.  Wallace,  2416  North  Halsted  St.,  Chicago. 


School  Dance  f 
Bands 


{Continued  from  Page  41) 


pensate  the  loss  of  the  “Campus  Trouba- 
dors,"  the  high  school  dance  orchestra 
which  was  so  active  there  last  year,  and 
they  decided  to  get  busy  and  organise 
another  group  and  make  it  Just  as  suc¬ 
cessful  as  the  original  “Troubadors."  So 
the  new  orchestra  is  In  the  process  of  or¬ 
ganisation  now,  and  we  should  be  receiv¬ 
ing  a  lot  of  news  from  the  ambitious  Wau- 
konites  soon.  The  “Campus  Troubadors” 
was  one  of  the  most  active  school  dance 
orchestrsis  last  year,  playing  at  all  school 
functions  and  In  dance  pavilions  In  north¬ 
ern  Iowa  and  southern  Wisconsin,  and 
we’re  expecting  big  things  from  the  new 
group. 


Of  all  the  delightful  vacations  last  sum¬ 
mer  the  Tabor  Academy  Dance  Orchestra 
of  Marion,  Massachusetts,  must  have  had 
one  of  the  best  for  It  had  the  opportunity 
and  thrill  of  playing  on  one  of  the  larger 
trans-Atlantic  boats.  The  boys  sailed  on 
June  12  on  the  Majestic  bound  for  Paris. 
The  fortunate  live  to  take  the  trip  were 
Richard  Poisson,  Malcolm  Clouter,  Dud¬ 
ley  Felton,  Sumner  Peterson,  and  FTank 
Whittemore.  In  their  travels  was  included 
a  delightful  week  at  Lake  Geneva  and 
other  scenic  spots  of  Switzerland,  and 
then  homeward  bound. 


Now  that  it’s  “dance  band  season"  again 
let  us  tell  the  other  bands  about  the  novel 
ways  your  group  entertains  and  the  fun 
you  have  in  doing  it.  Send  us  the  pic¬ 
tures  of  your  band  all  set  to  put  romance 
and  rhythm  into  starry-eyed  high  school 
dancers.  And  you’ll  have  fun  in  turn 
reading  about  the  activities  of  other  school 
musicians  Just  like  yourselves,  who  spend 
their  spare  time  in  this  profitable  and 
entertaining  fashion. 


Wise  Guy — “What  goes  ‘ninety-nine 
clump,  ninety-nine  clump’?’’ 

Innocent  —  “A  centipede  with  a 
wooden  leg.” 


Durable 


JANTANEOUS  APPEAL 
E  MOMENT  YOU  PICK  UP 
E  ZEPHYR  AND  TRY  IT 


19.75 

35.00 


1004  ALTO 


FINISH 


isfa  I  Brass _ 

iish  II  Silver,  Gold  Bell _ _ _ _ _ 

iidi  III  Silver,  Gold  Bell,  Gold  Trimmod 

IV  Gold,  Satin  Finish _ 

lift’s  S^ial  Finish,  Burnished  Gold _ 

i«.  Plush  Lued _ _ _ 

^  Gladstofte,  Plush  Lined _ 


H^N^YHIT^ScoresAnotherTHimipl^ 


Convenient 


Beautiful 


i  Nyw  Model  Gladstone  Case  tor  Alto  and  Tenor  Saxophone 
G2004  Alto,  No.  G2006  Tenor.  Strongly  built,  covered 
Finest  quality  of  real  leather  and  lined  with  gorgeous  silk 
iA'h  combined  with  finest  craftsmanship  make  this  a  fitting  com- 
lljlinion  for  the  KING  Zephyr  Saxophone. 


t  NEW  PATENTED  ZEPHYR  PAD 
^  Pads  are  made  of  pure  wool  woven  felt,  covered 
;th  imported  brown  leather.  Metal  face  plate 
riveted  to  pad  with  cardboard  back.  Pads 
ways  cover,  eliminating  any  chance  of  leaks 
!  tone  distortion. 


No.  1006  No.  1007 
Bb  Eb 

Tenor  Baritone 


$150.00 

190.00 


Amplifies 

Beautifully 


$110.00 

150.00 


Before  buying,  try,  the 
KING  Zephyr  Models. 
See  your  Dealer  or  write 
to  us  for  a  trial.  You  will 
be  convinced  of  every 
claim  we  make  for  them. 


Unexcelled 
For  Broadcasting 
Donceworlc  and  Band 


Uhe  H.N.  WHITE  Q(y. 


PUASE  SEND  ME  FRKK  LITERATURE  ON  INSTRUMENT. 


AM  INTERESTED  IN 


I RAM)  lySTRUMF.yTS 


522S  Supt  r]()r  Avf^ 


(.  Ifvt  land,"  Ohio 


.  The  New 

^  Saxophone  is  here 

a  far  better  saxophone  at  no  increase  in  price  —  The 
KING  Zephyr  Saxophane  has  had  a  long  period  of 
preparation  for  its  first  appearance  —  Our  Experts  have 
JQB  .  spent  many  months  of  concentrated  effort  to  produce  the 
last  word  In  saxophones  —  and  they  have  succeeded  in 
way. 

e  Lighter,  Faster  Key  Action 

*  Better  Balance,  Epsier  Playing 
e  Sweeter  Tone 

*  More  Flexible,  Quicker  Response 

•  Equalized  In  All  Registers 

•  Big,  Full  Tone  in  Upper  Register 


.  I 

i 

■ 

i 


TROMBONE  AND  BARITONE 

OUn^Lon  Wutft£/iA- 


Three  of  the  four  trombonists  and  all  three  of  the  baritone 
players,  who  won  first  division  honors  in  the  1933  National 
Solo  and  Ensemble  Gxitest,  won  with  Conn  instruments.  Out 
of  191  winners  on  which  we  have  definite  check,  placing  in  1st, 
2nd,  3rd  or  4th  division,  over  half  play  Conns.  More  Conns  are 
used  by  these  champions  than  all  other  makes  combined. 

The  same  Conn  majority  over  all  other  makes  prevailed  in  the 
1934  Solo  and  Ensemble  events.  And  Conn  instruments  also 
predominated  in  all  three  of  the  first  division  Class  A  bands  and 
the  only  first  division  Class  B  band.  138  Conns  were  used  in  these 
four  bands  which  won  highest  honors  in  the  1934  contest. 
These  figures  tell  more  eloquently  than  words,  how  greatly 
Conn  instruments  will  help  you  and  your  band  to  attain  cham¬ 
pionship  performance. 

C  G.  CONN,  <0^,  1242  Conn  Building,  Elkhart,  Indiana 

aCONN 

BAND  INSTRUMENTS 


LEE  LYBARGER  {Mow}, 
Baritone  with  Osage 
High  School  Band,  Osage, 
Iowa.  Won  first  division 
National  honors  in  1934 
and  again  in  1935 — both 
with  a  Conn  euphonium. 
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MARTIN  BONESTEEL/;*/ 
left},  Solo  trombone.  East 
High  School  Band,  Aurora, 
Illinois.  Won  first  division 
honors  in  both  the  1934 
and  1935  National  Con¬ 
tests  with  a  Conn.  Recently 
purchased  a  Conn  44  H 
Connqueror. 


ROBERT  L.  MARSTELLER  (abovt), 
First  chair  baritone,  Colorado 
Springs,  Colorado,  High  School 
Band.  First  division  winner,  1935 
National  Solo  and  Ensemble  Con¬ 
test.  Won  with  a  Conn  baritone. 
Also  plays  a  Conn  trombone. 


PAUL  I.  LYNESS 
{above},  First  chair 
trombone,  Stevens 
Point,  Wis.,  High 


vision  winner,  1935 
National  Solo  and 
Ensemble  Contest. 
Plays  a  Conn  Conn¬ 
queror  trombone. 


ROBERT  D.  ISELE 
{ Harrisburg, 
Pa.  Three  time  win¬ 
ner  of  first  division 
National  honors — 
1933,  1934  and 
1935.  Won  all  three 
years  with  a  Conn 
trombone. 
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Hi  G.  CONN,  JCtd.,  1242  Conn  Bldg.,  Elkhart,  IndianH 
Pleue  send  me  the  free  literature  checked  below. 

Book  on  indiTidual  instrument  (mention _ instru¬ 
ment^.  Complete  catalos _ Booklet,  "Band  Otsanizina  Made 

Easy" _ If  director  or  supervisor,  please  chedc  here _ 

Name - 

I  Address _ 


JAMES  H.  STIEHL,  Baritone, 
Charles  City,  Iowa,  High  School 
Band.  Four  times  winner  of  first 
division  National  honors.  Won  in 
1932-’33-*34  and  ’35.  Won  all  four 
years  with  a  Conn  euphonium. 
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